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Abstract 

of 

THE SOCIAL PATINA OF THE BEARDSLEY COLLECTION:  

A MUSEUM ETHNOGRAPHY 

 

In 1956 an assortment of approximately 232 objects, photo albums, books, and personal 

papers were donated to the Sacramento State College Department of Anthropology. The Beardsley 

Collection, as it is now known, was amassed around the turn of the 20th century by George F. and 

Alice W. Beardsley of San Francisco and Carmel, California, and comprises ethnographic, natural 

history and decorative art objects from Europe, Asia, Australia and New Zealand, the Pacific 

Islands and North America. My research traces and analyzes the shifting sociohistorical 

significance and value of the Collection through three phases of its commodified career: first as a 

privately developed collection that reflects the lives and subjectivities of the Beardsleys, second as 

a museum acquisition and embodiment of mid-twentieth century disciplinary concerns, and lastly 

as, itself, a museum “artifact” worthy of ethnographic inquiry. An analysis of the collection's social 

biography—its life history—in this way contributes to a wider corpus of scholarship 

and comparative data concerned with the relationship between museums and imperialism, 

collecting, and materiality.  
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Terri A. Castaneda, Ph.D. 

 

 

_______________________ 

Date 
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PREFACE 

 

The house is small, a bungalow with shiplap siding and a Carmel stone path 

leading to the entryway.1 I am greeted by Oliver, the White’s gregarious black and tan 

dachshund. The parlor is bathed in sunlight that reflects off the rich wooden walls and 

gives a golden sheen to the room. If all is quiet, the sound of the Pacific Ocean envelopes 

the place as the waves beat against the shore just down the hill.  

Bookshelves encompass half of the room and contain the family memories of 

George and Alice Beardsley. Their family Bible, Alice’s silver water pitcher, and cans 

from the Wellman, Peck & Company are interspersed amongst hundreds of Alice’s travel 

books, poetry and novels. Hanging in the hallway leading to the two bedrooms is an 

ornately decorated copy of the commendation George received upon his retirement from 

the Mount Lyell Mine in 1903. Below sits a silver platter, a retirement gift given by their 

Tasmania cohorts.  

Alice’s great nephew, Kennedy (“Ken”) White and his wife Jean invite me to sit. 

We take our places at Alice’s simple, yet sturdy table and chairs. Ken explains that Uncle 

George died before he was born and the family knows very little about him. Aunt Alice, 

however, remains in his memory as an elderly, yet spry lady. He recalls her tenacity:  

When George died [1931] they had a big Lasalle [Roadster], and that 

car had no power steering, no power brakes, no nothing. And people 

used to love to see her drive around because she was short. Very short 

                                                 
1 This narrative was developed from my field notes taken during and after my interview with Alice 

Beardsley’s great nephew, Kennedy White. August 4, 2014.  
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and you know she was in the big car driving all over the place. She was 

just a tough lady that just did it.2 

 

She was tough, brave and intensely proper. She and her sisters were of the old 

world traveling the Grand Tour, “that was just the thing to do in those days and they did 

and they brought back tons of postcards...she learned more there on the Tour than probably 

going to college.” 

Jean interjects, “we have a journal, don’t we?” She leaves and then returns with 

Alice’s leather bound journal. Inscribed on the cover are flowers, the words, “Around the 

World,” and Alice’s initials, A.K.W. ornately carved into the leather with curly-cues. 

Inside are scores of letters. It would take hours to read them all. Ken invites me to tour the 

house:  

You are free to look. It is all the same. This is where they slept…and 

here [on one side of the parlor are the remnants of] two pieces of wood 

that George had put up and they were cupped and you could lay a screen, 

a fold down screen in them. The screen would pull down and face the 

room. We did this a couple of times when I had come down to see them 

when I was a kid. There were things like that going on all the time...we 

should take you up to the attic. We have slides, hundreds of these huge 

glass slides. We have a slide projector too, with the original light bulb.3 

 

The attic is accessible via a narrow and creaky fold down ladder. Entering the 

space is like being personally introduced to George and Alice Beardsley; amongst the 

White’s holiday decorations and their grandchildren’s boxed toys are the Beardsley’s 

possessions. George’s inkwells rest, untouched in one of the crannies created by the attic’s 

support beams. Ken recalls a previous discovery, 

                                                 
2 Field notes, August 4, 2014. 
3 Ibid. 
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The attic supports create little nooks and crannies behind the shelves, 

and one day when I was cleaning up I found a cutout in the floor, so I 

lifted it up and this gun was in there. There is something in nearly every 

cranny.4 

 

A gun case tucked into a corner holds the rest of George’s weapons collection: 

various rifles, handguns, swords and daggers. A travel trunk is in the center of the attic, 

covered with transport luggage labels from San Francisco and Paris. George’s pith helmet 

from Tasmania sits in another cranny, newspaper is carefully folded into the interior band 

to create a snug fit.  

Alice’s black lace hat is in a box, “It is really Victorian, isn’t it?” Ken asks, and 

then explains “that black hat was used at the Church of the Wayfarer Anniversary party. 

One of the board members was walking around dressed in Victorian clothes. She wanted 

to wear it. It was quite a hit!”5 

On the shelves were woven baskets with eucalyptus gumnuts inside and boxes 

upon boxes of photographs and blueprints depicting Monterey and Carmel history. The 

house retains through and through the spirit of George and Alice Beardsley. They built it 

in 1909 and it has since remained both a part of the family and a part of Carmel’s 

communal history.  

Leaving their home, I feel as though I understand them better now. Their travels 

and the objects they collected were meant to be brought home, to be shared with their 

large group of friends and family. They collected in order to make their experiences 

                                                 
4 Ibid. 
5 Ibid 
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palpable, touchable. The material they left behind embodies this desire to share the 

essence of themselves with others.  

₪ 

 

 

The foregoing excerpts from my field notes and interview with Kennedy and Jean 

White reveal the moment when George and Alice Beardsley’s sentiments and collecting 

interests began to take shape for me. My time in Monterey and Carmel set the scene for 

the material ethnography that follows. It allowed me to rethink the collection and to see it 

as not an accumulation of things, but as a chronotope—a site of travel and dwelling that 

acts to “organize time and space in representable whole form” (Clifford 1997: 25). By 

thinking through the collection this way, I was able to span time and distance to create a 

multi-locale, multi-temporal ethnography capable of providing insight into the globalized 

cultural and colonial forces that have culminated in our complex attitudes today 

concerning materiality, museums, and the importance of privately curated collections 

(Marcus and Fischer 1986).  
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Chapter One 

INTRODUCTION 

 

In 1956, approximately 232 natural history specimens, ethnographic artifacts, 

photographic albums, books and pieces of ephemera were donated to the Sacramento State 

College, Department of Anthropology.6 A letter of thanks found in the museum’s accession 

file is addressed to Mrs. Arthur White on behalf of the collector, Mrs. G.F. Beardsley, and 

signed by Dr. Brigham Arnold, Assistant Professor of Anthropology.7 Arnold states that 

the collection “will be helpful and useful to us in our Anthropology courses.” In 1990, Dr. 

George Rich, Professor of Anthropology, deaccessioned part of the Collection to the 

California Academy of Sciences in San Francisco. In a letter describing four photo albums 

and personal papers from the Beardsley Collection, he writes:  

I have searched our records for the information about the collection, but 

am sorry to say that we have no information other than that which can 

be gleaned from the albums themselves. G.F. Beardsley, an architect 

and longtime resident of Oakland, traveled widely over many years—

mainly between the 1890s and the 1930s—and apparently collected 

everything he could lay his hands on!8 

These two documents represent the whole of the institutional knowledge regarding the 

origins of the Beardsley Collection prior to my research. The identities of Mr. and Mrs. 

                                                 
6 The Sacramento State College (SSC) Anthropology Department did not have a museum at the time of 

donation, so the objects were taken as part of the Department’s teaching collection. SSC became California 

State University, Sacramento in 1972, and the museum was formally established shortly after. 
7 Accession file 74-2 (Beardsley). 
8 This letter, the only record of the deaccessioning was not found in the accession file, but in a folder of 

other unrelated Museum documentation.  
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Beardsley, along with their motivations to collect, were obscured through the temporal and 

spatial disassociation of their lives from the objects they curated. The context of collecting 

and relationship of the objects to one another was lost to time. This has led to confusion 

over the years as individuals tried to contextualize and interpret the objects individually 

and the collection as a whole. Some of the objects have intrinsic ethnographic and aesthetic 

value, while others appear to be miscellaneous things of unknown function or 

anthropological relevance. It is a diverse assemblage of material culture from all over the 

world. A Buddhist gong, an Italian lace cake cover, a Maori cloak of intricately woven flax 

and a puffin-beak dance rattle from British Columbia are just a few examples of the 

Collection’s cultural range.  

These objects, now known as the Beardsley Collection, were formally accessioned 

in 1974 into what is now the Anthropology Museum at California State University, 

Sacramento (hereafter referred to as the Museum). The Collection has been divided and 

defined through numerous curatorial and anthropological taxonomies throughout its career 

as a museum collection, but no contextual or biographical research has been done since its 

acquisition. Lack of contextual documentation about the collectors, donor and relationship 

of the objects to one another has resulted in the mystification of the Collection as a whole 

and limited the Collection’s interpretive and scholarly potential.  

This dearth of contextual material is typical for many museum collections from this 

era and poses both theoretical and practical issues for museums that house and aim to 

interpret them. These challenges, caused by inadequate historical documentation, may be 

further compounded by the long-term benign neglect and lack of curatorial staffing typical 
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of small museums. Despite the difficulty of uncovering such histories, it is an essential 

mandate of museums to research and contextualize the items in their care—for without 

knowing the historical and social context of objects and collections, it is impossible to 

engage in a robust analysis and interpretation of them (Burcaw 1997). The tripartite 

mission of museums to collect, preserve, and interpret requires us to situate objects and 

collections in their original historical and social milieu. My Beardsley Collection research 

reconstructs the sociohistorical context of the Beardsley Collection as an embodiment of 

the varied touristic, ethnographic, and scientific interests that inspired colonial travel at the 

turn of the 20th century. Reclaiming this knowledge greatly increases the ethnographic and 

curatorial depth of the collection and enhances its interpretive and educational value.  

 

Statement of Problem 

The theories and methods governing museums often result in the detachment of 

collections from the human and material realities of their production as they become 

subjected to top-down structures of classification and recontextualization. The artificial 

taxonomies used to impose “order” onto the collection render formerly associated objects 

into discrete specimens (Fenn 1997). In this process the subjective contextualization of the 

collection-as-artifact is concealed. Objects lose their connection to their makers, collectors 

and to one another, and thus to the larger sociohistorical contexts of their construction—

both as physical, stand-alone objects and as parts of larger accumulations. For example, 

when contextualizing information such as photographs, personal notebooks, and other 



4 

  
 

archival and ephemeral materials is separated, lost or deaccessioned, this acts to further 

obfuscate or conceal the collection’s social history (Clifford 1997, Fürst 1989).  

An object or collection of objects is not only the material of which it is comprised, 

it is also the instantiation of memories, sensibilities and social relationships that are forged 

as it moves across space and time through a series of exchanges: creator to collector, donor 

to museum, researcher to researcher (Henare 2005). Each exchange adds a new layer of 

meaning to the object. Its value shifts over time as paradigms of scholarship and collecting 

change (Appadurai 1986, Kopytoff 1986). My research grounds anthropological theory in 

the places, spaces and objects touched by Mr. and Mrs. Beardsley by reconstituting the 

sundered social and material fabric of the Beardsley Collection as objects, photo albums, 

journals, life histories and other ephemera are reintegrated to give it ethnographic meaning 

and shape.  

This thesis traces and analyzes the shifting sociohistorical significance and value 

of the Collection as a singular artifact through the three phases of its commodity career: 

first, as a privately-developed collection that reflects the colonial travels and milieu of the 

Beardsleys; second, as a museum acquisition and embodiment of mid-twentieth century 

ethnological concerns; and finally, as itself a disciplinary “artifact” and field site worthy of 

ethnographic inquiry. My analysis of the collection's social biography—its life history—

contributes to a growing comparative corpus of scholarship and case studies concerned 

with the relationship between museums, imperialism, collecting, and materiality (Brown 

2014, Foster 2012, Taylor 2015). 
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Methodology 

 My research is grounded in four sets of data:  1) university and department 

histories, museum registration records (including accession records, early catalogs, exhibit 

histories and inventories), and correspondence with the donor;  2) my own inventory and 

the 2014 exhibit of the Beardsley Collection; 3) the extant objects and specimens that 

comprise the Beardsley Collection; and 4) archival documents, photographs and other 

pieces of ephemera drawn from local and regional repositories related to the collectors, 

including genealogical data and publications by or about the Beardsleys. 

 

MUSEUM REGISTRATION AND ACCESSION RECORDS 

Museum registration, inventories and other accession records constitute my first set 

of data. The accession file was my initial point of contact for the collection and was used 

to facilitate a thorough inventory. Critical information regarding the acquisition and care 

of the objects provided a window into how the collection has been managed and 

contextualized through its lifespan as a teaching collection and museum acquisition. 

Ideally, the Beardsley accession file would contain all the known records associated with 

the Collection since its acquisition, however my research reveals that many of the 

documents are inconsistent, incomplete, or misfiled. Despite this, accession records 

remained an adequate starting point for understanding the objects individually and the 

Collection as a whole. The file contains the donor thank-you letter as well as previous 

inventories, catalogs, and notes that are numerous, largely incongruous and initially 

confusing. Despite these issues, the documentation is of equal importance to the objects 
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themselves. It contains provenance data critical to a historical contextualization of the 

Collection’s disciplinary and museum career (Buck and Gilmore 1998, Burcaw 1997, 

Morris 2007). Scholarly works (primary and secondary) that detail the shifting value of 

material culture within museums and universities provides further anthropological 

contextualization for the registration data and are detailed in Chapter Two.  

 

INVENTORY AND EXHIBIT 

Between 2013 and 2015, I conducted an inventory of the collection and appraised 

all the extant objects and associated records in order to bring them up to modern standards 

of care. An inventory is an essential part of managing and interpreting collections. It 

ensures that the integrity of a collection be maintained over time by assessing changes in 

physical condition, exposing past inconsistencies and errors in the record, and identifying 

any missing objects. Inventory documentation becomes part of the permanent record, 

increasing didactic knowledge that may be valuable for future exhibits and scholarly 

research.  

Buck and Gilmore (1998) and the Museum Services chapters in the California State 

Parks Museum Collections Management Handbook were the primary resources consulted 

to assure that the inventory was carried out using the best practices and standard protocols 

established within the field of museum collections management.9 The Beardsley Collection 

is a core collection of the Anthropology Museum, and as such, its preservation is essential 

                                                 
9 I am familiar with this convention through my employment (2012 to 2015) as a contract employee for the 

California State Museum Collection Center (SMCC). 
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to the history of the Museum, Department, and University. As one of the Department’s 

earliest acquisitions, it is especially important that the Beardsley Collection be 

professionally researched, documented and preserved (Burcaw 1997).  

These goals were highlighted in the spring semester of 2014, when an exhibit 

focusing on the Collection was developed and curated as a Museum Methods (ANTH 177) 

class project. Sixteen undergraduates and one graduate student served as the curatorial 

collective for Sentiment and Science: The GF and AW Beardsley Collection as 19th Century 

Travelogue. I was the teaching assistant for this course, taught by Dr. Terri Castaneda, 

Professor and Director of the Anthropology Museum. The curatorial research conducted, 

in concert with the exhibit, greatly furthered historical knowledge about and scholarly 

value of the Collection, as demonstrated in Chapter Four.  

 

THE BEARDSLEY COLLECTION 

Making initial sense of the objects, their relationships to one another and to the 

Anthropology Museum as an institution was challenging. Many collections are developed 

as comparative collections of a region, type, or style of object. This was clearly not the case 

for the Beardsley material. Table 1 offers a window into the diverse nature of the 155 

objects that form the Beardsley Collection as it exists today.10  

                                                 
10 In my inventory items were counted as a discrete object (rather than as part of a set) if they were 

previously given a unique catalog number or an alpha-numeric suffix. For example, the three hat pins (74-

2-7a-c) are counted as three objects while the pair of snowshoes (74-2-2) and the box of fifteen handmade 

table place markers (74-2-4) are counted as single sets of objects because they were never cataloged 

separately.  
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My first impression of the collection was one of bewilderment and disorientation. 

At face value, the diverse nature of the material elicits a sense of chaos. No motivation, 

scope or criteria of collecting on the part of the Beardsleys is immediately obvious. The 

objects appear entirely unrelated to one another. What interpretive context can be gleaned 

from a collection that is sourced from nearly every continent? How can a satsuma jar and 

a tapa cloth, a spear and a rock collection, a delicately woven fan and three bird’s nests tell 

a cohesive ethnographic story? This confusion has permeated every curatorial event 

associated with the Collection. The original dearth of context for the Beardsley acquisition 

has been exacerbated by a lack of curatorial management within the Anthropology 

Museum’s history. All of the Museum’s collections suffer a lack of documentation and 

care to one or another extent. This is frustrating, but not unusual for a museum of its size, 

or for one that is comprised of collections originally acquired in service to teaching and 

therefore treated for decades as somewhat fungible. The Beardsley Collection, however, 

suffers from an additional indignity of a poor first impression. As Dr. Rich said, G.F. 

Beardsley “apparently collected everything he could lay his hands on!” The Collection is 

so diverse it is difficult to discern how and why it was accumulated and why it was donated 

to or accepted by Sacramento State College.11 It does not have any immediately 

recognizable local or institutional significance. It sits in a repository brimming with classic 

examples of ethnographic art. Some of the Beardsley objects share this status, but many 

have been historically devalued within the Museum because they appear to be made for the 

commercial market, are of Western origin, or are classified as personal and commonplace. 

                                                 
11 Deaccession correspondence to the California Academy of Sciences 1990 in Accession file 74-2. 
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Numerous notations throughout the Museum’s disparate registration records and catalogs 

reveals that previous researchers subjectively devalued the Beardsley Collection based on 

impulsive impressions and their own stereotypes of what comprised a proper ethnological 

collection. My research demonstrates how and why the collection should be understood, as 

itself, an object of ethnography.  

Throughout its life in the Anthropology Department and, later, the Museum, the 

Collection was only minimally appreciated for its ethnographic worth, but it is nonetheless 

rich in data. The objects individually represent a material record of the turn of the 20th 

century. For instance, the Maori cloak, tapa cloths, and puffin beak dance rattle represent 

the cultural and material heritage of Indigenous peoples, while also reflecting the pervasive 

cultural changes occurring as Western contact and imperial expansion became a ubiquitous 

part of life. The European objects, such as the Italian cake cover and folding parasol, 

manifest the age of the Grand Tour and the prevalence of elite women travelers in that era, 

while the natural history specimens echo the scientific sensibilities that were an explicit 

part of imperial exploitation. But the value of these objects goes far beyond their physical 

form. Their full scholarly significance as objects of imperialism is only recognized and 

appreciated when put into the context of the travels of Mr. and Mrs. Beardsley.  
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Table 1: Extant Objects from the Beardsley Collection 

Accession No. 
Object Name 

(total number of objects) 
Cultural/Geographic Attribution 

74-2-001 Spear Africa? 

74-2-002 Snow Shoes (2) Huron 

74-2-004 Box of Handmade Table Place Markers (15) 
Algae, Shells: Unknown; Box: 

United States, San Francisco 

74-2-005a Miniature Ceramic Vase Asia (probably Chinese or Japanese) 

74-2-005b Wooden Stand to Miniature Ceramic Vase Asia (probably Chinese or Japanese) 

74-2-006 Shilluk Pottery Pipe South Sudan: Shilluk People 

74-2-007a-c Hat Pins (3) Unknown 

74-2-008 Basket Lid Northwest Coast 

74-2-009a Carved Ivory Tube (4 broken pieces) Europe 

74-2-009b Carved Coquilla Base for Carved Ivory Tube Europe 

74-2-010 Brass Metal Gong (Kyeezee) Burma or Tibet 

74-2-012a Carved Ivory Lid China? 

74-2-012b Broken Ring for Carved Ivory Lid China? 

74-2-013 Emu Egg Australia 

74-2-014 Bronze Lamp with Relief Middle East 

74-2-015 Teacup Japan or China 

74-2-016 Shell and Bone Fish Hook Maori 

74-2-018a Ivory Box China? 

74-2-018b Lid to Ivory Box China? 

74-2-019a Wood Scale Weight Box United States (New York) 

74-2-019b-d Metal Scale Weights United States (New York) 

74-2-020 Heart Shaped Box Germany 

74-2-023 Basket Lid 
Northwest Coast (Tlingit or 

Makah?) 

74-2-024a Brown Variegated Seed Pod Unknown 

74-2-024b Small Reddish Seed Bead Unknown 

74-2-024c-e Blackish Wrinkled Seed Pod Unknown 

74-2-025 Carved Deer Unknown 

74-2-026a Knotted Club Pacific Islands 

74-2-026b Knotted Club Pacific Islands 

74-2-027 Folding Parasol Europe 

74-2-029 Birds’ Nests (3) Unknown 

74-2-030 Asymmetrical Silver Metal Object Unknown 

74-2-031a-b Lyrebird Feather (2) Australia 

74-2-032 Blue Glass Bead Europe/Venice 

74-2-033a-b Flower Pressing Boards (2) Jerusalem 

74-2-034 Bamboo Staff Unknown 

74-2-035a Ivory Handle Brush with Pink Binding India? 

74-2-035b Ivory Handle Brush with Blue Binding India? 

74-2-036 Woven Round Fan China 

74-2-037a-b Nested Basket Trays (2) Pacific Islands? 

74-2-038 Sun Shade Italy 

74-2-039 Paddles (2) Haida? 

74-2-040a Lantern Hanging Bracket Japan 

74-2-040b Lantern Base Japan 
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Table 1: Extant Objects from the Beardsley Collection 

Accession No. 
Object Name 

(total number of objects) 
Cultural/Geographic Attribution 

74-2-041 Arabian Kuffieh (Agal) Arabia 

74-2-042 Cake Cover Italy 

74-2-043 Bronze Scabbard Europe 

74-2-045 Dancing Balls Maori 

74-2-047 Buddhist Prayer on Palm Leaf Sri Lanka (Ceylon) 

74-2-048 Card Case Spain 

74-2-049 String of Blue Beads Unknown 

74-2-050a-b Matchbox Bean Vessel Australia (maybe New Zealand) 

74-2-051 Hat Veil Australia 

74-2-052 Throat Teeth of Fish Samoa 

74-2-053 Walrus Tusk Ornaments Hawaii 

74-2-054 Flint and Tinder Pouch Burma or Tibet 

74-2-056 Cameo: Australian Outline on Emu Egg Shell Australia 

74-2-057 Leather Tobacco Pouch China 

74-2-058a-f Matchbox Beans (6) 
Australia, New Zealand and 

Indonesia 

74-2-058g Large Bean Pod 
Australia, New Zealand and 

Indonesia 

74-2-058h Tasmanian Blue Gum (?) Cone 
Australia, New Zealand and 

Indonesia 

74-2-058i Dried Salak Fruit 
Australia, New Zealand and 

Indonesia 

74-2-058j Eucalyptus Gum Nut 
Australia, New Zealand and 

Indonesia 

74-2-059 Taj Mahal Brooch India 

74-2-060 Roman Bowl Roman (Greek?) 

74-2-061a Lid to Satsuma Jar Japan 

74-2-061b Satsuma Jar Japan 

74-2-063a-b Metal Spear Points (2) Unknown 

74-2-064a Dagger Unknown 

74-2-064b Serpent on Handle of Dagger Unknown 

74-2-065 Puffin Beak Dance Rattle 
Kodiak Alutiit of Kodiak Island or 

tribe from Vancouver Island 

74-2-066 Cockade Folding Fan Europe 

74-2-067 Triple Knife Set Sudan, Africa 

74-2-068b 
Beaded Necklace (Light Brown, Dark Brown 

and Red Seeds) 
Unknown 

74-2-068c String of Silver Nonagon-shaped Beads Unknown 

74-2-068d-o 
Loose Light Brown, Dark Brown and Red Seeds 

(12) 
Unknown 

74-2-069a Folding Paper Fan with Three Ladies Spain? 

74-2-069b Folding Paper Fan with Seascape Spain? 

74-2-070 Awl Unknown 

74-2-071 Leather and Glass Pendant Unknown 

74-2-072a Woven Tri-Colored Spade Shaped Fan Pacific Islands 

74-2-072b Open Weave Spade Shaped Fan Pacific Islands 
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Table 1: Extant Objects from the Beardsley Collection 

Accession No. 
Object Name 

(total number of objects) 
Cultural/Geographic Attribution 

74-2-072c Spade Shaped Fan with Red Weave Pacific Islands 

74-2-073 Square Basket Lid Polynesia? 

74-2-074 Palm Fiber Sash with Tassels Samoa 

74-2-075 Palm Fiber Sash with Chevrons Micronesia 

74-2-076 Small Perforated Lauhala Mat Hawaii 

74-2-077a-o Set of Tapa Pattern Samples (15) Hawaii 

74-2-078 Palm Fiber Sash with Linear Stripes Hawaii 

74-2-079 Fiber Sack ("Kete") Maori 

74-2-080a Intricately Woven Round Lahala Fan Hawaii 

74-2-080b Five Pointed Woven Lauhala Fan Hawaii 

74-2-080c Circular Woven Lauhala Fan Hawaii 

74-2-081 Flax Cloak Maori 

74-2-082 Fiber Mat Micronesia, Marshall Islands? 

74-2-083 Tapa Cloth Samoa 

74-2-084 Fiber Skirt Maori? 

74-2-085a Fiber Skirt with Green and Red Strands Maori? 

74-2-085b Fiber Skirt with Red and Green Stripes Maori? 

74-2-086 Lauhala Mat Hawaii 

74-2-087 Native Flax Maori Skirt (Piu Piu) New Zealand 

74-2-088 Palm Fiber Skirt Maori 

74-2-104 
Handbook of Sudan Government Railways and 

Steamers 
Sudan Government 

74-2-130 A Handbook for City Officials United States (California) 

74-2-131c Tapa Cloth Polynesia 

74-2-131w Paper: The Sphinx and the Pyramid United States (California) 

74-2-132 Hershey Box Rock and Shell Collection N/A 

74-2-133 Pocket Mirror United States (California) 

74-2-139 Woven Fan Polynesia 

74-2-141 String of Blue Nonagon-shaped Beads Hawaii? 

74-2-142 Red and Brown Seed Bead Strand Hawaii? 

74-2-143 Strung Gold Glass Nonagon-shaped Beads Hawaii 

74-2-144 Strand of Dark Brown Seed Beads Hawaii 

Unaccessioned Green Cabochon Stone Unknown 

 

ARCHIVAL RESEARCH 

A determination of significant archival repositories was first made via an Internet 

search of institutions located at known places of residence for the Beardsleys, and second 

by searching finding aids for individuals associated with the Collection, including members 

of the Beardsley family, Mrs. Arthur White (donor), Richard B. Cunningham (who was 
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likely an agent for the donation and possibly transported the collection to Sacramento State 

College), and Brigham A. Arnold, signatory for the donation and Assistant Professor of 

Anthropology at Sacramento State College at that time.12 The Bancroft Library in 

Berkeley, California, holds records relevant to Mrs. Beardsley’s natal family, including 

family photographs (1865 to 1931) and papers (1791 to 1983) comprised of travel journals, 

legal documents (wills and land holdings), and newspaper clippings. These ephemera form 

a significant portion of my historical data. The archives at the California Academy of 

Sciences, California Historical Society, California State Parks and Recreation, and the 

Department of Special Collections, housed at the California State University, Sacramento 

Library and University Archives, are also important sites for historical contextualization.  

Further research was conducted in Carmel, California, which was the Beardsleys’ 

primary place of residence during their marriage. A biographical investigation of the 

Beardsleys at the Harrison Memorial Library in Carmel uncovered various documents, 

including Mr. Beardsley’s obituary and newspaper articles and scrapbooks related to the 

couple’s philanthropy and civic involvement. The Monterey and Pacific Grove Public 

Library holds biographical documents in their California History Room Archive that relate 

to the Beardsleys’ residence in Carmel, including Mrs. Beardsley’s obituary and numerous 

telephone directories that confirmed their length of residence in the area.  

                                                 
12 Online research portals for the following archival repositories were investigated and were found not to 

have relevant information: Oakland Museum of California, the Oakland Heritage Alliance, the Oakland 

Library History Room, the Alameda County Historical Society, the Victorian Alliance of San Francisco, 

the Victorian Preservation Association of Santa Clara Valley, the California State Archives, the Napa 

County Historical Society, the special collections at the Sacramento Public Library, the California 

Newspaper Project, and the California Ephemera Project.  
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The National Library of Australia’s online portal to their newspaper collection was 

an invaluable resource for my investigation of Mr. Beardsley’s career in Tasmania.13 

Frequent correspondence with Brett Martin, a Tasmanian novelist and historian was 

equally essential. He provided a number of archival documents and photographs that 

bolstered my understanding of the Beardsleys’ Tasmanian sojourn. Correspondence with 

archivists from the Linnaean Societies of London and New South Wales provided further 

information about the ancestral Beardsley family.  

Genealogical research utilized the extensive resources available through 

Ancestry.com. Ship passenger lists, census records, voter registrations, city directories, and 

birth, marriage, and death records provide critical biographical information on the 

collectors’ family histories, as well as insight into when and where they traveled and likely 

engaged in collecting. This research led to my meeting with and interview of Kennedy 

White, Mrs. Beardsley’s great nephew. He provided insight into family history and Mrs. 

Beardsley’s personality. He is also in possession of many other objects collected by the 

Beardsleys, as well as the Carmel home they built in 1909-1910. These, when taken 

together with the Anthropology Museum’s holdings, strengthen the interpretive value of 

the Beardsley Collection. 

The objects and specimens that comprise the Beardsley Collection appear at first to 

be an unrelated amalgam of artifacts. They resist classification without a detailed 

understanding of the context of their original curation by the Beardsleys. These four sets 

of data: registration records, the 2014 inventory and exhibit, the Beardsley objects 

                                                 
13 http://trove.nla.gov.au/ 
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themselves, and the archival documents detailed above facilitate an analysis of the 

Beardsley Collection’s shifting value throughout the three phases of its career—

illuminating the once obscured original sociohistorical context of the Collection. They 

provide information on the physical, historical, and cultural life of the objects individually 

and of the collection as a whole, and serve as the basis for an ethnography of the Beardsley 

Collection as an artifact of colonial travel, collecting and changing disciplinary practices 

within the field of museum anthropology.  

 

Overview of the Thesis 

 In this thesis, I situate the Beardsley Collection across three phases of its 

commodified career and explore the shifting regimes of value to which it is subjected. The 

thesis is divided into six chapters. Chapter Two reviews the corpus of scholarly literature 

on museum ethnography and the cultural value of objects, the history of museums as it 

relates to colonialism and comparative ethnological collecting, and professional museum 

practices as they relate to their tripartite mission to collect, preserve and interpret. Chapter 

Three details the first phase of the Collection’s social biography as a private collection and 

turn-of-the-twentieth-century travelogue. Chapter Four explores the second phase, the 

Collection’s life within the California State University, Sacramento (CSUS) Anthropology 

Department and Museum, from the time of acquisition to my own inventory and the 2014 

exhibit. It examines how anthropological theories and ways of thinking were inscribed onto 

the Collection’s social biography and how the recontextualization of the objects from 

mementos to artifacts changed the regimes of value used to evaluate the Collection. 
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Chapter Five details the last phase of the Collection’s biographical career: the Beardsley 

Collection as artifact. Here, the Collection is positioned as an ethnographic text, 

embodying the sociohistorical milieu in which it was acquired first by the Beardsleys and 

then by the Anthropology Museum. Issues of class, gender, imperialist expansion, racial 

and social theory, and science as a knowledge-making endeavor construct the material 

ethnography of the Beardsley Collection. Chapter Six concludes with a summary of my 

findings and demonstrates how my thesis research enriches the sociohistorical context of 

the Collection as the instantiation of relationships, memories, and ideas, and establishes its 

importance as a case-study within the wider field of contemporary museum ethnography.  
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Chapter Two 

LITERATURE REVIEW 

 

The story of the Beardsleys is one of displacement and of dwelling (Clifford 1997). 

They traveled the imperial world as privileged elites, and so their story belies a greater one 

of colonial movement, indigenous loss, and the making of self-identity through the 

disarticulation and dissimilarity of oneself to the exotic other (Said 1979). Appadurai 

(1986), Kirshenblatt-Gimblett (1990), Henare (2005), and Stoler (2009), as well as several 

supplementary works, provide the theoretical foundations for the analysis of the social 

biography of the Beardsley Collection. Their contributions to the field of anthropology 

through a study of objects as ethnographic texts allows for a more profound comprehension 

of the social and historical contexts of the Collection, including those of imperialism, 

colonial sensibilities and subjectivities, photography and cultural representation, collector 

relationships with source communities, issues of gender and 19th century travel, and the 

relevance of museums in the 21st century.  

Appadurai (1986) explores the sociocultural and economic values inherent in the 

exchange of objects. An object embodies the political, personal and economic values of the 

actors involved in its reciprocal exchange, as one person’s desire for the object-as-

commodity is met with another’s willingness to part with it. Objects have no value, no 

meaning “apart from those that human transactions, attributions, and motivations endow 

them with” (Appadurai 1986:5). From an anthropological point of view, the analysis of 

objects and their exchange provides a means to understand the social life of things animated 
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through human history and social context. A commodity is not just a product to be 

exchanged (as Marx argued), it is also the manifestation of social, cultural, and 

psychological meanings and memories (Appadurai 1986). As Ames (1992:144) explains 

in his discussion of Appadurai’s work “the object as commodity, as artefact, as specimen, 

as art, as someone else’s heirloom, treasured cultural heritage, or sacred emblem: these are 

different ways of seeing the same thing.” Each of these regimes of value adds a layer of 

meaning and subjective memory to the object as it travels through the various phases of its 

career (Appadurai 1986).  

These memories, meanings, and social relationships give the object a history that 

stays with it when it enters the museum. This history provides a fertile ground for research 

and interpretation (Ames 1992, Henare 2005). Dall and Boas argued in 1887 that the 

cultural character of an object “is not expressed by its appearance, by the state in which it 

is, but by its whole history” (1887:589, emphasis in original). Inglis reasoned that a robust 

analysis of this whole history reveals the “social patina” of objects and collections that 

accumulates over time as they take their own voyage from their place of origin into the 

custody of the collector and finally to the museum storeroom and exhibit gallery (cited in 

Ames 1992). 

Importantly, it is not just the original creator and cultural context and collector’s 

subjectivities that make up the social patina of an object and collection. The act of 

accessioning, cataloging, researching and interpreting a collection adds to that patina as the 

various curators and researchers who work with it also overlay the disciplinary meanings 

and historical contexts in which they work. Once a collection enters the museum, the 
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objects that comprise it are removed from their previous social status and reconstituted as 

specimens. The collection is broken apart by taxonomies and categories through the 

processes of cataloging and exhibition (Fenn 1997). The museum acts as a machine of 

recontextualization, obfuscating original meanings through what Ames calls 

“museumification” (1992:140). The social patina of the collection as an artifact in its own 

right becomes hidden as the individual objects are put through the museum’s mechanisms 

of classification.  

Kirshenblatt-Gimblett (1990) contends that when the object is removed from its life 

trajectory by the ethnographer or curator, it becomes an ethnographic text to be read and 

interpreted through the machinery of prevailing paradigms and epistemologies. The 

alienation of an object from its source community transforms its value into that of a 

historical, cultural, or scientific artifact (1990:394). This detachment and 

recontextualization as artifact endows the object with a singularizing autonomy. It is no 

longer a part of a larger cultural environment. It is instead an ethnographic fragment; a 

small tangible piece of culture that can stand in for and represent the larger whole. When 

defined in this way, the object becomes a metonym for the source community (Clifford 

1997, Kirshenblatt-Gimblett 1990). Fragmented ethnographic objects interpreted in this 

way risk “ethnographic atrophy” as the interpretive value of the object focuses more on its 

physical attributes (the appearance referenced by Dall and Boas in 1887) rather than on its 

social history, leading to the possibility of it becoming little more than an aesthetic art piece 

(Kirshenblatt-Gimblett 1990:389).  
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However, just as the machine of the museum hides past contextualizations, the 

removal of the object from its original life cycle preserves it in a “synchronic deep freeze” 

within the museum storeroom, allowing for new theories and epistemologies to be 

developed (Fenn 1997:83, Henare 2005, Thomas 1991). The object can be unshackled from 

previous paradigms and epistemologies through the adoption of more contemporary 

theories that aim to reconstruct its life as more than an autonomous, singular artifact. By 

contextualizing the ethnographic fragment within its larger sociohistorical milieu it 

becomes a potent ethnographic document. Often written texts are privileged over material 

objects because they seemingly retain more of the affective, cultural, and psychological 

aspects of culture. This practice fails to appreciate the complexity of objects as they 

continuously travel along a life trajectory, accruing a meaningful social history. Objects 

are tangible things, and thus more “real” to their owners than texts. Their tactility and 

sensuality allows for the personification of meanings, memories, and social relationships 

in ways that language cannot. Materiality is not separate from the social and psychological 

dimensions of culture, and by understanding the fundamental role of objects in the creation 

of meaning we can widen our understanding of the different social and cultural ways people 

think about the world around them (Henare 2005).  

Examining objects as textual fragments facilitates ethnographic analysis of the 

attitudes, subjectivities, and self-making actions embodied in collecting (Akin 1996, 

Kirshenblatt-Gimblett 1990). As people engage in the act of collecting, they constantly 

transgress the boundaries between their subjective and objective realities. As they negotiate 

those boundaries, constructing a sense of self and identity, the psychological and social 
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aspects of culture become intertwined with the physical and material, as objects come to 

animate an individual’s perceptions of the world (Henare 2005, Pearce 1989, Stewart 

1984). This makes the subjective object a powerful ethnographic text.  

Ethnographic understandings of material culture can be further buttressed through 

analysis of objects as a biographical source, since the same questions that underpin the 

biography of an individual can also be asked of objects (Appadurai 1986, Foucault 2004, 

Kopytoff 1986). Creators, collectors and curators all contribute to the patina of an object 

and thus represent important cultural informants. A social biography of things should ask 

each of these informants about the memories, perceived realities, epistemologies, and 

subjectivities that informed their material and intellectual interaction with the object. Each 

of these queries is similar to the questions explored in the act of doing an ethnography 

based on life history narratives (Frank 1979, Kopytoff 1986). Furthermore, objects are the 

material expression of our linguistic symbolization of ideas and so it is impossible to 

contextualize them unless they are combined with words—in this case, with the 

knowledge-making undertaking of ethnographic research (Cruikshank 1992, Svensson 

2008). As culture bearers we are all inextricably bound to the objects we create, and in their 

creation they come to embody human communication (Albano 2007, Sapir 1927, Svensson 

2008). In this way an object or a collection of objects becomes an informant (Clifford 

1997). A material ethnography peels back the layers of recontextualization that are added 

through each exchange in order to present a more complete and intersubjective social 

history, or life narrative of the collection (Bal 2004).  



22 

  
 

The theories and analysis of objects as memory explored by Henare (2005) and the 

entanglement of memory within archives examined by Stoler (2009) form the theoretical 

foundation for my contextualization of the material remains of the Beardsleys and of the 

Collection’s life history. In her material ethnography, Henare (2005) demonstrates how the 

social relationships forged through imperial exchange between New Zealand and Scotland 

are manifested in collected objects, giving them a complex identity and set of meanings 

that stay with them when they enter the museum. Henare uses objects and things through 

which to think, in the most literal sense, of empire through the colonial epistemologies 

related to objects and museums. Henare’s theory is the central theoretical premise of my 

thesis; my research entwines engagement with the Beardsleys’ lives, travels and 

sensibilities as they are materialized in things. Their collection is not simply their legacy, 

and the objects within the Collection are not just reflections of them as collectors. The 

objects, by their very presence, instantiate the intellectual ideas, social encounters, and 

Victorian-era sentiments that influenced the creation of the Collection in the first place 

(Appadurai 1986, Henare 2005, Kopytoff 1986).   

I also draw on Henare’s object-based epistemology to move beyond simplistic 

issues of cultural authority and representation. Focusing on the exchange of objects 

between explorers, scholars, settlers and tourists moves us beyond romantic essentialisms 

that seek to define cultural “authenticity” as rooted in an imagined context of pre-contact, 

pre-commercial production. These expressions of authenticity, whether deployed within 

museums or by source communities, are intimately tied to primitivism and exoticism and 

imperial ambitions and sensibilities (Henare 2005, Herle 2003, Jones 2010). For instance, 
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tourist mementos and souvenirs are often disdained as inauthentic items of acculturation 

and assimilation. Henare demonstrates the importance of such material culture within 

anthropology as a means to recognize the conflicting epistemological categories created 

through the process of imperial exchange. Museum objects, including the tourist items 

found within the Beardsley Collection, instantiate colonial epistemologies and provide 

insight into the subjectivities and sensibilities of colonial states and the individuals who 

inhabit them (2005: 204). 

Stoler (2009) reads “along the archival grain” of colonial documents as 

ethnographic “texts.” Her methodologies and analysis of imperial archives and the 

epistemological categories of race and cultural belonging embedded in them provides a 

rich and vibrant narrative of colonial citizens, the subalterns with whom they interacted, 

and the complicated ways of thinking that molded (and continue to mold) their shared 

world. In this way she shifts emphasis away from traditional interpretations of archives as 

research institutions housing various official and personal papers to sites of fieldwork that 

focus on the tensions and contradictions of the colonial offices whose charge it was to 

manage the classification, subjugation and loyalties of the Dutch Crown’s imperial 

subjects. Thus, the archive as colonial institution and process can be read as the 

instantiation of the memories, anxieties and subjectivities of colonial clerks, administrators 

and subjects. By looking at the archive as ethnographic field site, Stoler demonstrates that 

the epistemological apparatus of colonial governmentality did not spring forth fully 

realized in the minds of the imperial state or its colonial civil servants. Instead the 

subjective realities of the colonial world were created haltingly by the everyday struggles 
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of colonials themselves, as they tried to reconcile the seemingly natural categories of race, 

culture and kinship with their own experience of reality and sentiment as it played out on 

the ground, in their everyday lives. The Beardsley photographs and travel journals allude 

to these epistemological uncertainties. Such anxieties remain today in our “post-colonial 

world” and are widely represented in current discussions of imperialism, collector 

relationships with source communities, and issues of cultural representation and relevance 

within archives and museum collections. Stoler’s work reminds us that archives of all kinds 

embody these epistemological tensions experienced by individual actors as they attempt to 

square their own experiences and ways of perceiving the world with continually shifting 

social and civic conceptions of reality. Archives are thus sites where the affective state of 

both official state scribes and commonplace peoples get revealed. Such sentiments are 

explored in Pratt (1992), as a phenomenon she calls the “anti-conquest.” She argues that 

European imperial sentiment was an amalgam of utopian ideas, racism, and a Eurocentered 

hegemony that continues to reverberate in our own sense of the collective self and is 

evidenced in such contexts as museum exhibits and collections of the exoticised other. In 

practice, the anti-conquest is located in individual struggles to harmonize idealized 

conceptions of imperialism as a good and just undertaking, with the grim realities of 

ongoing domination and subjugation. This projection of anxiety is palpable in the imperial 

archives Stoler explored, as well as in the writings of Mrs. Beardsley and the photographs 

taken by Mr. Beardsley. In them we see sentiments of anti-conquest at work. Stoler’s 

ethnography reveals the false dichotomy between the rationalizing project of the 

Enlightenment world and individual anxieties about the failures of that project to fully 
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capture the messiness of trans-cultural understandings. Likewise, the world of the Victorian 

abroad was not the peaceful, exotic paradise often presented in their own writings, 

photographs, and collected curios (Froude 1886, Graburn 1976, Lamb 2001, O’Brien 

2006). Stoler’s use of affect as a means to understand the colonial state and its anxious civil 

servants makes clear the naiveté of studying imperialism without reference to the 

subjectivities of individual colonial actors.  

Employing Stoler’s ethnographic method in the study of Beardsley archival 

ephemera, alongside study of the objects themselves, enables us to examine the identities 

and sensibilities they brought to their own interactions with the subalterns with whom they 

came into contact and engaged in material exchange. The ephemeral photographs that were 

once a part of the Beardsley Collection and the travel journals found during my research 

hold a wealth of ethnographic data that speak to these colonial subjectivities.  

The works of Stoler and Henare provide a foundation for the study of objects and 

ephemera as instantiations of the colonial past. Such objects and ephemera serve as 

material genealogies of complex social relationships, memories, sensibilities, philosophies, 

and anxieties of all the involved actors (Henare 2005, Pearce 1989, Pratt 1992, Stoler 

2009). The Beardsleys and the Native peoples with whom they came into contact were 

equally complex; therefore, the Beardsley Collection should be understood as the product 

of reciprocal relationships informed by imperial exchange (Pratt 1992). The desires of 

imperial travelers—be they sojourners, settlers, or educated elites touring the colony—

substantially impact the material culture of the colonized state. Traditions are drastically 

altered for the tourist market, becoming in some cases unrecognizable from the previous 
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state (Graburn 1976, Henare 2005, Pratt 1992). The objects in the Beardsley Collection 

exemplify such exchange, but this does not render them culturally inauthentic. Rather, they 

become witnesses to transculturation (Jones 2010, Pratt 1992) 

Henare (2005), Pratt (1992) and Stoler (2009) also relate colonial epistemologies 

to contemporary concerns in museum ethnography and descendant communities. From 

their inception, museums have been intimately linked to colonial pursuits. Collecting 

traditionally took place in the contact zones of imperial exchange, and the cultural context 

of collecting was often one characterized by colonial dominance and indigenous resistance 

(Clifford 1997, Henare 2005, Pratt 1992). This colonial history has greatly impacted 

museum theory and practice over the past forty years as attempts to move towards a more 

inclusive approach have been haltingly implemented. Starting in the 1970s, museums 

began to focus on issues of shared knowledge, representation, and collaboration. New 

methods of storage, conservation and education have come to the fore in a way that 

attempts to engage in a dialog with the general public, Indigenous groups and descendant 

communities (Boast 2011). The Beardsley objects are part of this changing historical 

world, and each curatorial paradigm shift has been imprinted on the collection, leaving a 

lasting contextual reflection.  

Taken as a whole, the Beardsley travel narratives, photographs, artifacts, archival 

documents and other ephemera become the physical embodiment of “imperial meaning-

making” that act to produce the cultural reality their world (Pratt 1992:4). A thorough 

anthropological analysis of these ethnographic fragments can provide a profoundly deeper 

understanding of how cultural realities and subjectivities are formed and preserved as a 



27 

  
 

social patina of the objects (Boast 2011, Bruner 1993, Eves 2000, Kingston 1996, 

MacClancy 2002, Volkman 1990). My research contributes to our understanding of such 

processes. 
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Chapter Three 

PHASE ONE: THE BEARDSLEY COLLECTION AS TRAVELOGUE 

  

The Beardsley Collection is made up of a diverse array of objects from multiple 

source communities. It includes souvenirs, mementos, ethnographic artifacts and 

specimens of flora and fauna that represent the travels and collecting interests of the 

Beardsleys. The objects have been in the custody of the Anthropology Department since 

1956 and in that time the Collection had been largely disassociated from its collectors. My 

research has successfully rewoven the objects and the Beardsleys’ lives and travels back 

together again, but this was not an easy task. The records found in the Anthropology 

Museum were staggeringly deficient of biographical information. The collectors were 

known only as Mr. and Mrs. G.F. Beardsley. Their full names, along with the details of 

their lives were altogether missing. Small clues were all I had as a basis for my 

investigation—correspondence from Dr. George Rich to the California Academy of 

Sciences states that G.F. Beardsley was an architect and resident of Oakland.14 A small 

advertising mirror for Healds Business College (74-2-133) suggested that the San 

Francisco Bay Area may have been home to the family. A Handbook for City Officials 

from 1916 (74-2-130) with G.F. Beardsley’s signature on the front cover implied a role in 

                                                 
14 I later discovered that this statement is inaccurate. G.F. Beardsley was not a professional architect. Dr. 

Rich likely gleaned this information from a notebook that Mr. Beardsley had compiled during the 

construction of the 1915 Pan-Pacific Exposition in San Francisco. The notebook (74-2-131a), which Dr. 

Rich deaccessioned to the California Historical Society in San Francisco in 1990, contains notes and 

drawing of the various buildings for the Exposition. It is now known that this notebook is the result of an 

avocational interest in architecture. 
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local California government and Mrs. Beardsley’s calling card embodies a sense of 

refinement for the couple (figure 1).  

 

 

Figure 1. Mrs. Beardsley's Calling Card.  

From accession 74-2 (photo credit: Paul Cohen). 

 

Finally, a painting of G.F. Beardsley was serendipitously discovered by Dr. Terri 

Castaneda in 2005 hanging above the George F. Beardsley Memorial Gallery within the 

Carmel Art Association’s Fine Art Gallery in Carmel, California (figure 2).15 When I made 

my own trip to the Gallery to see the painting they had no documentation about it and the 

receptionist only knew George F. Beardsley as “some old guy that probably gave money 

to the Association.” 16 The history of the Collection had to be unearthed through Internet 

searches and genealogical documentation, and through archival research at libraries and 

repositories in San Francisco, Berkeley, Monterey and Carmel. This chapter details my 

findings and suggests that the Beardsley Collection originated at the turn of the 20th century 

as a privately curated collection of both educational and sentimental value.  

                                                 
15 Another fortuitous moment was when Brett Martin, a Tasmanian writer and historian happened across 

the photo of the painting on Dr. Castaneda’s blog, spurring him to contact her in 2013. 
16 Research notes, August 2013. 
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Figure 2. Painting of George F. Beardsley  

that hangs in the Carmel Art Association. 

  

George Fisher Beardsley and his wife Alice Kate Wellman Beardsley were both 

born in San Francisco to California pioneer families. Their life trajectories were somewhat 

parallel, but never crossed until their serendipitous meeting and eventual marriage in 

Australia forty years later. Their life histories, and thus the objects they collected, are 

woven together with the strands of the romantic, scientific and economic sentiments 

developed through the imperial expansion and colonization of the non-Western world and 

the opening of that world to tourists, sojourners and settlers. The collection therefore 

embodies this era of politico-economic expansion and elite travel. The sociohistorical 

worlds in which they lived are foundational to their collecting interests, and so it is through 

the objects they collected and saved that we are able to conceptualize their sentiments as 

colonial travelers, and to thus contextualize the Beardsley Collection as an ethnographic 
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fragment of this era. This chapter acts as an introduction to this world, using the objects as 

a means to tell their life histories.17  

 

Biographical Portraits 

 

ALICE KATE WELLMAN BEARDSLEY  

Alice Kate Wellman Beardsley (1863-1952) was the eldest of eight children born 

to Bela and Ruth Anna Harker Wellman (figures 3 and 4).18 As the patriarch of the family, 

Bela Wellman instilled in his children the importance of travel for their moral and 

intellectual development. They were California pioneers and San Francisco elite with an 

“Old World” Victorian manner.19 He and his family established themselves as members of 

San Francisco’s high society and as well-respected, civic-minded philanthropists. The 

importance of this upbringing to Alice’s travels cannot be understated. She toured the 

world with her family as an elite sightseer, collecting and writing about the colonial world 

                                                 
17 Chapter Five delves deeper into the anthropological theories and ramifications of the sociohistorical 

conceptions of the Beardsleys era of travel.    
18 Bela and Ruth Wellman’s eight children are: Alice Kate Beardsley (1863-1952), William Bela Wellman 

(1864-1946); Emma Wellman (1866-1951); Jean Anna Wellman Wright (1868-1960); Frank Mifflin 

Wellman (1869-1940); Albert Harvey Wellman (1873-1876); Winifred Cole Wellman (1879-1886); and 

Ray Eldine Wellman Farley (1881-1953) (Ancestry.com accessed July 2015). Ruth Anna Harker was born 

in 1833 and died in 1918. According to genealogical research on Ancestry.com and the digital archival 

resources from the Congregational Library and Archives (http://www.congregationallibrary.org) her father, 

George Mifflin Harker (1799-1882) was a Methodist minister. He was born in Philadelphia, Pennsylvania 

and was married to Anna Wood (1800-1883). Between 1835 and 1861, they and their five children 

followed a Midwest church circuit, preaching in a new town every couple of weeks. They eventually 

followed their eldest son, John Wesley (birth and death dates unknown) to San Francisco, where he was a 

successful merchant. It may have been through this mercantile connection that Bela Wellman met Ruth 

Anna Harker.  
19 Personal communication with Kennedy White, 2014. He is Alice Beardsley’s great nephew and his 

recollections of her and of the Wellman family from his childhood are imbued with a sense that they were 

very serious, very proper and very aristocratic. In his words, “Aunt Alice was of the Old World.”   
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through this lens. Her father, Bela Wellman, made this possible, both through his financial 

support and with his philosophy of bettering oneself through travel and other intellectual 

pursuits. 

 

 

Figure 3. "Young Ruth Anna Harker [Wellman].  Prob[ably] San Francisco, California, 1862."  

Courtesy of the Bancroft Library. 
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Figure 4. "Bela Wellman in Middle Age. San Francisco, California, 1880.” Courtesy of the Bancroft 

Library. 

 

Bela Wellman (1819-1887) was born in Massachusetts to a family of farmers and 

despite the lack of formal education, he became a shrewd businessman from an early age.20 

By age 21, he owned a successful wholesale business in Baltimore, Lamphier, Wellman 

and Company, that purchased cotton from New Orleans for the textile factories in the North 

(Phelps 1881). In 1849, at the age of 30, Bela became one of thousands to head west during 

the gold rush frenzy in California. His biography states that he closed his business in 

                                                 
20 The Wellman family descent can be accurately traced to the settling of the Massachusetts Bay Colony in 

the 17th century. The progenitor of the family in the United States was Thomas Wellman (c. 1615-1672). 

Bela Wellman’s father, Lot Wellman (1766-1845) was a farmer and important member of the community. 

His mother was Rebecca Cole (c.1799-1869)   (Wellman et al. 1918).  
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Baltimore, freed his slave and with five hundred dollars tucked into his money belt, began 

the long trek to California via Panama, landing in San Francisco on November 4, 1849.21 

Within a year he had established a grocery, eventually known as the Wellman, Peck and 

Company on Washington Street.22 The company was small at first as Mr. Wellman began 

purchasing staple goods from the ships in the bay and selling them to the gold-hungry men 

who passed through the city on their way to the Sierra Nevada. 

Bela Wellman died on January 31, 1887 at 67 years of age. His obituary and 

memoriam state that he was suffering from a multitude of illnesses that contributed to his 

death, and that “the flags over the Merchants’ Exchange and many of the downtown 

business houses were at half-mast yesterday out of respect to the memory of Bela 

Wellman.” 23 An epitaph reads: “Mr. Wellman was a man of correct habits, plain tastes, 

with no ambition for display, and of such kindly disposition and even temper that, 

notwithstanding the every day [sic] contact with men in business life he left not an enemy 

behind.”24   

Alice Kate Wellman was born on February 13, 1863 in San Francisco. Little is 

directly known about her childhood, but it is apparent that she came of age in wealth and 

elegance. Newspaper clippings allude to her status as a popular San Franciscan socialite. 

                                                 
21 Wellman Family Papers 1791-1983. Bancroft Library. University of California, Berkeley. 
22 The Company was an important California business into the 1950s, with branches and warehouses 

throughout the state. Bella Wellman is credited with opening “the first wholesale food distribution on the 

Pacific Coast [...and to acquire] its own plants; it was the first to secure its own spur track facilities; the first 

to establish its own private house brands; [and] the first to import teas and coffees” (A Saga of San 

Francisco Wellman Family Papers 1791-1983. Bancroft Library. University of California, Berkeley). Alice 

W. Beardsley’s brother, William Bela Wellman took over the company upon his father’s death (Wellman et 

al. 1918).  
23 Wellman Family Papers 1791-1983. Bancroft Library. University of California, Berkeley. 
24 Ibid.  
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She was president of the Young Ladies’ Guild, and she and her sisters are often mentioned 

in the local San Francisco newspapers as opening their home for various community events 

and fêtes; one such affair in 1885 is thus described: 

This afternoon Mrs. R. A. Wellman of Fruitvale opened her elegant and 

spacious grounds on Fruitvale avenue [sic] to the society young people 

of Oakland for a garden fete for the benefit of the Neighborhood Clubs. 

It was a decided social and financial success, proving the most 

fashionable affair of the season so far. 25 

 

This news article explains that the Neighborhood Clubs of San Francisco, Berkeley, 

and Oakland were modeled on similar philanthropic clubs popular among elite East 

Coast families of the time. They were organized by young men and women and 

sought to help children “socially and in their educational work…the women 

[members of the Club] meet once a week to do mending of the poor of the 

neighborhood.”26 Such accounts in newspapers of the time paint the Wellman 

family as elegant, prosperous, and generous with their time and money.  

Alice marks the beginning of a Wellman family tradition of attending the 

prestigious Vassar College (figure 5). She graduated from the School of Music in 1884 or 

1885, and then traveled to Berlin in 1887 to continue her studies.27 Alice and her sisters 

Jean, Emma, and Ray, who were also alumnae, were lifelong benefactors and members of 

                                                 
25 San Francisco Call 1898 Young Ladies’ Guild, December 4, page 14. San Francisco Call 1895 Society in 

a Garden, The Neighborhood Fete at Fruitvale Serves a Good Purpose: Mrs. Wellman’s Spacious Grounds 

Thrown Open and Bedecked for Charity, September 8, page 10. 
26 Ibid. 
27 The Annual Catalogue (1871-1872) outlines the curriculum for the School of Music during A.W. 

Beardsley’s tenure. She was taught music theory and history, singing, “piano-forte playing” and organ 

playing. Vassar Miscellany 1887 Personals, October 1 states that she was traveling to Berlin to study 

music. Her obituary specifies that she studied piano in Europe (Carmel Art Patron Dies in Oakland. 

Monterey Peninsula Herald October 1, 1952). 
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the Pacific Branch of the Vassar Students’ Aid Society.28 Alice’s life as a young woman 

revolved primarily around touring the world with her mother, sisters, and friend and fellow 

Vassar graduate, Marion Oak Sticht (née Stage) from Pueblo, Colorado. Travel journals 

and letters place the women in Europe in 1889-1890 and Japan in 1897. They also took a 

“trip around the world” from 1899 to 1900 that included the Holy Land, Asia and numerous 

Pacific Islands.29  

 

 

Figure 5. "Alice Wellman Beardsley, 1885." Courtesy of the Bancroft Library. 

 

                                                 
28 Clubs and Branches Vassar Miscellany February 1, 1912. 
29 “Around The World” is the title of a collection of Alice W. Beardsley’s letters she wrote during this 

voyage. It was inherited by Kennedy White, and is currently in his care.  
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Based on correspondence with Tasmanian historian and writer Brett Martin, I have 

deduced that it was Marion who likely introduced Alice Wellman and George F. Beardsley. 

A newspaper article memorializing George’s life mentions that Alice was “visiting friends 

in Japan who persuaded her to go to Australia with them. There she met their friend, George 

Beardsley.”30 Brett Martin’s historical research focuses on Marion and her husband, Robert 

Sticht, who was a friend and colleague of George Beardsley. It seems quite probable that 

Marion is the friend referred to in the news article. Alice Kate Wellman and George Fisher 

Beardsley married in 1901 in Australia, honeymooned in New Zealand and then resided in 

Tasmania until 1903.31 

 

GEORGE FISHER BEARDSLEY 

 While Alice’s formative years were characterized by refinement and the affluent 

exploration of exotic locales, George Fisher Beardsley’s youth was consumed with 

scientific exploration of the natural world. He came of age in the Napa Valley area where 

he spent his days studying the local flora and fauna (Cooper 1926). This interest in natural 

history was likely cultivated by his father, Amos Foster Beardsley, who was a professional 

botanist.  

Amos Foster Beardsley was born in Derbyshire County, England, in 1821. He 

immigrated to the United States around 1850 and married Catherine Louisa Fisher in 

                                                 
30 George Beardsley Portrait to Hang in Gallery That Bears His Name. Carmel Pine Cone July 22, 1949. 
31 The map of their honeymoon travels, found within one of the photo albums (either 74-2-95 or 74-2-96) 

that was deaccessioned in 1990. It is now housed within the California Academy of Sciences Library.  
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1851.32 The earliest confirmed record of the Beardsley family in California is an 1855 news 

article that lists “AF Beardsley and wife” as passengers on the steamship Oregon from 

Panama.33 

Amos Foster Beardsley traveled throughout California in the 1850s, collecting 

seeds for Andrew Murray, a prominent and wealthy Scottish naturalist.34 AF Beardsley 

must have been held in high regard by Murray, as the latter named a newly discovered sub-

species of the Ponderosa Pine, Pinus beardsleyi after his colleague (Desmond and Ellwood 

1994). Amos and Catherine Beardsley had settled in the Napa Valley by 1860, where he 

managed the Suscol Orchards. An 1860 news article refers to him as “a botanist, 

nurseryman, and seed collector, whose name is not unknown to botanists and nurserymen 

outside of the State, as well as to those on this coast.”35 Additional references to AF 

Beardsley’s botanical expertise can be found in the 1860 publication of the California 

Culturist, where he is cited throughout as an expert in the growth of apple trees (Wadsworth 

1860).  

                                                 
32 Watson (1880:557) indicates that Mr. Beardsley was employed in California through the Scottish firm, 

Lawson and Co. as a seed collector from 1852-1854. Catherine L. Fisher (1830-1861) is a descendant of 

Anthony Fisher (baptized 1585; died 1640), who fled England in the Great Puritan Emigration. The family 

settled in Dedham, Massachusetts. Her father, Rev. Nathaniel Wilcox Fisher (1799-1849) was a graduate of 

Amherst College and the Auburn Theological Seminary. He was a missionary throughout the Midwest, and 

from 1837-38 worked among the Tonawanda and Tuscarora Indians. He married Martha Graves in 1829 

and settled Ohio. Catherine Louisa was their eldest child. Other children include: Carlos (b. 1832), Charles 

(b. 1834), Eliza Jane (b. 1837), Helen Maria (b. 1841), Mary Williams (b. 1843), and Charles Nathaniel 

(May 1848-June 1848). (Fisher 1898). 
33 Sacramento Daily Union, February 19, 1855. 
34 AF Beardsley’s journal notes from an 1856 expedition to the Santa Lucia Mountains were printed in an 

article by Murray in the journal, Transactions of the Botanical Society of Edinburgh. In it, Beardsley details 

the harsh conditions he faced trying to find the seeds of the bristlecone fir (Abies bracteata). His account 

speaks not only to his scientific knowledge, but also to his rugged and hardy character (Murray 1859). 
35 The article explains that the orchards sit on the original Suscol Rancho, owned by Gen. Vallejo in 1850, 

and that they are “among the oldest, largest, and best in the State”  (Daily Alta California, 12:29 The Suscol 

Orchards January 30, 1860). 
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Catherine Beardsley gave birth to George Fisher Beardsley on September 21, 1857 

in San Francisco. Cemetery records from 1859 reveal that a second child died shortly after 

birth (Daughters of the American Revolution 1938). Catherine died on April 21, 1861, 

when George was three years old.36 She was interred with her pre-deceased baby at Lone 

Mountain Cemetery in San Francisco.37 After her death, father and son moved to Santa 

Clara County, California. Amos Foster Beardsley died December 10, 1869, leaving George 

F. Beardsley an orphan at the age of twelve.38  

A recollection of George Fisher Beardsley’s childhood was published in 1926 by 

ecologist and Stanford Professor William S. Cooper. The article details the environmental 

history of Palo Alto, California and the surrounding areas. George Beardsley was an 

important contributor to Cooper’s work; an acknowledgement by Cooper reads: 

Mr. G.F. Beardsley, of Carmel, California has been of the greatest 

assistance in the task of reconstructing the original vegetation of the 

region. He resided here before the plant population had been seriously 

disturbed and has drawn upon his remarkably accurate memory to good 

effect. I gratefully acknowledge my indebtedness to his 

cooperation…that his reconstruction is absolutely trustworthy is assured 

by his general scientific training [and] his great interest in plants. 

[1926:12]  

                                                 
36 Historical records from the funeral home, N. Gray and Co. gives her cause of death as “ulceration of 

stomach” (“California, San Francisco Area Funeral Home Records, 1835-1979,” index and images, 

FamilySearch. https://familysearch.org/pal:/MM9.1.1/JNTT-66N : accessed 04 Sep 2014) 
37 My efforts to locate the Beardsley burial plot in Lone Mountain Cemetery were unsuccessful. Catherine 

Beardsley was likely buried in the Laurel Hill section of Lone Mountain (established 1858). The passing of 

the Second Morris Act in 1923 legislated the removal of all buried remains from 2the city of San Francisco. 

The disinterred from Laurel Hill were stored in a mausoleum at Cypress Lawn Cemetery in Colma, 

California. This storage was meant to be temporary, but the outbreak of World War II in 1941 delayed 

reburials. Families wanting new graves and headstones were required to pay for new plots. George Fisher 

Beardsley had passed away by this time, leaving no descendants aware of Catherine’s remains. Thus, her 

remains likely rest in the “Burial Mound,” a mass grave at Cypress Lawn Cemetery. Today, the University 

of San Francisco sits on the grounds of Lone Mountain Cemetery (Proctor 1950, Sacramento Daily Union 

April 25, 1861).  
38 A US Federal Census Mortality Schedules from 1870s lists AF Beardsley’s cause of death as “softening 

of the brain” (accessed via www.Ancestry.com).  
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In this article, Cooper reprints a letter from G.F. Beardsley detailing his 

remembrances of the plant communities and their boundaries in the late 1800s. 

George admits that some of his impressions of the environment are lacking, “the 

principal pursuit of a boy of nine to sixteen is something to eat and dodging school, 

not botany” (Cooper 1926:12-13). Despite this confession, the scope of his 

knowledge is obvious and his account of the landscape continues to be referenced 

today.39  

According to this recollection, he lived in Santa Clara County from 1867 to 

1870 and again from 1873 to 1874. During this gap, from 1870 to 1873, George 

was apparently in the care of the Sacramento Protestant Orphan Asylum. A short 

blurb (figure 6) in the Sacramento Daily Union from October 14, 1870 alludes to 

his confinement there after his father’s death, as well as attempts to escape.40  

 

 

Figure 6. George Beardsley's escape from the Sacramento Protestant Orphan Asylum. Sacramento Daily 

Union, October 14, 1870. 

 

                                                 
39 References to George Beardsley in Cooper 1926 are prolific. His knowledge continues to supplement 

ecological work today, including citations in US Forest Service reports (Brown 2002), US Fish and 

Wildlife reports (Beller et al. 2013), and in books such as Forgotten Fires (Lewis and Anderson 2002).  
40 This orphanage became the Sacramento Children’s Home, still in operation today.  
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His whereabouts between 1874 and 1879 are unknown. The 1879 San Francisco 

City Directory states that he was living in the city and employed as an assayer and chemist. 

He seems to have lived and worked in San Francisco until 1883, where another directory 

states that he was a metallurgist working for the Pacific Mining and Reducing Works.41    

 How George acquired his education in chemistry and metallurgy is still unknown, 

but it is obvious that he was a scholarly man competent in his field. A small pocket mirror 

from Healds College (74-2-133) found within the Beardsley Collection may allude to 

George’s formal education. A history of California Colleges states that the institution, 

known today as Healds Business College, established a School of Engineering and Mining 

in 1864 to meet the demand for skilled men in the mines of the Sierra Nevada Mountains 

(Irvine 1905). Perhaps G.F. Beardsley attended the college in the 1870s.  

Newspaper articles, journals, and numerous historical books provide evidence of 

G.F. Beardsley’s productive and illustrious career. His professional life is largely a mystery 

before 1885. His story picks up in San Francisco in February of that year with a reference 

to his sale of three parcels of land for the sum of $350.42 He must have set sail for Australia 

shortly thereafter, for he appears working as mine manager in South Australia by August, 

1885. The article alludes to previous employment with the San Francisco Smelting Works 

and in the mines of Idaho Springs, Colorado.43 No direct evidence of this employment 

                                                 
41 San Francisco, California, City Directory, 1879. Ancestry.com US City Directories, 1821-1989 Online 

Database. Accessed September 4, 2014. San Francisco, California, City Directory, 1883. Ancestry.com US 

City Directories, 1821-1989 Online Database. Accessed 4 September 2014. 
42 Daily Alta California February 15, 1885. 
43 The Burra Record August 14, 1885. 
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record has yet been found, though it seems quite probable that G.F. Beardsley met his good 

friend and professional supporter, Robert Sticht during his time in Colorado.44   

George Beardsley became the Chief Metallurgist for the Tasmanian Mount Lyell 

Mine in 1894. Archived articles from newspapers of the time provide a record of his 

employment within Tasmania and of the steps he took to acquire such a prestigious 

position. He worked in Silverton and in the Broken Hill Mine in 1885 before moving on to 

Captain’s Flat in New South Wales.45 From there the owners of the Zeehan and Dundas 

Smelting Company procured Mr. Beardsley as their mine manager. A farewell address 

from his Captain’s Flat colleagues was printed in the Launceston Examiner: 

In proposing the toast of success to the Zeehan and Dundas Smelting 

Company…on having secured the services of Mr. Beardsley as manager 

of the works. That gentleman was an American smelting expert of high 

repute, and it would be no fault of his if the company did not succeed. 

[March 26, 1892] 

 

He stayed there for two years before moving on to the Mount Lyell Mine. Upon his 

transfer, the local newspaper printed a long and complementary professional 

                                                 
44 According to the online archives of the State Library of Victoria, Australia (http://www.slv.vic.gov.au) 

Robert Sticht was born in 1856 to German immigrants living in New Jersey. He studied mining and 

metallurgical engineering at the prestigious Clausthal University of Technology in Germany, graduating in 

1880. He returned to the United States and began his career in the mining fields of the Rocky Mountains—

Colorado and Montana in particular. He married Marion Oak Stage (Vassar graduate and travel companion 

of Alice Kate Wellman) in Colorado in 1895. Shortly after their wedding they set out for Tasmania, where 

they settled in the small town of Penghana (now known as Queenstown) and he became the General 

Manager of the Mount Lyell Mine nearby. He and Marion shared a home with G.F. Beardsley in the early 

1890s, and they became good friends in addition to respected colleagues (personal communication with 

Brett Martin October 13, 2013). Mr. Sticht was also a prolific collector. The State Library of Victoria, 

Australia houses his extensive collection of rare books and artwork, some dating to the 15th century. The 

account of the collection states that he was also interested in ethnographic collecting. A letter he wrote to 

his wife in 1892 reads “it has always been a pastime to carry the study of my fellow beings into the 

remotest corners of human manifestation.” Perhaps Robert Sticht and G.F. Beardsley influenced each 

other’s interest in collecting (R.C. Sticht, letter to M.O. Stage, January 17, 1892, Freehills, Melb. Accessed 

on the online archives of the State Library of Victoria, The La Trobe Journal, September 4, 2014).  
45 South Australian Register. August 18, 1885. 
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biography of Beardsley that paints him as a highly respected man. It also makes 

mention of his work at the Zeehan School of Mines, where he was often a lecturer.46   

 

MARRIAGE AND RETIREMENT 

George and Alice Beardsley married in Victoria, Australia on June 25, 1901 

and lived near Mount Lyell, in Tasmania, until his retirement in 1903. During that 

time the Beardsleys were active members of the colonial settler community, where 

Alice Wellman Beardsley donated an operating table to the local hospital.47 They 

had a daughter, Alice Ruth Beardsley, born October 28, 1902. She died four days 

later and was buried in Queenstown Old Cemetery.48  In 1903, the Beardsleys left 

Tasmania. A farewell concert was given in their honor, at which time Robert Sticht 

presented the Beardsleys with a hand painted commendation and accompanying 

silver platter.49 G.F. Beardsley left an indelible mark on the men and the history of 

                                                 
46 Zeehan and Dundas Herald. Mr. G.F. Beardsley August 27, 1894. 
47 Personal communication. Brett Martin Oct 13, 2013. 
48 Noted in the Beardsley Family Bible, owned by Kennedy White.  
49 This commendation and platter are now in the home of the Beardsley’s descendants, Kennedy and Jean 

White. The commendation reads “To G. F. Beardsley, Esq.—' On the occasion of your voluntary severance 

of your long, honorable, and highly successful connection with the Mount Lyell Mining and Railway 

Company, Limited, we, your fellow employees, desire to assure you of our keen appreciation of the 

valuable and whole-hearted services which you have so energetically and faithfully rendered to the 

company as metallurgist in charge of the Reduction Works; and we also wish to express our deep regret 

that you are retiring from a service in which you have displayed such signal ability for nearly a decade. 

Your characteristic courtesy and good fellowship, as well as your generous consideration for those 

associated with you, will ever be kindly remembered by all of us. Controlling large bodies of men, you had 

necessarily to be a disciplinarian, but though resolute in deed you have always been gentle in manner and 

of a forgiving disposition; and in all your dealings you have evidently been actuated by honest and rightful 

motives, and have thereby earned our sincere esteem and loyalty. That you have fully merited the success 

which you have so admirably striven to achieve is our firm conviction, and we may be permitted to express 

the fervent hope that you will win further laurels in the metallurgical profession. May health, prosperity, 

and happiness attend both Mrs. Beardsley and yourself wherever your lot may be cast, and if the hearty 

wishes of all who have known you should be of any avail joy will surely precede and follow your 

footsteps.” 
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Queenstown, Tasmania. Today a street is named after him and the house he, Sticht 

and their wives shared stands as an historic monument.50 

 George’s career was far from over when he returned to the United States. 

He and Alice settled for a time in Oakland, living with her family in Fruitvale before 

he accepted positions as an engineer in Butte, Montana and Copper Cliff, Ontario, 

Canada in 1905. He formally retired in 1909, but his scientific writing and 

contributions continued long into his old age. He and Alice settled in Carmel, 

California, where they built a home and became pillars of the young community.51 

In 1915 George Beardsley was elected to the Board of Trustees in Carmel and was 

integral to the city’s incorporation. His Handbook for City Officials (74-2-130) 

contains handwritten notes reflecting his commitment to serving the community.  

 He was an early and strong supporter of the Carmel Library. An unpublished 

reminiscence of fellow Carmel resident, Clara Newton Nixon documents the vital 

patronage of Mr. Beardsley: 

Year after year, Mr. Beardsley was vice-president of the Library 

Association and worked untiringly for its upbuilding[sic], with hand and 

brain and money. Many others helped of course but what he did with 

hammer and saw, with the preparation of driftwood powder, with the 

arrangement of entertainments, and the delivery of illustrated lectures, 

no one will ever be able to measure.52 

 

                                                 
50 Personal communication with Brett Martin. 2013. 
51 The house was designed and built by Michael J. Murphy (1885-1949). It is now on the California 

Registry of Historic Places. According to the Department of Parks Building, Structure, and Object Record, 

Murphy is largely responsible for the architectural character of Carmel, California.  
52 Undated document. Accessed at the Harrison Memorial Library, August 2013. 
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He gave the first reference books available for loan and also donated a comparative 

collection of pinecones to the library (Hale 1980).53 The illustrated lectures 

mentioned by Ms. Nixon were a cornerstone of the social schedule for the Carmel 

elite. The Beardsleys hosted these lectures in their own home, hanging a projection 

screen in one end of their living room and providing discourses of their travels with 

accompanying slides and artifacts. Mr. Kennedy White still retains many of these 

silver-plated lantern slides, along with the original projector used.54 The photo 

albums now housed at the California Academy of Sciences provide a small 

sampling of the photographic content likely involved in these illustrated lectures, 

which also featured objects from the Beardsleys’ travels.55 Typescript label tags 

written by the Beardsleys are retained on many objects in the Collection and 

provide some insight into how they were used and valued by the Beardsleys as 

cultural artifacts and pedagogic tools. 

                                                 
53 The Beardsleys donated objects and artifacts to numerous institutions during their lifetime. In 1917 G.F. 

Beardsley donated 25 specimens of fungi to the Dudley Herbarium at Stanford University (Leland Stanford 

Junior University Annual Report of the President Volume 14, Parts 1916-1920). This Herbarium was 

eventually transferred to the California Academy of Sciences in San Francisco. They unfortunately do not 

have any records of the donation by the Beardsleys. In 1919, Mr. Beardsley donated “about 30 volumes on 

mining and metallurgy for the [University of California, Berkeley] Library of the College of Mining” 

(Report of the President of the University. 1919); and finally G.F. Beardsley is found within the California 

State Parks system as a donor of various Natural History Specimens to the Department of Conservation, 

Division of Mines and Geology. While the details of the donation are unknown, it appears that the objects 

were eventually gifted to the California State Mining and Mineral Museum in Mariposa, CA. I could not 

locate the objects during my research, but the following are in the California State Parks database: silver 

ore from the Advance Mine, CA (379-1-5065); silver ore and enargite from the Tarshish Mine, CO (379-1-

5063.D, 379-1-5063); diallogite crystals from the Colorado Mine, CO (379-1-3584); and an obsidian spear 

head found in Marin County, CA (379-1-3581).  
54 Personal communication. August 5, 2014. 
55 The deaccessioned photo albums include images and lecture notes from G.F. Beardsley on the following 

topics: The Pacific (74-2-93), the “South Seas” (74-2-92), and two albums on New Zealand (74-2-95 and 

74-2-96).  
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Alice Wellman Beardsley’s civic engagement found its greatest expression 

in the upkeep and conservancy of the Church of the Wayfarer. She donated the 

church’s first furnace and established the Biblical Library and the Biblical Garden 

which still exist today. During my visit with Mr. White, he spoke of Alice’s 

commitment to the garden and of the community pride that is still present.56   

 George and Alice continued to travel long into their retirement years. 

Passenger lists reveal trips to China in 1906, a return trip to New Zealand in 1926, 

France in 1928, and Mexico in 1931.57 George died during this final trip. His 

obituary says “He was stricken with a heart attack before reaching Mazatlán, 

Mexico, on a projected trip to the West Indies, by steamer, through the Panama 

Canal.” 58 The trip was cancelled when his health began to deteriorate and they were 

making their way home. They were in Santa Barbara when he died. The obituary 

ends with this epitaph: 

A man of wide reading, constant study, unending activity, a keen 

observer, an accurate thinker, always ready to share his knowledge, 

generous, warm-hearted, humorous. Mr. Beardsley was known for his 

high principles and rugged character. His modesty prevented his 

knowing how many saw him as one of the truly great of the world.59 

 

                                                 
56 Alice’s vitality and patronage to the church is still very much a part of the community; a beautiful black 

lace Victorian hat of Alice’s was recently worn by one of the Board Members during the church’s 

anniversary party.  
57 Passenger lists recovered via ancestry.com. Lists reveal that Alice’s sister, Emma Wellman was a travel 

companion on their trips to New Zealand and Mexico. 
58This obituary mentions that he and Alice also owned a summer home in Shasta, but attempts to learn 

about its location or bequeathment have been unsuccessful (Pioneer Carmel Man Passes Away in South. 

Carmel Pine Cone May 8, 1931) 
59 Ibid. 
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Alice died twenty years later in a nursing home in Oakland. Services were held at 

the Church of the Wayfarer in Carmel, California.60   

The Wellman and Beardsley family histories animate the lives and travels 

of Alice Wellman and George F. Beardsley. Through their ancestors and collateral 

descendants the sentimental and scientific origins of their collection start to become 

clearer. Alice was motivated by refinement, education and a zest for world travel; 

for George, the family background in botany and pioneer settlement attitude 

provide a clear influence. These sources of ancestral identity help to contextualize 

and give meaning to the objects of the Beardsley Collection. The marriage of two 

individuals from very distinct backgrounds, who nonetheless share enthusiasm for 

exploration and collecting, helps to explain the vast and global array of objects that 

comprise the Beardsley Collection. 

 

The Beardsley Collection as Travelogue 

  A travelogue is a diary of sorts detailing one's experiences during a voyage or tour 

in an unknown land. Four travelogues written by the Wellman sisters during their trips 

abroad are held by the Bancroft Library’s collections on the UC Berkeley campus.61 Two 

(written by Jean and Emma Wellman respectively) detail the family’s 1889-1890 Grand 

Tour; and two are from Emma Wellman, including an 1897 trip to Japan and a 1925-1926 

trip to New Zealand. Alice published two letters from her voyages abroad, “A Bit of Tent 

Life in Syria” (Beardsley 1901a) and “A Christmas in Darjeeling” (Beardsley 1901b). An 

                                                 
60 Carmel Art Patron Dies in Oakland. Monterey Peninsula Herald October 1, 1951.)  
61 Wellman Family Papers 1791-1983. Bancroft Library. University of California, Berkeley. 
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additional travelogue source is a collection of Alice Wellman’s unpublished letters from 

her trip around the world in 1899, which Alice’s nephew Kennedy White inherited.62 These 

documents are traditional travelogues. They are not only documentary, but also evocative 

as the sisters recorded their experiences during their long voyages as a way to remember 

the trips and retell them to friends and loved ones at home.  

The objects collected by the Beardsleys during these trips surely held a similar 

value. They were tangible reminders—mementos of their voyages abroad, that are now 

equally as documentary and evocative as the written words they left (Appadurai 1986, 

Stewart 1984). For the Beardsleys, these objects retained the essence of the exotic locales 

from which they were collected. The objects were significant pieces of nostalgia that acted 

to remind and bear witness to their travels, both for themselves and for the people at home 

who saw them (Stewart 1984). This is especially true for those objects the Beardsleys used 

to augment illustrated lectures held at their Carmel home. These objects, known by the 

preservation of the associated typescript tags affixed by the Beardsleys as a means to 

catalog and describe them, were used and valued as metonyms for the places and events 

the couple experienced (figure 7). Bringing them home, and using them to educate others, 

allowed the Beardsleys to retain their personal memories while also acting to further 

cement their social status as educated and sophisticated world travelers (Stewart 1984).  

 

                                                 
62 Alice Beardsley’s published letters likely came from this travelogue. I was however unable to confirm 

that as the travelogue is large and detailed and I didn’t have enough time during my interview to thoroughly 

examine it.  
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Figure 7. Example of the original typescript tags affixed to the objects by the Beardsleys; from the Italian 

Cake Cover, 74-2-42, (photo credit: Paul Cohen). 

 

Understanding the individual objects as material contributions to Wellman and 

Beardsley travelogues provides an opportunity to see the Collection as an artifact of their 

travels and sojourns abroad. The objects were not collected by experts or destined for a 

museum, rather they were selected and curated by the Beardsleys as objects of nostalgia 

and enlightenment. Their collecting interests were sentimental, scientific, instructional and 

deeply personal. The Collection, therefore, reflects the attitudes and identities of these two 

Victorian travelers at the turn of the 20th century.  

The remainder of this chapter explores the Collection as a travelogue, organized 

geographically and with as much detail concerning the dates of acquisition as possible.63 It 

is difficult to know for certain when most of the objects were collected. The Beardsleys 

                                                 
63 Photos and curatorial details for each object can be found in Appendix B: 2014 Exhibit Worksheets.  
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returned to many locations multiple times, both before marriage and as a couple; however 

the travelogue documents written by the Wellman sisters, together with voyage passenger 

logs, have allowed for approximations.  

 

EUROPE 

The Beardsleys likely traveled to Europe numerous times before and during their 

marriage. Alice W. Beardsley embarked on a Grand Tour in 1889 and a ship’s passenger 

list states that the Beardsleys traveled from France to New York on June 21, 1928.64 The 

European objects could have been collected during either of these trips, or on another, 

unknown European voyage; therefore their date of acquisition can only be broadly defined 

as the turn of the 20th century. Table 2 enumerates objects collected in Europe.  

 

Table 2: Beardsley Objects from Europe 

Object Name 
Accession 

No. 

Cultural/Geographic 

Attribution 
Date of Acquisition 

Carved Ivory Tube (broken) with a Carved 

Coquilla Nut Base 

74-2-

009a-b 
Europe Turn of 20th Century 

Heart Shaped Box 74-2-020 Germany 
c.1890 (AWB Grand 

Tour) 

Folding Parasol 74-2-027 Europe Turn of 20th Century 

Blue Glass Bead 74-2-032 Europe/Venice Turn of 20th Century 

Sun Shade 74-2-038 Italy Turn of 20th Century 

Cake Cover 74-2-042 Italy Turn of 20th Century 

Bronze Scabbard 74-2-043 Europe Turn of 20th Century 

Card Case 74-2-048 Spain Turn of 20th Century 

Roman Bowl 74-2-060 Roman (Greek?) Turn of 20th Century 

Cockade Folding Fan 74-2-066 Europe Turn of 20th Century 

Folding Paper Fan with Three Ladies 74-2-069a Spain? Turn of 20th Century 

Folding Paper Fan with Seascape 74-2-069b Spain? Turn of 20th Century 

 

                                                 
64 Form 650 US Department of Labor Immigration Service. List of United States Citizens. SS President 

Harrison Sailing from France. Arriving at New York June 12, 1928. Accessed via Ancestry.com. 
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The European objects are souvenirs and mementos that exemplify refined Old 

World travel. They are primarily feminine and so were most likely collected by or for Alice 

Beardsley. Two objects, however, may have transcended this personal value to the 

Beardsleys. The Italian cake cover (74-2-42) has an associated Beardsley typescript label 

that reads “Sicily. Cake Cover made of pillow lace and raffia. This is the mate to [one] 

owned by the Queen Mother of Italy.” While I was unable to substantiate this claim, this 

royal provenience seems to have established this object as more than a memento to the 

Beardsleys. The addition of the tag implies that the Beardsleys cataloged the cake cover 

for use in their illustrated lectures in Carmel.  

 One object that seems to have been collected for its antiquity and rarity is a Roman 

bowl (74-2-60). The Beardsley tag reads “Italy—Bowl from buried Roman Villa, Baeia, 

Bay of Naples.” Baeia may refer to Baia, a small port town near Naples. A partial transcript 

of Jean Wellman’s Grand Tour travelogue from 1889-1890 states that Alice and her sisters 

were in Naples from January to February 1889, so it is possible that this vessel was acquired 

then and subsequently used in the Beardsleys’ lectures after their retirement.  

Another object of particular importance is a heart-shaped box (74-2-20). It is likely 

a “bonbonniere,” meant to hold small sweets or breathe mints. Such boxes were extremely 

popular in elite European circles around the end of the 19th century.65 The January 29, 1889 

entry in Jean Wellman’s travelogue mentions that a seemingly similar “filigreed silver 

bonbonniere” was a birthday gift to Jean from Marion Sticht.66 While this may not be the 

                                                 
65 See another example of a bonbonniere at www.frenchgardenhouse.com/item_5579.  
66 Wellman, Jean 1889 Travel Journal—Grand Tour. Wellman Family Papers (1791-1983). Bancroft 

Library, UC Berkeley.  
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same box mentioned in Jean’s travelogue it provides context for the object, giving it a 

plausible time and place of acquisition and establishing the personal value of the object to 

the Beardsley family. 

 

AFRICA AND THE HOLY LAND 

 The Wellman sisters toured the Holy Land during the 1900 Easter Season.67 The 

women began their trip in Jerusalem and ended in Damascus. Alice Beardsley’s travelogue 

(1901a) narrates the tour with romantic prose that details the constant migration of people, 

with many of the attendants in her convoy hailing from countries throughout northern 

Africa and the Middle East. It is possible that she acquired the objects from one of them or 

from one of the numerous bazaars and markets she and her entourage visited.  The objects 

in Table 3 were collected from this area. 

 

Table 3: Beardsley Objects from Africa and the Middle East 

Object Name Accession No. 
Cultural/Geographic 

Attribution 
Date of Acquisition 

Spear 74-2-001 Africa? c.1900 AWB Holy Land Tour 

Shilluk Pottery Pipe 74-2-006 South Sudan: Shilluk People c.1900 AWB Holy Land Tour 

Bronze Lamp with Relief 74-2-014 Middle East c.1900 AWB Holy Land Tour 

Flower Pressing Boards 

(2) 
74-2-033a-b Jerusalem c.1900 AWB Holy Land Tour 

Arabian Kuffieh (Agal) 74-2-041 Arabia c.1900 AWB Holy Land Tour 

Triple Knife Set 74-2-067 Sudan, Africa c.1900 AWB Holy Land Tour 

 

 Like the European objects, these were likely collected as mementos of the sisters’ 

travels; however they may have also held a more culturally-important value for the 

                                                 
67 This tour can be accurately dated to 1900 based on Alice Beardsley’s published travelogue (1901a) 

which states that the family was in Nazareth on April 8, Palm Sunday. The holiday fell on this date in 1900. 
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Beardsleys. Today many of these objects are valued as traditional ethnographic objects; for 

the Beardsleys, they may have been used to exemplify the exotic cultures and peoples they 

came in contact with during their tours abroad. For example the Arabian Kuffieh (74-2-41) 

retains a Beardsley tag, implying its use in their lectures on the people of the Middle East. 

Likewise, the Shilluk Pottery pipe (74-2-6) and the Triple Knife Set (74-2-67) may have 

been valued by the Beardsleys for their exotic source communities and thus exemplify the 

Beardsleys’ status as cosmopolitans. 

 

ASIA 

Many of the objects from Asia were souvenirs or mementos of the Wellman-

Beardsley travels, and likely collected between 1897 and 1906. Emma Wellman’s 

travelogue places the family in Japan in 1897.68 One of Alice Beardsley’s published letters 

(Beardsley 1901b) details her 1899 Asian tour of China, India, Burma (now known as 

Myanmar) and Tibet. Additionally, a ship’s passenger list states that G.F. Beardsley 

traveled from Hong Kong to San Francisco in 1906, providing another plausible date of 

acquisition for some of the objects.69 Table 4 lists objects from Asia.  

 

 

Table 4: Beardsley Objects from Asia 

Object Name Accession No. 
Cultural/Geographic 

Attribution 
Date of Acquisition 

Miniature Ceramic 74-2-005a-b Asia c.1897-1906 (Known Dates of 

                                                 
68 Wellman, Emma. 1897 Travel Journal—Japan. Wellman Family Papers (1791-1983). Bancroft Library, 

UC Berkeley.  
69 Department of Commerce Oath to Inward Labor Passenger List. Sailing from Hong Kong to San 

Francisco July 1906. Accessed via Ancestry.com. 
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Vase with Wooden 

Stand 

Beardsley Asian Travel) 

Brass Metal Gong 

(Kyeezee) 
74-2-010 Burma or Tibet c.1899: AWB Asian Tour 

Carved Ivory Lid with 

a Broken Ring 
74-2-012a-b China? 

c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Teacup 74-2-015 Japan or China 
c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Ivory Box with Lid 74-2-018a-b China? 
c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Ivory Handle Brush 

with Pink Binding 
74-2-035a India? 

c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Ivory Handle Brush 

with Blue Binding 
74-2-035b India? 

c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Woven Round Fan 74-2-036 China 
c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Hanging Lantern and 

Base 
74-2-040a-b Japan 

c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Women's Silk Jacket 

(Deacessioned in 

1990) 

74-2-046 Burma? 
c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Buddhist Prayer on 

Palm Leaf 
74-2-047 Sri Lanka (Ceylon) 

c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Flint and Tinder 

Pouch 
74-2-054 Burma or Tibet 

c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Woman's Tobacco 

Pouch (Missing) 
74-2-055 Japan? 

c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Leather Tobacco 

Pouch 
74-2-057 China 

c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Taj Mahal Brooch 74-2-059 India 
c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Satsuma Jar with Lid 74-2-061a-b Japan 
c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

Mechanical Puzzle 

(Missing) 
74-2-062 India? 

c.1897-1906 (Known Dates of 

Beardsley Asian Travel) 

 

The majority of these objects are made-for-market tourist and artisan items that 

were likely collected for their aesthetic beauty or craftsmanship. One item, however is 

clearly of tribal origin. The brass metal gong, or Kyeezee (74-2-10) is associated with the 

Karen Tribe, which refers broadly to many ethnic groups found throughout what is today 

Myanmar (Cooler 1995). Scott (1932) provides insight into the daily use of the object in 

Colonial Burma as a symbol of religious devotion used by monks to signal the start of 
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mediations. The Kyeezee and other gongs were also commonly used during social and 

ceremonial events. Once such event, the Pwe Festival, was frequently used in Colonial 

Burma as a site for dramatizing Indigenous resistance to and commentary about British 

rule (Withey 1978).  Alice Beardsley may have witnessed this festival; she writes about a 

“Piwe Festival” in her 1899 travelogue and of her interest in the music and musical 

instruments of the Burmese People (1901b:73). This object may have been collected by 

her as a souvenir of her experience.  

The Buddhist Prayer on Palm Leaf (74-2-47) also retains an original Beardsley tag, 

reading “Buddhist prayer written on strip of Palm Leaf. Ceylon.”  This object is a single 

“page” of a palm leaf manuscript.70 These manuscripts have been a part of cultural and 

religious practices in Asia for over 2000 years. It may have been used in their lectures as 

an example of the ancient and exotic traditions of Asia.  

 

AUSTRALIA AND NEW ZEALAND 

 For the Beardsleys, the personal value attached to the objects from Australia and 

New Zealand was likely complex. They were not tourists there, but rather colonial 

sojourners. G.F. Beardsley worked in the mines of New Zealand, mainland Australia and 

Tasmania for over fifteen years beginning in 1885, and Alice Beardsley joined him there 

after their 1901 marriage, until their departure in 1903. During this time they lived among 

the settlers and became a part of the colonial community. They toured New Zealand during 

                                                 
70 Metropolitan Museum of Art 2008. Early Buddhist Manuscript Painting. www.metmuseum.org. 

Accessed April 27, 2015. 
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their honeymoon and then again from 1925 to 1926.71 Alice’s sister, Emma Wellman 

accompanied them on this trip and wrote a travelogue of her experiences.72  The 

Beardsleys’ extensive travel in this area makes any date of acquisition beyond the turn of 

the 20th century impossible. Table 5 lists items acquired in the regions of Australia and 

New Zealand.  

 

Table 5: Beardsley Objects from Australia and New Zealand 

Object Name 
Accession 

No. 

Cultural/Geographic 

Attribution 

Date of 

Acquisition 

Emu Egg 74-2-013 Australia 
Turn of 20th 

Century 

Shell and Bone Fish Hook 74-2-016 Maori 
Turn of 20th 

Century 

Lyrebird Feather (2) 74-2-031a-b Australia 
Turn of 20th 

Century 

Flax Watch Holder (Missing) 74-2-044 New Zealand? 
Turn of 20th 

Century 

Dancing Balls 74-2-045 Maori 
Turn of 20th 

Century 

Matchbox Bean Vessel (2) 74-2-050a-b Australia or New Zealand 
Turn of 20th 

Century 

Hat Veil 74-2-051 Australia 
Turn of 20th 

Century 

Cameo: Australian Outline on 

Emu Egg Shell 
74-2-056 Australia 

Turn of 20th 

Century 

Matchbox Beans 74-2-058a-f 
Australia, New Zealand and 

Indonesia 

Turn of 20th 

Century 

Large Bean Pod 74-2-058g 
Australia, New Zealand and 

Indonesia 

Turn of 20th 

Century 

Tasmanian Blue Gum (?) Cone 74-2-058h 
Australia, New Zealand and 

Indonesia 

Turn of 20th 

Century 

Dried Salak Fruit 74-2-058i 
Australia, New Zealand and 

Indonesia 

Turn of 20th 

Century 

                                                 
71 The map of their honeymoon travels, found within one of the photo albums (either 74-2-95 or 74-2-96) 

was deaccessioned in 1990. It is now housed within the California Academy of Sciences Library. A 

passenger list from March of 1926 details the return trip of Mr. and Mrs. Beardsley as well as Emma 

Wellman from Australia to Hawaii (US Department of Labor Immigration Service Passenger List. Sailing 

from Sydney NSW to Hawaii. March 11, 1926. Accessed via Ancestry.com)  
72 Wellman, Emma. 1925 Travel Journal—New Zealand. Wellman Family Papers (1791-1983). Bancroft 

Library, UC Berkeley.  
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Table 5: Beardsley Objects from Australia and New Zealand 

Object Name 
Accession 

No. 

Cultural/Geographic 

Attribution 

Date of 

Acquisition 

Eucalyptus Gum Nut 74-2-058j 
Australia, New Zealand and 

Indonesia 

Turn of 20th 

Century 

Fiber Sack ("Kete") 74-2-079 Maori 
Turn of 20th 

Century 

Flax Cloak 74-2-081 Maori 
Turn of 20th 

Century 

Fiber Skirt 74-2-084 Maori? 
Turn of 20th 

Century 

Fiber Skirt with Green and Red 

Strands 
74-2-085a Maori? 

Turn of 20th 

Century 

Fiber Skirt with Red and Green 

Stripes 
74-2-085b Maori? 

Turn of 20th 

Century 

Native Flax Maori Skirt (Piu 

Piu) 
74-2-087 New Zealand 

Turn of 20th 

Century 

Palm Fiber Skirt 74-2-088 Maori 
Turn of 20th 

Century 

 

While some of these objects, such as the matchbox bean vessels (74-2-50a-b) and 

the cameo (74-2-56), are certainly made-for-market products, the majority from this area 

are either natural history specimens or indigenous artifacts that attest to the scientific 

interests of George F. Beardsley. He was remembered for his scientific mind, which was 

evidenced by his career as a chemist and metallurgist and further reflected by his interests 

in botany and geology.73 His long residence in Tasmania allowed G.F. Beardsley to gain 

expertise in the local flora and fauna, and his impetus to collect was clearly more scientific 

than mere souvenir-hunting. A news article memorializing G.F. Beardsley’s life states that 

he was deeply dedicated to scientific exploration and scholarship and that it was rare for 

friends to “spend an hour in his company that [they] did not learn something [they] had not 

                                                 
73 A remembrance of G.F. Beardsley speaks highly of his “scientific mind” and of his expertise in a 

multitude of disciplines. (George Beardsley Portrait to Hang in Gallery That Bears His Name, Carmel Pine 

Cone July 22, 1949.) 
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known before.”74 Thus these natural history objects were likely collected as pedagogical 

specimens. 

The news article also mentions G.F. Beardsley’s interest in anthropology and his 

expertise in photography, stating that his many travels endowed him with “the faculty of 

observing and understanding the others peoples of the earth.”75 The ethnographic objects 

and the photo albums then were also collected to further Beardsley’s educational interest. 

These interests are exemplified in the Maori flax cloak (74-2-81) and the Maori fiber skirt 

(74-2-84), which combine indigenous technology with botanical materials.  

Graburn (1976) explains that Maori cloaks like 74-2-81 were ceremonial, prestige 

items, worn by influential men and women (figure 8). The image of Sophia and the Carved 

Doorway from the Beardsley photo album reflects the ethnographic context for such a 

cloak (figure 9).76 G.F. Beardsley documented Sophia as part of his interest in the 1886 

eruption of a Mount Tarawera in New Zealand.77 In the caption to another photo of Sophia, 

he writes “Sophia. At the time of the Tarawera eruption this Maori woman was living at 

Wairoa, about 8 miles from the outbreak. She succeeded in getting some 12 or 14 people 

into her hut. This hut was one of the two that did not collapse.”78  

 

                                                 
74 Ibid. 
75 Ibid.  
76 Photo album is either 74-2-95 or 74-2-96. Both were deaccessioned in 1990 and are now in the care of 

the California Academy of Sciences.  
77 The Beardsley photo albums from New Zealand hold numerous newspaper articles that the Beardsleys 

saved.  
78 Ibid. 
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Figure 8. Maori Flax Cloak, 74-2-81, (photo credit: Paul Cohen). 
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Figure 9. "Sophia and the Carved Doorway." Beardsley photo album. Courtesy of the California Academy 

of Sciences. 
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The Maori fiber skirt (74-2-84; figure 10) is made of flax, pandanus leaf and 

feathers and is very similar to the skirts worn in a photograph of the Maori Cricket team, 

which is also in the Beardsley photo albums (figure 11). These objects and photographs 

are examples of G.F. Beardsley’s interest in Maori people and their ethnobotanical 

knowledge and industries. 

 

 

Figure 10. Maori fiber skirt, 74-2-84, (photo credit: Paul Cohen). 
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Figure 11. Maori Cricket Team. Beardsley photo album. Courtesy of the California Academy of Sciences. 

 

PACIFIC ISLANDS 

 The Beardsleys visited many Pacific Islands during their numerous voyages to the 

Australian continent, often stopping for short reprieves from the long sea voyage. They 

took these trips often and so the date of acquisition for these objects cannot be narrowed 

beyond the turn of the 20th century. The objects in Table 6 illuminate their geographically 

and culturally diverse area. 
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Table 6: Beardsley Objects from the Pacific Islands 

Object Name 
Accession 

No. 

Cultural/Geographic 

Attribution 
Date of Acquisition 

Knotted Clubs (2) 74-2-026a-b Pacific Islands Turn of 20th Century 

Nested Basket Trays (2) 74-2-037a-b Pacific Islands? Turn of 20th Century 

Throat Teeth of Fish 74-2-052 Samoa Turn of 20th Century 

Walrus Tusk Ornaments 74-2-053 Hawaii Turn of 20th Century 

Woven Tri-Colored 

Spade Shaped Fan 
74-2-072a Pacific Islands Turn of 20th Century 

Open Weave Spade 

Shaped Fan 
74-2-072b Pacific Islands Turn of 20th Century 

Spade Shaped Fan with 

Red Weave 
74-2-072c Pacific Islands Turn of 20th Century 

Square Basket Lid 74-2-073 Polynesia? Turn of 20th Century 

Palm Fiber Sash with 

Tassels 
74-2-074 Samoa Turn of 20th Century 

Palm Fiber Sash with 

Chevrons 
74-2-075 Micronesia Turn of 20th Century 

Small Perforated Lauhala 

Mat 
74-2-076 Hawaii Turn of 20th Century 

Set of Tapa Pattern 

Samples (15) 
74-2-077a-o Hawaii Turn of 20th Century 

Palm Fiber Sash with 

Linear Stripes 
74-2-078 Hawaii Turn of 20th Century 

Intricately Woven Round 

Lahala Fan 
74-2-080a Hawaii Turn of 20th Century 

Five Pointed Woven 

Lauhala Fan 
74-2-080b Hawaii Turn of 20th Century 

Circular Woven Lauhala 

Fan 
74-2-080c Hawaii Turn of 20th Century 

Fiber Mat 74-2-082 
Micronesia, Marshall 

Islands? 
Turn of 20th Century 

Tapa Cloth 74-2-083 Samoa Turn of 20th Century 

Lauhala Mat 74-2-086 Hawaii Turn of 20th Century 

Woven Fan 74-2-139 Polynesia 

Unknown (Object may not 

be part of Beardsley 

Collection) 

Tapa Cloth 74-2-131c Polynesia 

Unknown (Object likely not 

part of Beardsley 

Collection) 

String of Blue Nonagon-

shaped Beads 
74-2-141 Hawaii? Turn of 20th Century 

Red and Brown Seed 

Bead Strand 
74-2-142 Hawaii? Turn of 20th Century 

Strung Gold Glass 

Nonagon-shaped Beads 
74-2-143 Hawaii? Turn of 20th Century 

Strand of Dark Brown 

Seed Beads 
74-2-144 Hawaii? Turn of 20th Century 
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These objects were likely collected for both their aesthetic beauty as well as for 

their use in the Beardsleys’ educational lectures. It is difficult to know if these objects were 

made for a tourist market or if they were acquired through a more intimate exchange with 

Indigenous Pacific Islanders. Alice Beardsley’s 1899 travelogue of her trip around the 

world alludes to the commodification of the Islands, particularly Hawaii.79 She speaks of 

the garish “pretentious houses” that now “spoil the landscape by their hideously ugly 

buildings.”80 The expansion of tourism and markets went hand in hand with the spread of 

colonialism so it is probable that the objects reflect at least some Westernization and trade. 

This is exemplified in the Walrus Tusk Ornament (74-2-53). An original typescript tag 

reads “Alaska—Indian ornament of walrus tusks;” however curatorial research reveals that 

the hook-shaped pendant is identical to niho palaoa, a pendant common to the Indigenous 

peoples of Hawaii.81 The walrus tusk was likely brought to the Islands via trade ships, 

carved by a local craftsperson, and then bought by the Beardsleys. 

 

NORTH AMERICA 

 After the Beardsleys left Tasmania, they resided for a short time in San Francisco 

before George Beardsley took short-term positions as an engineer in Butte, Montana, as a 

                                                 
79 Now in the care of her nephew, Kennedy White in Carmel, CA. 
80 From the September 23, 1899 entry in Alice Beardsleys travelogue. 
81 Object was researched by undergraduate student, Seya Ferghus, as part of the Museum Methods (ANTH 

177) class project focused on researching and exhibiting the Beardsley Collection. It is identical to artifacts 

from other museum collections, including the Brooklyn Museum, accession number 02.258.2623 

(www.brooklynmuseum.org) and the Bernice Pauahi Bishop Museum, artifact number 04929 

(data.bishopmuseum.org).  
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metallurgist at Copper Cliff, Ontario, Canada, in 1905 and as an engineer in British 

Columbia in 1906.82 It is very likely that he collected the objects in Table 7 at this time.  

 

Table 7: Beardsley Objects from North America 

Object Name Accession No. 
Cultural/Geographic 

Attribution 

Date of 

Acquisition 

Snow Shoes (2) 74-2-002 Huron 
c.1905 (GFB in 

Ontario) 

Basket Lid 74-2-008 Northwest Coast 
c.1906 (GFB in 

British Columbia) 

Basket Lid 74-2-023 
Northwest Coast (Tlingit or 

Makah?) 

c.1906 (GFB in 

British Columbia) 

Paddles (2) 74-2-039 Haida? 
c.1906 (GFB in 

British Columbia) 

Puffin Beak 

Dance Rattle 
74-2-065 

Kodiak Alutiit of Kodiak Island 

or tribe from Vancouver Island 

c.1906 (GFB in 

British Columbia) 

 

 These objects, like those from Australia and the Pacific Islands are considered 

ethnographically valuable by today’s standards. For George Beardsley they were likely 

both mementos of his trips north as well as useful cultural illustrations for his lectures in 

Carmel. The Puffin Beak Dance Rattle (74-2-65) retains an original Beardsley typescript 

tag that reads, “Alaska—Dance rattle of cuttle fish beaks,” implying its value as part of the 

Beardsleys’ educational interests.83  

 

                                                 
82 Butte. The Engineering and Mining Journal July 29, 1905. pp 177. Members and Associates. American 

Institute of Mining Engineers November 15, 1905 pp.10. British Columbia. The Mining World. December 

29, 1906 pp. 792 
83 The Beardsleys’ tag identifies the object as cuttle fish beaks, however curatorial research revealed that 

these are in fact puffin beaks. This was confirmed through comparison to nearly identical objects from The 

Science Museum, South Kensington, London (object number A175394, Female shaman’s rattle of puffin 

beaks) and The Artic Studies Center collection within the Smithsonian (Accession number 14024, puffin 

beak rattle).  



66 

  
 

Conclusion 

We will never know whether it was George or Alice who provided the primary 

impetus to collect, or if it was an equal venture. The diversity of the collection, however, 

suggests a shared hand and an amalgamation of their individual collecting interests. The 

Beardsleys sought out and then curated objects as a means not only to remember their 

travels, but also to share their worldly knowledge with friends and family at home. They 

were educated and enlightened Victorians and the objects that make up the Collection 

speak to this position. Before marriage, Alice toured the world in luxury, as reflected in the 

artisanal pieces collected from Europe and Asia; George was a player in the colonial 

settlement of Australia. His interest in 19th century natural history is reflected in the 

specimens of flora, fauna and culture. Viewing the objects through the lives of the 

Beardsleys provides a history of these adventures, contextualizing their diverse interests 

and elite status in tangible form.  

When Alice died in 1952 she left the Beardsley home and all its contents to her 

sister, Ray Wellman Farley. Ray’s daughter, Ruth Farley, married Arthur White, a rancher 

from Fair Oaks, California.84 Together they had two sons, Kennedy White of Carmel, in 

1934, and Peter White, of Fair Oaks, California, in 1938. In 1956, Ruth Farley White 

donated the objects that have come to be known as the Beardsley Collection to Sacramento 

State College.  

                                                 
84 Prior to about the 1950s Fair Oaks was an agricultural community located near Sacramento, California. 

Since that time it has become a suburb of Sacramento.  
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Once the objects moved into the museum they were recontextualized as artifacts of 

ethnography and natural history. The next chapter explores this movement of the objects 

from the personal realm to the academic and situates them as artifacts within the 

Anthropology Museum. The shifting anthropological value of the Collection over the last 

60 years is explored via a history of its use first as a teaching collection at Sacramento State 

College and then as a core collection of Anthropology Museum at California State 

University, Sacramento.  

  



68 

  
 

Chapter Four 

PHASE TWO: THE COLLECTION AS MUSEUM ACQUISTION 

 

Acquisition of the Beardsley Collection in 1956 by the Sacramento State College 

(SSC) Department of Anthropology marks the second phase of the Collection’s career. At 

the time of its donation, no museum existed at SSC. The objects were taken in as part of a 

teaching collection meant to augment the Department’s instruction. The movement of the 

Collection into this academic realm marks a shift in the value and meaning of the objects 

from private mementos to anthropological specimens. This chapter situates the Collection 

within the scientific milieu of the academic museum and anthropological discipline. The 

changing value of the Collection during its tenure as a teaching collection at SSC and then 

as a core collection of the Anthropology Museum offers insight into mid-twentieth century 

anthropological concerns. 

Alice Wellman Beardsley died in 1952 without any direct heirs to her estate. 

According to her will, she left the Beardsley home and all its contents to her sister, Ray 

Wellman Farley. Ray Farley’s daughter, Ruth and her husband, Arthur White took 

possession of the Beardsley Estate when Ray W. Farley died in 1953.85 The exact 

circumstances surrounding Sacramento State College’s acquisition of the Collection in 

August of 1956 is largely unknown. The donor thank-you letter remains the only piece of 

                                                 
85 Alice Beardsley’s Last Will and Testament can be accessed through the Wellman Family Papers 1791-

1983. Bancroft Library. University of California, Berkeley. Ruth Farley White’s name was discovered 

through genealogical research. She is known only as “Mrs. Arthur White” in the Museum’s records. 

According to Ancestry.com and confirmed by Kennedy White, Mr. and Mrs. White were ranchers in Fair 

Oaks, California, and had two sons, Kennedy White of Carmel, California in 1934, and Peter White of Fair 

Oaks, California, in 1938. 
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evidence of the donation. The letter is addressed to Mrs. Arthur White. The names of 

siblings Bruce Farley, Wellman Farley, and Jean Nickolson are added in script in the 

margins of the letter, implying a joint donation from the extended Farley family.86 This 

document provides little more in the way of clues concerning the donation or the identities 

and motives of the named parties. Extensive archival and genealogical research suggests a 

plausible account of the donation, which Kennedy White, Alice Beardsley’s great nephew, 

confirmed in a 2014 interview. Kennedy and his brother Peter, along with their parents 

(Ruth and Arthur White), lived in Fair Oaks, California, until Ray Farley’s death, at which 

point the family moved into the Beardsley’s Carmel home. Ruth Farley White’s motivation 

to donate the objects to Sacramento State College may have come from the College’s 

proximity to the home she and her husband retained in Fair Oaks.87 In 1956, the college 

was establishing itself as a place of higher learning in the Sacramento area and as a point 

of pride for its citizens. Mrs. White’s interest in local philanthropy may have been a 

contributing factor to her decision to donate to the College.88 According to the thank-you 

letter, a Mr. Cunningham facilitated the donation between Mrs. White and the 

Anthropology Department. Cunningham’s relationship to or with the College remains 

unknown. He may have been a staff member or a friend of the Whites. The signatory for 

                                                 
86 The bequeathment of the estate was confirmed by Kennedy White, interview August 2014. Jean 

Nickolson is listed on the thank you letter as Mrs. Douglas Nickolson.  
87 In my interview with Kennedy White, he states that his parents moved back to Fair Oaks in the 1960s 

when he and his wife Jean bought the Beardsley home. The Fair Oaks Historical Society and History 

Center newsletter (July 2005) features the White’s home, at 3909 Orangewood Drive, Fair Oaks. The 

article states that Arthur White bought the home and fifteen acres in 1941. He grew olive and orange trees.  
88 In my interview with Kennedy White, he provided insight into the long-held family philosophy of civic 

involvement and philanthropy.     
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the donation is Brigham A. Arnold, Assistant Professor of Anthropology and Geography.89 

An investigation into Dr. Arnold’s professional papers, now housed at California State 

University, Sacramento Library and University Archives, failed to reveal any clues as to 

the circumstances surrounding the Anthropology Department’s acquisition or subsequent 

use of the Collection.90 They do, however, attest to Dr. Arnold’s keen interest in both the 

geography and the peoples of the world, including but not limited to Australia, New 

Zealand, and the Islands of the South Pacific. These interests align well with some of the 

Collection’s source communities and may have factored into Dr. Arnold’s decision to 

incorporate it into the Anthropology Department’s teaching and museum collection.  

The documentation (or lack thereof) that was produced during its tenure as a 

museum collection speaks to the shifting disciplinary importance ascribed to the objects 

over time. Some were extensively exhibited and researched, while others were relegated to 

a lesser ethnographic standing or deaccessioned all together. This interpretive, subjective 

hierarchy is apparent in how the objects were inventoried, catalogued, exhibited and 

preserved, each of which provides a window into the valuation of the objects by the 

researchers, professors and students who worked on the Collection from the 1950s until 

2013, when my thesis research began. During this time, the Sacramento State College 

Department of Anthropology was not an insular entity. It was party to local, regional, state 

and national anthropological paradigms and debates concerning the value and importance 

of museum collections to the discipline. These debates shaped the scholarly epistemologies 

                                                 
89 Dr. Arnold founded the Geography Department at Sacramento State College in 1954 and was an 

influential professor in that department as well as in the Anthropology Department.  
90 Accession number MSS 2007/32.  
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deployed by professors and researchers who cared for the objects, and therefore contributed 

to the social patina acquired by the Collection during this phase of its life history. 

Museums began to flourish in the early 19th century as sites of anthropological 

knowledge production and places to store the vast collections accumulated through 

conquest and colonization (Henare 2005). During the formative years of American 

Anthropology, from about 1880 to 1900, most anthropological research was grounded in 

material culture and analysis was largely descriptive and comparative (Collier and 

Tschopik Jr. 1954). Museums were scientific storehouses that organized and displayed 

objects by type. Interpretation and broader cultural contextualization was nonexistent, as 

objects were grouped together based on superficial characteristics (Jacknis 1985, Kidwell 

1999). During this time it was felt that context would obstruct the viewer’s ability to 

develop their own scientific conclusions (Collier and Tschopik Jr. 1954). These first-

generation anthropologists were informed by colonial logic and evolutionary ideologies 

that arranged people and objects into a hierarchical ranking that rationalized imperial 

projects at home and abroad. Physical attributes (i.e., race), cultural traits, and objects were 

divided along a continuum of stages (savagery, barbarism, and civilization) that molded 

the empirical organization of humanity and placed the Western world at the apex of 

cultural, social, and economic development (Morgan 1877). The Beardsleys began their 

collecting endeavors during this time, and while they did not contribute to the formation of 

the anthropological discipline, the cultural objects and natural history specimens they chose 

to collect reflect the prevailing imperial worldviews that dominated not only the academic 

world, but also the world of enlightened travelers.  
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Franz Boas, who is often credited as the father of American Anthropology, 

advocated for a change to this unlinear, evolutionist paradigm, proposing instead the theory 

of cultural relativism. Objects, Boas argued, represent the life of the group that made them 

and so should be classified and studied according to a cultural holism that places objects 

within their correct cultural and historical context (Collier and Tschopik Jr. 1954, Jacknis 

1985, Kahn 2000, Kidwell 1999). His theories and methods form the foundation of 

professional anthropology within the academy and the museum. It was Boas’ interest in 

objects as a means to understand culture that led to a paradigm shift not only within the 

discipline, but also in its relationship to the museums that had been its first institutional 

home. Boas’ commitment to cultural relativism and a scientific anthropology ultimately 

led him to abandon public museums as the primary venue for practicing anthropology and 

to found the first university-based departments and museums of anthropology (Stocking 

1985, Trigger 2006).  

During the time the Beardsleys were actively collecting, from about 1889 to 1930, 

anthropology and museums were still intimately linked, especially on university campuses. 

These academic museums were thought to be as important to universities as libraries, and 

served a critical role in the development of anthropological research, theory, and pedagogy 

within university departments long after their public counterparts had been abandoned as 

the primary site of anthropological knowledge production (Collier and Tschopik Jr. 1954, 

Jacknis 1993a, Kroeber 1954, Stocking 1985). A. L. Kroeber, a former graduate student of 

Boas, was a major figure during this period of museum anthropology (Jacknis 1993b). His 

role in the institutionalization of anthropology within the University of California and the 
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debates he and his colleagues had concerning the value of museums within such institutions 

reverberated out from Berkeley and into regional and national discussions concerning the 

practice and erudition of anthropology and archaeology.91 

 From 1900 to about 1911, Kroeber was particularly influential in the formulation 

of the scientific theories and methods of anthropology that drove both museum and 

university research (Jacknis 1993b, Thoresen 1975). His ethnological objective to study 

and “salvage” the material and social culture of what he believed to be disappearing 

California Native groups instituted many general methods of ethnographic collecting and 

museum curatorship still practiced today. Most important in regard to the Beardsley 

Collection, was Kroeber’s insistence that museums avoid objects made for sale on the 

tourist market, as well as those popular among private and avocational collectors (Jacknis 

1993a, 1993b). Old objects that had been used were given the status of “authentic,” while 

many of those produced as decorative arts and crafts would have been consigned to a lower 

status not worthy of museums (Jacknis 1993a, 1993b). 

Kroeber’s interest in museums and their potential contributions to anthropology 

began to wane after 1911, although he remained the director of the museum until his 

retirement in 1947 (Jacknis 1993a). He turned his emphasis toward a more linguistically-

centered study of anthropology focused on folklore and the connection between culture 

                                                 
91 See Thoresen (1975) for a detailed discussion of politics and economics of the founding of the 

Department of Anthropology at the University of California. The article recounts the issues that resulted 

from the patronage of Pheobe Hearst and her decision to fund a museum through a university rather than as 

an independent institution. Kroeber and his colleagues faced numerous challenges as they attempted to 

reconcile the need for a well-run museum focused on ethnological research with the demands of teaching. It 

also discusses the tensions that arose between Kroeber’s interest in archaeology as a means of ethnological 

research and Mrs. Hearst’s focus on Classical archaeology—a breach that would greatly influence the 

scope and path of American Anthropology.  
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and personality. After the discipline became fully institutionalized in the academy, the 

relationship between anthropological theory and material culture significantly diminished 

(Ames 1992, Clifford 1997, Jacknis 1993b). Universities became the training ground for 

professional anthropologists and the museum was largely relegated to the role of 

instructing untrained outsiders (Collier and Tschopik Jr. 1954). It is with this history that 

anthropology as a department and discipline began to take shape within the Sacramento 

area, first at Sacramento Junior College and then at Sacramento State College. Kroeber and 

the Department of Anthropology at the University of California were the epicenter of 

ethnographic collecting and research in Northern California and greatly influenced the 

early founders of anthropology at Sacramento State College. 

 

A Brief History of the Anthropology Department,  

the Museum and the Curation the Beardsley Collection 
 

The fortunes of the Beardsley Collection are inextricably linked to the history of 

the Anthropology Department, the early faculty, and the staff and students who have 

worked with the collection. In the spring of 1947, the California legislature passed SB-

1221, authorizing the creation of a four-year institution of higher education in the city of 

Sacramento. That fall a temporary college hosted junior-level classes on the Sacramento 

Junior College campus.92 After much debate and controversy about how the college should 

be structured, it was finally decided in 1949 to make it a state school, and thus Sacramento 

                                                 
92 The curricula offered for the 1947-1948 academic year included: Business Administration, Chemistry, 

Economics, Education, English, History, Home Economics, Mathematics, Physical Education, Physics, and 

Political Science (SSC 1947-1948 General Catalog).  
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State College was established (Moore 1967).93 It was also at this time that Anthropology 

was instituted as a minor under the Division of Social Sciences.94 One class, Indians of the 

Western United States was offered, but by 1952 the minor had expanded to nine courses.95 

In 1953, SSC moved to its own campus, at its present location near the American River, 

and Anthropology was instituted as a major (Moore 1965). With this new classification as 

a major, a new course: Introduction to Cultural Anthropology, was instituted.96 The college 

came of age when it acquired accreditation in 1956, the same year as the Beardsley 

donation. A building to house the Social Sciences Division was completed the following 

year (Moore 1965).  

The Beardsley Collection was likely housed at Sacramento Junior College from the 

date of acquisition until proper facilities were established at the new SSC campus. This 

may account for my discovery of a small Beardsley object within the American River 

College’s collection (figure 12).97 It appears that some objects may have been accidentally 

left behind when the Anthropology Department moved to the new SSC campus.  

                                                 
93 See Moore (1965, 1967) for more information regarding the political and economic debates centered on 

the founding of a four-year institution of higher education in Sacramento.  
94 The Division of Social Science included departments in Anthropology, Economics, Geography, 

Government, History, Psychology, and Sociology (SSC 1948-1949 General Catalog).  
95 Information regarding the course, Indians of the Western United States can be found in the SSC 1948-

1949 General Catalog. According to the 1949-1950 General Catalog for the school, course for the academic 

year included: The American Indian, Indians of the Western United States, Primitive Religion, Physical 

Evolution of Man, and Living Races of Man. In 1950-1951, an Introduction to Archaeology and Origins 

and Development of Language were added. The 1952-1953 academic year added The Nature of Culture 

and field work (with an emphasis in the excavation of local burial mounds).  
96 SSC 1953-1954 General Catalog.  
97 Correspondence in 2013 with Dr. Kristina Casper-Denman, Professor at American River College 

revealed their possession of a small green cabochon stone (either turquoise or unpolished copper). We 

know that the Sacramento Junior College’s Lillard Museum commingled objects of donors and professors 

from both the Junior College and the Sate College. In 1961, Sacramento Junior College changed its name to 

Sacramento City College and became part of the larger Sacramento community college district of Los Rios, 

of which American River College is also a part. This may explain how the object came to rest at American 

River College. Dr. Casper-Denman also provided an associated object card says which says the object is 
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Figure 12. Unaccessioned Beardsley object from American River College (photo credit: Paul Cohen). 

 

The first inventory event for the Beardsley Collection is found in the Museum 

records. The handwritten document, titled “Rough Inventory Beardsley Collection,” 

enumerates 92 individual objects or objects sets, books, photographic albums and assorted 

notes.98 The Arabian Kuffieh provides a good example of the number conventions used to 

inventory and catalog the objects (figure 13). It was inventoried as number 41 at this time. 

                                                 
from the “Pyramids, Egypt.” There is a 1931 date and other numbers include 352 and 41. Interestingly, this 

object is also found within the California State Parks Statewide Museum Collection Center (SMCC) 

records as object number 352.D. According to those records (accession 309-240), Sacramento Junior 

College provided a loan to the California State Indian Museum in 1959. The notes for 352.D describe it as a 

turquoise stone setting ‘polished’ found in the Pyramids, Egypt.”  The SMCC records list a total of thirty-

four Beardsley objects associated with this loan: in addition to this green stone are eleven “flake 

fragments,” eight described as “chips,” twelve “flakes,” one “spear head,” and one “scarab.” The physical 

location of these objects is currently unknown.  
98 This document was, at a later date, photocopied and rechecked in blue ink. Thirty additional items were 

then added to the end of the inventory; however, forty-seven numbers were assigned. It is currently 

unknown why the researcher skipped large blocks of numbers. The majority of the additional thirty items 

are books and photo albums, however six Beardsley objects were newly inventoried as well. It is plausible 

that this photocopy was done by Pat O’Bannon during the 1974 inventory. The additional items at the end 

are written in a script similar to those known to be completed by her. She may have used this photocopy as 

her original inventory document.  
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The last page of the document includes a notation, “Collection checked (in red) and 

cataloged by Joe Hood -Jan. 1959.”99 It is likely that this inventory was completed after 

the move from Sacramento Junior College and it is probable that more objects were 

originally donated than appear on this earliest-known inventory of the Collection. 

Additional notations in the margins of the document indicate that some of the donated 

books were sent to the SSC Library and that “59 National Geographic Maps were filed in 

Dr. Arnold’s office.”   

 

 

Figure 13. Arabian Kuffieh, 74-2-41, (photo credit: Paul Cohen). 

In 1959 Hood entered the Collection into the Sacramento State College Department 

of Anthropology’s existing 3x5 card catalog. No museum existed at this time, but index 

cards created for archaeological finds were used to catalog teaching collections (Castaneda 

2010). It can be assumed that these 3x5 cards are the catalog referred to by Hood in the last 

page notation of the Rough Inventory. Each object or group of objects was given a single 

                                                 
99 It is currently unknown if Hood was a student, staff, or faculty member of SSC.  
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identifying number, 1 through 128.100 The Arabian Kuffieh was given number 29 at this 

time, which correlates to the number on its corresponding catalog card (figure 14). 

 

 

Figure 14. 3x5 catalog card for the Arabian Kuffieh (74-2-41), (photo credit: Paul Cohen). 

 

The 1956 -1957 academic year included two new course offerings, The Ethnology 

of Africa and Peoples of the Pacific, both of which align well with some of the Beardsley 

Collection source communities.101 The courses offered during the early years of the 

Department are broad introductions to archaeology and cultural anthropology, with 

ethnologically focused surveys of culture groups.  

During the 1950s and 1960s, the initial focus of professors and students was on the 

preservation and research potential of the SSC teaching collections. According to a 

document detailing the history of the museum collections, objects were occasionally used 

                                                 
100 The first 3x5 card has the following note, “Inventoried numbers 1-65 on 8-31-67. Found numbers 

missing –JB” JB likely refers to John Beck, a technical assistant for the Department in the late 1960s. 

Another note, “31 lost, 51 found –OB 4-11-74” alludes to the 1974 inventory event conducted by SSC 

student, Pat O’Bannon that will be discussed in detail below. 
101 SSC 1956-1957 General Catalog. 
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in small classroom or hallway exhibits.102 A K-12 anthropological outreach program was 

established in the 1960s that successfully increased demand for classes and the 

Department’s institutional significance. The value of the Beardsley objects during this time 

was in their interpretation as comparative samples with other SSC collections. This was on 

par with the intellectual goals of the time and is a direct result of Kroeber’s intellectual 

dominance of the discipline, as well as his focus on ethnological, comparative research 

(Jacknis 1993a).  

Sacramento State College became part of the California State University system in 

1972; in 1974 the Museum instituted professional registration procedures and began to 

formally accession all of the collections using a binomial system that allowed for the 

creation of trinomial catalog numbers based on the sequential identification of each object 

within the accession (Castaneda 2010).103 For example, the Arabian Kuffieh was cataloged 

as 74-2-41. The Beardsley accession file contains three documents associated with this 

formal registration completed by SSC student Pat O’Bannon. The inventories note that 118 

groups of objects and books remained, while twenty books were noted as “missing or in 

the CSUS Library.” These inventories give vague descriptions of objects and are riddled 

with inconsistencies. A misfiled fourth typescript 1974 O’Bannon inventory was found late 

in my research.104 This document is critically important as it provides more detail about 

                                                 
102 Found in the Museum History Files. It is missing the first page, therefore the date and author are 

unknown. 
103 The Beardsley Collection was accessioned as 74-2. 
104 The inventory was found a binder titled, Book I Accession Record 1974, 1975, 1976. This inventory, 

done by students Kay Buie and Margaret Martineau, acted as a correction to the other O’Bannon records. A 

notation on the first page reads, “Note: This has been retyped but the format is the same as originally done 

by O’Bannon. Obvious necessary corrections have been made. This was done for the sake of clarity.”  
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the objects prior to my own research than any other inventory. While still vague by modern 

standards, the descriptions and delineations between similar objects was an invaluable data 

source. 

 Another catalog event also occurred in the 1970s, likely after 1974 when all the 

collections were accessioned. A type catalog was implemented that classified many of the 

Anthropology Museum’s objects by material. The Beardsley objects were grouped together 

with objects from other collections and given museum catalog numbers based on similar 

material, or type: baskets (BAS), beaded objects (BEA), ceramics (CER), fiber (FIB), 

glass, wood and stone (GWS), miscellaneous object (MSC), and weapons (WEA). One 

hundred and three of the Beardsley objects were entered onto paper “working copies” of 

the catalog; 97 of these were given a new typological museum catalog number. Thus the 

Arabian Kuffieh (74-2-41) became FIB 19. This catalog was likely done to ease 

comparative ethnological research. 

The 1970s also saw the development of the Department’s growing presence and 

collaboration with the larger SSC campus as public as displays and small exhibits of the 

collections became more frequent. Beardsley objects from Hawaii and other South Pacific 

Islands featured prominently in a 1975 display at the Student Union. The objects were 

grouped with and compared to artifacts from other collections to create an exhibition on 

the art and culture of the South Pacific.105 Rough drafts of the exhibit text in the Museum 

                                                 
105 The Exhibit file notes the following Beardsley objects were displayed: lauhala mat (74-2-86), flax Maori 

Piu Piu skirt (74-2-87), lyrebird feathers (74-2-31a-b), New Zealand dancing balls (74-2-45), palm fiber 

sash with tassels (74-2-74), palm fiber sash with linear stripes (74-2-78), palm fiber sash with chevrons 

(74-2-75), set of 15 tapa pattern samples (74-2-77a-o), and the fiber skirt (74-2-84). Some of the objects 

retain typescript notes attached to them; these notes are from this 1975 exhibit. 
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files provide a glimpse into the institutional value of the objects at the time by showing the 

writer’s academic anxiety concerning the authenticity—and therefore the scholarly 

value—of the Beardsley objects. This is especially apparent in the notes for the tapa pattern 

samples (74-2-77a-o), the Maori Piu skirt (74-2-87), and a Beardsley photograph featuring 

a woman wearing a tapa skirt. The tapa samples were called “Ancient Tapa Pattern 

Samples” in the original inventory (c.1956-1959) and in the exhibit they are described as 

“bits of Hawaiian tapa collected on the Islands in the 1890s. Many patterns shown are now 

considered to be antique, and few of these are the product of European influence” (figure 

15).  
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Figure 15. Tapa pattern samples, 74-2-77a-o, (photo credit: Paul Cohen). 

 

This is contrasted with the Maori Piu skirt (74-2-87), which despite being collected at the 

same time period and with good cultural provenience is considered to be an example of 

European influence because of its braided waistband (figure 16). Research for the 2014 

exhibit discovered that this braided feature is common to nearly all Piu skirts, both old and 

new (Buck 1952).106   

 

                                                 
106 A notation on the back of Alice Beardsleys calling card (found in the accession file) states that the skirt 

is from New Zealand. Research by Nancy Wylie, a graduate student and member of the 2014 exhibit class 

(ANTH 177), confirmed this cultural provenience.  
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Figure 16. Maori Piu Piu skirt, 74-2-87, (photo credit: Paul Cohen). 

 

The exhibit also featured photographs from the Beardsley albums; one of a woman 

wearing a tapa skirt was displayed and noted to be a good example of how skirts are 

traditionally worn, while also reflecting the influence of European dress (figure 17). Many 

of the exhibit notes and interpretive text from 1975 make statements such as these that 

seem to place the objects in a liminal state between authentic and something less. The 

concept of authenticity is a problematic one as it privileges some temporal settings and 

contexts as more essential than others. It is a contingent and subjective declaration, but it 

is nonetheless a powerful one. Classifying an object as inauthentic or even of European 

influence tends to bias and devalue it (Graburn 1976, Henare 2005). The exhibit notes 
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reflect this issue, as the curator attempts to give didactic value to the objects while at the 

same time arguing that they are “colored by European Contact.”107 The Anthropology 

Museum’s exhibit files are incomplete, but this appears to be the last time the Beardsley 

Collection was extensively exhibited until 2014. The label of inauthenticity seems to have 

hung over much of the collection during this period, devaluing the great ethnographic 

potential of the objects to speak to culture as a dynamic process.

                                                 
107 Exhibit text for the Beardsley photo of the woman wearing a tapa skirt.  
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Figure 17. Woman wearing Tapa Skirt. Beardsley Collection. Unknown Photographer. 
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In the early 1980s, the Anthropology Department increased its institutional 

exposure by beginning a Library Exhibit Program and a Museum Technology Certificate 

Program.108 The Library Exhibit Program featured six large wall cases in the Library 

managed by a joint committee of Anthropology professors and the Library exhibit 

committee. Its mission was to “exhibit the various scientific, ethnographic, historical and 

artistic collections at CSUS.”109 The Museum Technology Certificate Program enabled a 

higher level of conservation and management for the teaching collections. Internships with 

other institutions were established and the Department hosted various museum 

professionals for workshop demonstrations on topics of conservation and preservation, 

registration, and exhibit design.110  

 A 1983 memorandum from Dr. George Rich, Chair of the Department outlined a 

tentative museum policy that was to be voted on by the department faculty.111 He argued 

that the lack of a governing document had “contributed to the general malaise of the 

collection.” The policy was approved on November 15, 1983 and is evidence of a concerted 

effort to establish a museum committee and formal museum policy in line with the 

American Association of Museum Standards (Martineau 1984). The Department’s 

holdings were divided into three categories: physical anthropology specimens, 

                                                 
108 Found in the Museum History File. 
109 Library Exhibit Program General Policy found in the Anthropology Museum’s history files.  
110 Internships to other institutions included the State Collection’s Management Unit (now known as State 

Museum Collection Center), the Sacramento History Center (now known as the Center for Sacramento 

History), the Lowie Museum (now known as the Phoebe A. Hearst Museum of Anthropology), the 

Vacaville Museum, and the Calaveras County Museum). Workshop topics were found in the Museum 

History file. 
111Memorandum to Anthropology Faculty from George Rich, Chair. Subject: General Policy Governing 

Department Exhibit Collections. 2 November 1983. In the Anthropology Museum history files.  
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archaeological collections and exhibit collections. The Beardsley Collection became part 

of the latter category, defined as “all ethnological, archaeological, and physical 

anthropological items collected by the department for use in exhibits and classroom 

instruction, but not accessioned in the Archaeological or Physical Anthropology 

Collections.” Management of these collections was the responsibility of the Museum 

Committee or a Collection’s Registrar.112 The tentative policy outlined acquisition, 

registration, collection management, and deaccession procedures. A collections 

management procedures manual was compiled by Margaret Martineau (1984) as her 

Master’s project in an effort to execute the policy. None of the forms provided by 

Martineau are found in the Beardsley files and the general disarray of the files and objects 

implies a lack of utilization of the manual. By the close of the 1980s, the momentum to 

establish a fully ordered and well-run museum slowed when budget cuts and low 

enrollment numbers forced the shuttering of both the Library Exhibit Program and the 

Museum Technology Certificate Program.113  

It may have been during the 1980s, or perhaps the 1990s, that the Beardsley 

Collection underwent another cataloging event. A catalog with photographic slide images 

was created for some of the objects in the Beardsley Collection. This undated event appears 

to have been a classification system designed solely for the Beardsley Collection. It 

cataloged 61 of the Beardsley objects on blue 3x5 cards, including thirteen books, assigning 

each to an interpretive category and providing a good accounting of description and 

                                                 
112 It does not appear that a position of collection’s registrar was ever filled.  
113 Found in the Museum History file. 
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dimensions together with a slide photograph (figure 18).114 These categories have an 

unknown scholarly purpose. It is difficult to ascertain the objective of the catalog beyond 

general description of the object themselves. The reasoning behind the catalog is lost, but 

perhaps it was an attempt to understand how the seemingly disparate objects of the 

Collection relate to each other. 

 

 

Figure 18. Slide classification card for the Arabian Kuffieh (74-2-41). Photo courtesy of Paul Cohen. 

 

The 1990s brought both an increased intellectual interest in the Anthropology 

Museum and a precipitous decrease in funding for its exhibits and collections care. It began 

with the successful lobbying for a museum exhibit gallery in the new Mendocino Hall 

building and plans for numerous exhibits. The Museum History document lists nine 

                                                 
114 The categories include: adornment, armament, armament accessory, ceremonial artifact, clothing 

accessory, commercial decorative art, documentary, fishing and trapping, food service, household 

accessory, lighting device, original art, personal artifact, personal gear, and weights and measures.  
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exhibits between 1991 and 1998, none of which featured Beardsley objects.115 In the 

document, Dr. Rich gave an overview of the core collections but failed to mention the 

Beardsley Collection or its importance and therefore further reinforced its diminished 

status within the Anthropology Museum as a collection of little ethnographic interest.  

It was at this time that the Museum began to digitize the type catalog created in the 

1970s. Sixty-six Beardsley objects were transferred to an early version of Lotus and then 

eventually were converted to a digital Microsoft Access database (Castaneda 2010). It is 

currently unknown why such a small number of Beardsley records were digitized, but it 

was likely due to erratic funding, reliance upon student labor (through the Museum 

Technology Certificate Program), and a lack of permanent staff to complete the 

digitization.  

 In 1990, Dr. George Rich deaccessioned four photographic albums and assorted 

loose photos that detail the Beardsleys’ travels to Australia, New Zealand, Samoa, India 

and New Guinea. They were donated to the California Academy of Sciences Department 

of Anthropology. He further deaccessioned George Beardsley’s notebook on the 1915 Pan-

Pacific Exposition in San Francisco and other notes, donating them to the California 

Historical Society. The reasoning for the deaccessioning was likely the result of Dr. Rich’s 

inability to conceive of photographic images and archival documents as ethnographic 

artifacts, despite their immense contextual value to the objects.116   

                                                 
115 Found in the Museum History Files. It is missing the first page, therefore the date and author are 

unknown. 
116 Personal communication with Dr. Terri Castaneda.  
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In 1991 the Anthropology Museum’s exhibit gallery opened just as University 

budget cuts slashed staff and operating funds. Numerous impassioned letters from Dr. Rich 

and, then Chair, Dr. Lorraine Heidecker to the Dean of Arts and Sciences expound the 

frustration with the University bureaucracy and plead for more funding, calling the 

termination of support a “cultural tragedy.”117 By 1998 the Anthropology Museum was 

forced to close.118 In 2001 Dr. Terri Castaneda was hired as a professor and Museum 

Director, however the lack of institutional financial support continued. Positions for a 

Museum Registrar and a part-time curator were dropped from the Department’s hiring 

priority list by 2002.119  

These disciplinary and departmental histories have left a mark on the collection 

visible through the various inventories, catalogs, exhibit archives, deaccession records, and 

Museum related memoranda that are retained within the Anthropology Museums files. 

Extensive discrepancies exist in the Museum records and over time these issues have 

become entangled and calcified, making reconciliation time-consuming and frustrating. 

Other documents that speak to this history illustrate the vexations of professors who have 

attempted and failed to bring the Museum into the 21st century. The lack of a collections 

manager professionally trained in museum anthropology and ethnography has exacerbated 

the decline of the Anthropology Museum and its collections.120 The systemic historical 

lack of support from the University froze the Beardsley Collection in the curatorial 

                                                 
117 Memorandum from George Rich to Lorraine Heidecker, Re: Museum Exhibit and Certification 

Program. February 7, 1991. Found in the Anthropology Museum Files.  
118 Anthropology Museum Loses Funds, Shuts Doors. State Hornet. February 3, 1998. 
119 Anthropology Department Self-Study Report, 1999; Anthropology Department Self-Study Report, 2004 
120 In January of 2015, Karen Dively was hired as the Anthropology Department Collections Manager. 
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paradigms of the 1960s. Its ethnographic importance has been hidden by previous academic 

biases against commercial and decorative objects and by the deaccessioning of important 

contextual material. My inventory together with the 2014 exhibit and associated curatorial 

research highlights the contemporary value of the Beardsley Collection’s rich historical 

context to reveal new ethnographic meanings.  

 

The Beardsley Collection Today 

 In the mid-twentieth century, the general academic consensus about museums was 

that they were antiquated remnants of natural versus scientific thought (Collier and 

Tschopik Jr. 1954). Often anthropologists within the university saw museums as out of 

touch with modern theory and too dominated by material culture and a colonialist 

worldview. However, within the last forty years there has been a slow but steadily 

increasing resurgence of anthropological interest in museums and their objects, and they 

have again become a productive place for scholarship (Ames 1992). Museums today are 

far from atheoretical. Curators continue to conduct research, publish, and attend 

professional conferences along with their academic counterparts (Burcaw 1997, Jones 

1993).  

The Museum’s approach to the objects comprising the Beardsley Collection reflects 

the changing paradigms of museums and material culture during this middle phase of its 

career, from 1956 to 2001.121 The categories and taxonomies assigned to the objects have 

                                                 
 121 Dr. Terri Castaneda was hired at this time and recognized the historical value of the collection as a 

reflection of 19th century travel and collecting.  
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left tangible markers in the form of tags, accession notes, exhibit histories, and catalog 

cards that speak to the changing disciplinary lenses layered on the Collection as museum 

methods and theories evolved. It is essential to understand these changes and the 

corresponding regimes of value inscribed on the collection in order to fully appreciate its 

sociohistorical contexts (Ames 1992, Appadurai 1986, Henare 2005). The vast 

ethnographic data bound within the Beardsley Collection has lain dormant since its 

acquisition nearly sixty years ago, but the current interest in museum ethnography as a 

means of understanding the social biography of objects and collections provides a 

theoretical key to unlock this reserve of ethnographic data.  

 

THE INVENTORY FOR ACCESSION 74-2 

A museum inventory can facilitate deep ethnographic understanding by providing 

an intellectual space for asking questions about the objects, the answers for which increase 

both scholarly and interpretive knowledge of the collection. The practical nature of an 

inventory, which includes documenting the physical location and condition of the objects 

and reviewing all associated records, aids in research by revealing long-standing issues and 

areas of confusion within the records and of the objects (Cowan 1998). Interacting with the 

tangible objects and asking questions of them focuses and directs research hypotheses 

(Henare 2005). For the Beardsley Collection, questions were plentiful, including the 

mysterious origins of the Collection and its perplexing fate after acquisition. The inventory 

and associated curatorial research that was conducted in preparation for a 2014 exhibition 

enabled me to reestablish the integrity of the Collection and the objects’ kinship to one 
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another, bring into focus a cohesive sociohistorical ethnography of imperial travel in the 

late nineteenth and early twentieth centuries.  

The above mentioned inventory and curatorial research was conducted between 

2013 and 2015. I began first with a wall-to-wall search of the Anthropology Museum to 

locate all the extant objects in the collection in order to make them accessible for study. 

This initial inventory was the first time the collection had been accounted for since the 

1974 accessioning event and, at the outset, was very difficult to complete. The objects were 

scattered throughout the Anthropology Museum’s repository and in the Archaeological 

Curation Facility; my only guide was the inconsistent and disheveled past inventories.122 

Deciphering the numerous inventories and catalogs was extremely time-consuming; thus 

many objects were overlooked during this initial inventory phase and were not located until 

Spring 2014.  

A more complete and comprehensive inventory began as part of the Museum 

Methods (ANTH 177) course taught by Dr. Terri Castaneda in Spring 2014. I was the 

teaching assistant for the class, which provided an opportunity to complete the inventory 

and compile a concordance of numbers by early 2015 (see Appendix A). The objective of 

the inventory was two-fold: first to bring the collection’s curation more in line with modern 

standards of collections management, as dictated by the goals of museum stewardship 

                                                 
122 Nine objects were found in the Archaeological Curation Facility: 74-2-4 (box of handmade table place 

markers), 74-2-16 (shell and bone fish hook), 74-2-49 (string of blue beads), 74-2-68b (beaded necklace), 

74-2-68c (string of silver nonagon-shaped beads), 74-2-68d-o (loose light brown, dark brown and red 

seeds), 74-2-141 (string of blue nonagon-shaped beads), 74-2-142 (red and brown seed bead strand), and 

74-2-144 (strand of dark brown seed beads). These objects were likely moved inadvertently when a cabinet 

of beads was relocated from the Museum to the Archaeological Curation Facility; they were returned to the 

Anthropology Museum prior to the 2014 exhibit.  
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outlined by the American Association of Museums; and second to provide a venue for 

students to learn how to conduct an inventory and curate an associated exhibit.123 Extensive 

planning was required for the inventory to meet these goals, as I was not only working with 

a complicated and poorly documented collection, but also instructing others with little prior 

knowledge on proper curatorial techniques.  

The scope of the inventory was as follows: 1) determine the contents of the 

collection, including an accounting of all missing objects; 2) determine the accuracy of the 

registration and accession records and correct errors; 3) determine conservation needs; 4) 

organize the collection and improve its storage locations; 5) update descriptions and 

dimensions, and 6) compile all known data in order to enable the curatorial and 

ethnographic research needed to design and implement an exhibit of the objects as part of 

the Museum Methods class (Morris 2001). With these objectives in mind, the students 

(sixteen undergraduates and one graduate student) were each assigned approximately five 

objects or groups of objects from the Beardsley Collection (all accession 74-2). They were 

then tasked with conducting curatorial research on the object(s), documenting comparative 

examples in the scholarly literature, and completing an inventory worksheet as part of their 

final project. These were then extensively edited, corrected and verified by Dr. Castaneda 

                                                 
123 These goals include the ethical and effective management of documents and objects through the use of 

collections-related research, conservation and preservation, included but not limited to regular inventories, 

effective document management and proper security measures (aam-us,org Collections Stewardship). The 

Museum Methods course aims to “teach basic museum methods… [and] contemporary issues and practices 

in museum governance, management, interpretation, and evaluation.” It is focused on teaching practical 

collections management procedures and exhibit design, fabrication, and installation (CSUS General 

Catalog 2012-2014). 
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and myself.124 The worksheets consolidate all the known information about the objects 

including all the data from the previous inventories and catalog events as well as 

summarizing the object’s condition and the student’s scholarly research related to the 

object’s ethnographic origins (see Appendix B).  

Burcaw’s (1997) definitions of museum terminology were used to ensure 

consistency between my inventory and the previous registration and accessioning 

documents. Using these definitions, a collection represents a grouping of objects that have 

something in common, in this case all of the objects were donated by a single collector (the 

Beardsleys), but a collection of objects can also be defined by type (as in a collection of 

ceramic items). An accession refers to the objects that make up a single transaction between 

the museum and a source; the objects of the Beardsley collection were donated at the same 

time and so they are all a part of the same accession. Accession number is the numerical 

identifier for the object or set of objects associated with a given donation (the Beardsley 

Collection accession number is 74-2). Registration is the act of assigning a permanent 

accession number to an accession, this usually occurs at or near the time of donation. The 

Beardsley Collection donation predates the implementation of accessioning protocol and 

so it was not assigned an accession number until 1974—eighteen years after entering the 

Sacramento State College Anthropology Department teaching collections. Cataloguing is 

the act of designating an object to one or more descriptive classificatory systems. 

                                                 
124 The lack of good museum documentation made any initial work with the collection difficult. The 

students were assigned five accession numbers, some of which corresponded to multiple objects, for 

example three woven lauhala fans (74-2-80a-c) were given to one student researcher. This caused issues as 

many students ended up researching between five and eleven discrete objects, a number overwhelming and 

confusing for many of them. Therefore, many of the resultant worksheets required corrections.  
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Numerous taxonomies and categories were assigned to the Collection at various times, and 

will be discussed in detail below. An accession file stores all the information about the 

donation and care of the objects. This may include records of donation, registration, 

preservation, and cataloging, as well as any known information on the previous owners and 

collectors of the objects (including but not limited to ephemera, previous owner’s written 

records, and publications).  

Ninety-eight worksheets were compiled for a total of 162 objects. The number of 

worksheets does not reflect the physical number of objects in the Beardsley Collection 

because many were accessioned in 1974 as sets with alpha extensions (i.e. ‘a-o’); many of 

these sets were then grouped together in a single inventory worksheet. Table 8 lists the 

completed worksheets.  

 

Table 8: Completed Inventory Worksheets 

Accession Number Object Name 

74-2-001 Spear 

74-2-002 Snow Shoes 

74-2-004 Handmade Table Place Markers 

74-2-005a and 74-2-005b 
Miniature White Vase with Wood 

Stand 

74-2-006 Shilluk Pottery Pipe 

74-2-007a-c Hat Pins 

74-2-008 Basket Lid 

74-2-009a and 74-2-009b 
Carved Ivory Tube and Coquilla Nut 

Base 

74-2-010 Emu Egg 

74-2-012a and 74-2-012b Carved Ivory Lid and Ring 

74-2-013 Emu Egg 

74-2-014 Bronze Lamp 

74-2-015 Teacup 

74-2-016 Shell and Bone Fish Hook 

74-2-018a and 74-2-018b Ivory Box with Lid 

74-2-019a-d Box with Three Scale Weights 

74-2-020 Heart Shaped Box 

74-2-023 Basket Lid 
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Table 8: Completed Inventory Worksheets 

Accession Number Object Name 

74-2-024a-e Seed Bead and Seed Pods 

74-2-025 Carved Deer 

74-2-026a and 74-2-026b Knotted Clubs 

74-2-027 Folding Parasol 

74-2-029 Three Birds’ Nests 

74-2-030 Asymmetrical Silver Metal Object 

74-2-031a and 74-2-031b Lyrebird Feathers 

74-2-032 Blue Glass Bead 

74-2-033a and 74-2-033b Flower Pressing Boards 

74-2-034 Bamboo Staff 

74-2-035a and 74-2-035b Two Ivory Handled Brushes 

74-2-036 Woven Round Fan 

74-2-037a and 74-2-037b Nested Basket Trays 

74-2-038 Sun Shade 

74-2-039 Paddles 

74-2-040a and 74-2-040b Lantern 

74-2-041 Arabian Kuffieh 

74-2-042 Cake Cover 

74-2-043 Bronze Scabbard 

74-2-045 Dancing Balls 

74-2-047 Buddhist Prayer on Palm Leaf 

74-2-048 Card Case 

74-2-049 String of Blue Beads 

74-2-050a Matchbox Bean Vessel 

74-2-050b Matchbox Bean Vessel 

74-2-051 Hat Veil 

74-2-052 Throat Teeth of Fish 

74-2-053 Walrus Tusk Ornaments 

74-2-054 Flint and Tinder Pouch 

74-2-056 Cameo 

74-2-057 Leather Tobacco Pouch 

74-2-058a-j Matchbox Beans and Pods 

74-2-059 Taj Mahal Brooch 

74-2-060 Roman Bowl 

74-2-061a and 74-2-061b Satsuma Jar and Lid 

74-2-063a and 74-2-063b Metal Spear points 

74-2-064a and 74-2-064b Dagger with Serpent 

74-2-065 Puffin Beak Dance Rattle 

74-2-066 Cockade Folding Fan 

74-2-067 Triple Knife Set 

74-2-068b 
Beaded Necklace (Light Brown, Dark 

Brown and Red Seeds) 

74-2-068c String of Silver Nonagon Beads 

74-2-068d-o Loose Beads 

74-2-069a Folding Paper Fan with Three Ladies 

74-2-069b Folding Paper Fan with Seascape 

74-2-070 Awl 
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Table 8: Completed Inventory Worksheets 

Accession Number Object Name 

74-2-071 Leather and Glass Pendant 

74-2-072a 
Woven Tri-Colored Spade-Shaped 

Fan 

74-2-072b Open Weave Spade-Shaped Fan 

74-2-072c Spade-Shaped Fan with Red Weave 

74-2-073 Square Basket Lid 

74-2-074 Palm Fiber Sash with Tassels 

74-2-075 Palm Fiber Sash with Chevrons 

74-2-076 Small Perforated Lauhala Mat 

74-2-078 Palm Fiber Sash with Linear Stripes 

74-2-079 Fiber Sack 

74-2-080a Intricately Woven Round Lauhala Fan 

74-2-080b Five Pointed Woven Lauhala Fan 

74-2-080c Circular Woven Lauhala Fan 

74-2-081 Flax Cloak 

74-2-082 Fiber Mat 

74-2-083 Folded Tapa Cloth 

74-2-084 Fiber Skirt with Flax and Feathers 

74-2-085a 
Fiber Skirt with Green and Red 

Strands 

74-2-085b 
Fiber Skirt with Red and Green 

Stripes 

74-2-086 Lauhala Mat 

74-2-087 Native Flax Maori Skirt, Piu Piu 

74-2-088 Palm Fiber Skirt 

74-2-104 
Handbook of Sudan Government 

Railways and Steamers 

74-2-130 Handbook for City Officials 

74-2-131c Tapa Cloth 

74-2-131w Poem: The Sphinx and the Pyramid 

74-2-132 Rock and Shell Collection 

74-2-133 Pocket Mirror 

74-2-139 Woven Fan 

74-2-141 String of Blue Nonagon-Shaped Beads 

74-2-142 Red and Brown Seed Bead Strand 

74-2-143 
Strung Gold Glass Nonagon-Shaped 

Beads 

74-2-144 Strand of Dark Brown Seed Beads 

 

 The inventory indicates that seventy objects are currently missing and eleven 

objects were deaccessioned in 1990; the photo albums were gifted to the California 

Academy of Sciences and G.F. Beardsley’s personal notebook and papers were gifted to 



99 

  
 

the California Historical Society in San Francisco.125 Worksheets were not developed for 

these items (see Table 9). 

 

Table 9: Missing or Deaccessioned Objects 

Accession 

Number 
Object Name126 Status 

74-2-003 Small Box of Coins, Worldwide Missing as of 1974 

74-2-011 Carved Limestone Sphinx Missing as of 2015 

74-2-017 Small Box of Cut Stones Missing as of 2015 

74-2-021 Silver Container, Pumpkin? Missing as of 2015 

74-2-022 Matchbox Nut and Silver Container with Hinged Lid Missing as of 2015 

74-2-037c Lace Collar Missing as of 2015 

74-2-037d-e Lace Edging Missing as of 2015 

74-2-037f Linen with Lace Edging Missing as of 2015 

74-2-044 Flax Watch Holder Missing as of 2015 

74-2-046 Women’s Silk Jacket 
Deaccessioned in 

1990127 

74-2-055 Woman’s Tobacco Pouch Missing as of 1974 

74-2-062 Mechanical Puzzle Missing as of 1974 

74-2-068a Hawaii Necklace, Shell and Glass 134cm Missing as of 2015 

74-2-092 Leather Bound Album with Pictures of South Seas 
Deaccessioned in 

1990 

74-2-093 Photo Album of Pacific 
Deaccessioned in 

1990 

74-2-094 
Paper Bound Album of Pictures of Naples, Pompeii and Adjacent 

Areas 
Missing as of 2015 

74-2-095 Paper Bound Album of Pictures from New Zealand 
Deaccessioned in 

1990 

74-2-096 Paper Bound Album of Pictures from new Zealand 
Deaccessioned in 

1990 

74-2-097 Book: My Italian Year by Richard Bagot Missing as of 2015 

74-2-098 Book: Grant Allen’s Historical Guides “Florence”, 1900 Missing as of 1974 

74-2-099 Book: Grant Allen’s Historical Guides “Venice”, 1898 Missing as of 1974 

74-2-101 Book: Cook’s Tourist Handbook for Northern Italy, 1899 Missing as of 1974 

74-2-102 Book: The New Mediterranean Traveler by D.E. Lorenz, 1927 Missing as of 1974 

74-2-103 Book: Traveler’s Map of Japan, 1925 Missing as of 2015 

74-2-105 Book: The Pronouncing Dictionary of Mythology and Antiquities Missing as of 2015 

74-2-106 
Book: The Use of the Microscope in Clinical and Pathological 

Examinations by Dr. Carl Friedlaender, 1885 
Missing as of 2015 

                                                 
125 The photo albums deaccessioned include: 74-2-92, 74-2-93, 74-2-95, 74-2-96. The personal notebooks 

and papers deaccessioned include: 74-2-131a, 74-2-131j, 74-2-131m-q. 
126 The descriptions of these missing/deaccessioned objects are directly from previous inventories, and thus 

they are largely vague and confusing. 
127 No record has yet been found to verify if this object was gifted to any institution after the Anthropology 

Museum deaccessioned it. The paper catalog for miscellaneous items (MSC) reads, “Peniore Silk 74-2-46, 

MSC 154. Deaccessioned 10-22-1990—poor condition.” This implies that the object was likely discarded.  
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Table 9: Missing or Deaccessioned Objects 

Accession 

Number 
Object Name126 Status 

74-2-107 
Book: A Manual of Microscopic Mounting by John H. Martin, 

1878 
Missing as of 2015 

74-2-108 
Book: A Lady’s Manual of Homeopathic Treatment by E.H. 

Ruddock, M.D., 1892 
Missing as of 1974 

74-2-109 
Book: Cairo Museum: A Brief Description of the Principal 

Monuments by the Curators of the Museum, 1927 
Missing as of 1974 

74-2-110 Book: Keats? Missing as of 1974 

74-2-111 Book: History of Baalbek by Michel M. Alouf Missing as of 1974 

74-2-113 
Book: The Microscope and its Revelations by William B. 

Carpenter, 1901 
Missing as of 2015 

74-2-114 Book: The King’s English, 1906 Missing as of 1974 

74-2-115 Rev. John Butterworth, 1828 Missing as of 1974 

74-2-116 Book: Album Delle Catacombe di S. Callisto, 1928? Missing as of 2015 

74-2-117 Book: Ravello by E. Allen, 1926 Missing as of 1974 

74-2-118 Book: Swinton’s School of Composition by Wm. Swinton, 1876 Missing as of 2015 

74-2-119 Book: What Vassar Means by Henry Noble MacCracken, 1914 Missing as of 2015 

74-2-120 Book: Vassar College Fiftieth Anniversary, 1915 Missing as of 2015 

74-2-121 
Book: Tasmanian Friends and Foes by Louisa Anne Meredith, 

1881 
Missing as of 1974 

74-2-122 
Book: Some of My Bush Friends in Tasmania by Louisa Anne 

Meredith 
Missing as of 1974 

74-2-123 Book: Better Say by James C. Fernald, 1910 Missing as of 1974 

74-2-124 
Book: S.O.S. Slips of Speech and How to Avoid Them by Frank 

H. Vizetelly, 1922 
Missing as of 2015 

74-2-125 Book: Helpful Hints in English by James C. Fernald, 1912 Missing as of 2015 

74-2-126 Book: Foreign Phrases In Daily Use, 1916 Missing as of 2015 

74-2-127 
Book: Manuel de Conversation Pour le Voyageuren Quatre 

Langues, Karl Baedeker, Editor 
Missing as of 1974 

74-2-128 Book: The Investor's Catechism by Marc M. Reynolds, 1909 Missing as of 2015 

74-2-129 Book: The Constitution of the United States of America Missing as of 1974 

74-2-131a 
Black Notebook on Architecture of the Pan Pacific Exposition in 

San Francisco 

Deaccessioned in 

1990 

74-2-131b Photograph, Black and White Missing as of 2015 

74-2-131c Newspaper Clipping: The Lonesome Guard Missing as of 2015 

74-2-131d Newspaper Clipping: Grammar Made Easy Missing as of 2015 

74-2-131e Newspaper Clipping: The Burden Bearers Missing as of 2015 

74-2-131f Newspaper Clipping: Sculpture at the Exposition Missing as of 2015 

74-2-131g Newspaper Clipping: Settlements in Amador Suits... Missing as of 2015 

74-2-131h Newspaper Clipping: New and Interesting Facts from Science... Missing as of 2015 

74-2-131i Calendar Page with Notes on the Back Missing as of 2015 

74-2-131j Eight Pages of Architecture Notes 
Deaccessioned in 

1990 

74-2-131k Postcard from Baalbek, Syria Missing as of 2015 

74-2-131l Plan of Jerusalem Missing as of 2015 

74-2-131m Card with Objects of Public Service Club of Alameda County 
Deaccessioned in 

1990 
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Table 9: Missing or Deaccessioned Objects 

Accession 

Number 
Object Name126 Status 

74-2-131n Card Announcing Dancing at Pebble Beach Lodge 
Deaccessioned in 

1990 

74-2-131o Card Invitation with Notes on the Back 
Deaccessioned in 

1990 

74-2-131p Three Pages with Sketches of Columns 
Deaccessioned in 

1990 

74-2-131q Paper with Architectural Notes 
Deaccessioned in 

1990 

74-2-131r 3 Papers, "Old Testament History" Missing as of 2015 

74-2-131s Two Pamphlets: Billets D'entree aux Ruines da Baalbek Missing as of 2015 

74-2-131t Paper: Escorial Missing as of 2015 

74-2-131u Paper (Title in 1974 Inventory is Indecipherable) Missing as of 2015 

74-2-131v Paper: Spore Color Chart Missing as of 2015 

74-2-131x Paper: American Red Cross Ledger Sheet with Notes on the Back Missing as of 2015 

74-2-131y 
Paper: U.S. Department of Agriculture Monthly List of 

Publications, c. 1922 
Missing as of 2015 

74-2-131z Paper: Lest We Forget Missing as of 2015 

74-2-134 Book: Cook's Tourist's Handbook for Southern Italy, 1899 Missing as of 1974 

74-2-135 Book: Preparation for Teaching by Charles A. Oliver, 1909 Missing as of 1974 

74-2-136 Cactus Wood Missing as of 2015 

74-2-137 Cactus Wood Missing as of 2015 

Unaccessioned 54 Books of Assorted Subject Missing as of 1974 

Unaccessioned 59 Maps, National Geographic editions Missing as of 1974 

Unaccessioned Assorted Notes and Pamphlets on Various Subject Missing as of 1974 

Unaccessioned Metal Object 1/2 a Ball Diameter 4cm Missing as of 2015 

 

The following is an explanation of some of the fields found on the inventory worksheet:128 

Object Name: When possible, the names from the c.1956-1959 Rough Inventory 

were retained; however, these are often vague and the cause of much confusion. 

Thus many object names were changed to provide more accurate descriptions or 

functions of the objects.  

 

Cultural Attributions: Determined by curatorial research. Many objects have 

uncertain attributions and are marked with a (?) on the concordance (Appendix A). 

 

Accession Number (74-2-__): A trinomial catalog number given to each object 

when the Department instituted an accessioning system in the 1970s. The first 

number, 74, refers to the year of accessioning (1974), 2 indicates that the Beardsley 

                                                 
128 Note that throughout the concordance and worksheets asterisks (*) are often associated with the various 

catalog numbers. This indicates that there is an error or discrepancy found in the records. Refer to the 

worksheet notes for more information.  
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Collection was the second collection accessioned in 1974. The third number is a 

unique identifier for each individual object. 

 

Museum Catalog Number: A catalog number associated with the type catalog 

created in the 1970s. Prefix acronyms are as follows:  

 BAS: prefix intended to identify all basketry. 

 BEA: prefix intended to identify all beads and beaded objects. 

 CER: prefix intended to identify all ceramics and pottery objects. 

FIB: prefix intended to identify all objects made of plant fibers that are not 

baskets. 

 GWS: prefix intended to identify all objects made of glass, wood or stone. 

 WEA: prefix intended to identify all weaponry.  

MSC: prefix intended to identify all objects that otherwise do not fit within 

the previously stated classifications.  

 

Sac State College No: Refers to the 3x5 catalog that was created in 1959 by Joe 

Hood. Catalog numbers are sequential, from 1 to 128. It should be noted that some 

objects were grouped together and assigned a single number, while others with the 

same accession number were given different Sac State College numbers.   

 

Beardsley Inventory No: Refers to the sequential number given each object during 

the original (c.1956-1959) inventory. Some objects that were grouped together 

during this inventory were later given different accession numbers.  

 

Condition: Assessment of condition was based on an examination using 

procedures outlined in Buck and Gilmore (1998). Each object is given a simple 

classification on a scale from poor to excellent, with additional details concerning 

the object’s state of preservation. The scale guidelines are as follows: 

Excellent: Object is in pristine or near pristine condition. No conservation 

needed. 

Good: Object has some minor wear. It might be slightly dirty or tarnished, 

but can be exhibited without much, if any conservation.  

Fair: Object has sustained damage. It may have minor loss of material, but 

the overall structural integrity is intact. Conservation should be 

implemented to increase the life of the object.  

Poor: Object has sustained significant damage. Conservation is critically 

important, but may be costly.  

   

Catalog Record Inventory (Y/N):  
SSC Card 3x5: Does a catalog card from Sacramento State College 

(bearing the Sac State No.) exist? 

Slide: Refers to the catalog with slide images. The concordance (Appendix 

A) extrapolates on this data by including the slide catalog classification.  
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Database: Was the object located in the database by accession number or 

Museum Catalog No.?   

 

RECONCILED DOCUMENTATION ERRORS 

A great number of errors in the records were found and documented during the 

inventory, including the discovery of two objects that were accessioned into the Beardsley 

Collection in 1974, but do not appear to belong to the Collection. They could not be located 

on any Beardsley documentation and are likely misattributed; however worksheets were 

created for them as a means to document the misattribution:  

74-2-131c: Tapa Cloth. Item 131 in the inventories says “loose papers 

in envelopes.” No museum catalog number, Sac State College Number 

or Beardsley Inventory Number was located. 

  

74-2-139: Woven fan. This object does not appear on the original 

(c.1956-1959) inventory; however it is listed on O’Bannon’s 1974 

inventory as “139. Unidentified fan.”  There are no additional notes on 

any of the inventories. The best guess at this time is that this object is 

not an original Beardsley fan. It is different in style and design from the 

other fans and is likely a misattribution.  

 

Errors in the numbering of objects were a substantial issue. Poor documentation, 

vague descriptions, and human error over the preceding 60 years needed to be untangled 

and rectified. Five substantial and long-running errors and their reconciliation should be 

noted: first, there has been recurring confusion between the folding parasol (74-2-27) and 

the sun shade (74-2-38) due to a similar description in the original (c.1956-1959) inventory: 

number 27 is called a “folding parasol” and number 38 is “cane folding sun shade green 

and natural.” These vague descriptions, together with the similar color and function of the 

objects led to the two becoming confused and conflated over time. The objects were also 
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tagged incorrectly, exacerbating the issue. The inventory worksheets now provide a 

detailed description of the objects and they have been tagged correctly.  

The second confusion is with the numerous bead strands and loose seeds in the 

collection. In the original (c.1956-1959) inventory, all of the strung beads were listed as 

“68. box of strung beads.” This description was copied in O’Bannon’s 1974 inventory. The 

1974 Buie-Martineau correction catalogs the individual objects making 74-2-68a-o. They 

also provided the first and only description of the beads which I maintained. It remains 

unknown if there were more beads in that box that have been lost in the intervening years 

from 1956 to 1974. 

The third issue is with the lauhala fans (74-2-80a-c). The original (c.1956-1959) 

inventory states that number 80 is “2 lauhala fans.”  The “2” is overwritten in ink with a 

“3,” so it is currently unknown how many lauhala fans were originally donated. All three 

fans should be considered part of the Beardsley Collection until further information from 

other collections provide evidence to the contrary.  

Four is a long standing confusion concerning the palm fiber sash with chevrons 

(74-2-75) and the set of 15 tapa pattern samples (74-2-77a-o). The confusion began with 

the original (c.1956-1959) inventory which read, “75. palm fiber sash patterns;” and “77. 

ancient tapa patterns, Hawaii.”  The confusing descriptor of “patterns” coupled with poor 

tagging of the objects caused long-term confusion in the records that has now been 

corrected.  

Finally, there is the issue of omissions of the museum catalog numbers from the 

Microsoft Access database. Ninety-seven Beardsley objects were given numbers when the 
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catalog was created in the 1970s, but only sixty-six of these were transferred to the digital 

database. This required a tedious examination of all the written documents and paper tables 

associated with the catalog in order to obtain a full accounting of the catalog numbers. The 

worksheets and the concordance reflect this issue with the use of asterisks (*) in the 

“museum catalog number” field; explanations for each individual issue can be found in the 

“notes” section of the worksheets.  

 

PRESERVATION OF THE COLLECTION 

Preservation of the objects is critical in order to maintain the current condition and 

protect them in the future from the most common agents of deterioration.129 Many of the 

objects are in poor condition and are at risk of further deterioration. Funds from the Edgar 

Lee Jordan Endowment, enabled the purchase of preservation materials, including archival 

quality corrugated board, bags and tags, Tyvek, buffered and unbuffered tissues, and 

archival glue sticks.130 Archival quality storage boxes were fabricated for the most 

critically damaged objects.131 Each is stored in a custom-made archive box and is wrapped 

in buffered tissue that will protect these plant-based objects from damaging pH levels.132 

Two objects could not be boxed and were instead rolled: The lauhala mat (74-2-86) was 

                                                 
129 These include: natural disasters (i.e. floods and fires), human damage—both unintentional (incorrect 

handling) and intentional (theft, vandalism), environmental damage (pests, light, temperature, humidity, 

etc.), and custodial neglect (can include not preserving a collection or disassociating objects from their 

records). (Canadian Conservation Institute. Agents of Deterioration. www.cci-icc.gc.ca). 
130 Available for use in student-curated exhibits. 
131 Damage mitigation and preservation was completed on: the flax cloak (74-2-81), 74-2-82, tapa cloth 

(74-2-83), fiber skirt (74-2-84), fiber skirt with green and red strands (74-2-85a), fiber skirt with red and 

green stripes (74-2-85b), lauhala mat (74-2-86), palm fiber skirt (74-2-88), tapa cloth (74-2-131c).  
132 Buffered and Unbuffered Storage Materials. National Park Service Conserve O Gram, number 4/9 1995 
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rolled over a non-archival brown cardboard tube covered in buffered tissue to mitigate the 

tube’s acidic off-gassing.133 The object was then rolled over the tube with buffered tissue 

paper in between for cushioning. The rolled mat was then wrapped in unbleached, archival 

muslin to protect it from dirt, light and other destructive agents. The large tapa cloth (74-

2-131c) was wrapped in the same manner, with the exception of the outer roll, which was 

wrapped in Tyvec. Tyvec is strong enough to sustain movement of the heavy tapa cloth, 

while also being non-abrasive on the fragile tapa fibers.134 

Preservation was also completed on the knotted clubs (74-2-26a-b), which had an 

active pest infestation. The smaller club (74-2-26b) was frozen for four months. The larger 

club is too big for the available freezer and so was tightly wrapped in an archival bag in an 

attempt to halt the infestation and keep it from spreading to the rest of the collections. The 

more stable items were organized and placed with the Anthropology Museum’s secured 

repository. Finally, all associated records and documentation found during the inventory 

were organized and filed in the Beardsley Accession File and are available for future 

researchers.  

 

CURATORIAL RESEARCH AND EXHIBIT  

The inventory resulted in a well-ordered and researched collection suitable for 

exhibition and further investigation. The Museum Methods (ANTH 177) student collective 

conducted extensive scholarly research on the objects as part of their worksheet 

                                                 
133 The prohibitive cost of archival tubing required the use of this less-than-desirable material.  
134 Tyvec lends temperature stability to the wrapped object. It is quite expensive, however, so I chose to use 

Tyvec for only this object and to use the more economical muslin on the slightly more stable lauhala mat. 
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assignments. This revealed an incredibly significant ethnographic history for many of the 

objects that were, up to that point, unusable in interpretive contexts due to the alienation of 

original function and cultural attribution. For example, Abigail Burnham, an undergraduate 

participant in the class, discovered that 74-2-6, “ceramic pipe in two pieces, white on 

brown” (number six on the c.1956-1959 original inventory) is in fact a smoking pipe from 

the Shilluk People of South Sudan. Another student, Jessica Keehn, found that 74-2-20 

(heart-shaped box) may very well be a gift given to Alice’s sister Jean during their 1890 

Grand Tour. The scholarly thrill of rediscovering the original context for an object, 74-2-

10, known simply as “brass metal object with perforation” in the c.1956-1959 original 

inventory cannot be underestimated. It had been recommended for deaccession in the 

1990s.135 Its functional and cultural contexts, and thus its value, had been stripped away. 

The use of the object was so puzzling that the student researcher opted not to complete the 

worksheet.136 A considerable amount of research was required in order to conclude that 

this object is a brass metal bell, known as a Kyeezee, from the Karen Peoples of Burma 

and Tibet. However, curatorial research, was not always so successful; 74-2-34 remains a 

mystery. It may be the handle to a bamboo staff, but no research has been able to verify 

that or even find an object tangentially similar. It is, for now, without original context. This 

small sample of curatorial research speaks to the profound ethnographic value of the 

Collection that was discovered through scholarly research, and is further elaborated in 

Chapter Five. The students, together with Dr. Castaneda and myself, used this research 

                                                 
135 Recommended for deaccession in the notes section of the Microsoft Access database.  
136 I completed this student’s worksheet after an extensive search of the literature.  
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along with information gathered from various libraries and archives to design an exhibit in 

the spring of 2014. 

The exhibit, Sentiment and Science: The GF and AW Beardsley Collection as 19th 

Century Travelogue, opened in early April 2014 and ran through May of that year. The 

exhibit concept was to interpret the objects as embodiments of the Beardsleys’ travels. 

Students were grouped into four teams, each responsible for designing, fabricating, and 

installing a portion of the exhibit that detailed four phases of the Beardsleys’ lives. Four 

themes were delineated: Parallel Lives, which situated the collecting interest of George 

and Alice Beardsley within their childhoods and intellectual maturation in Northern 

California; Tasmanian Sojourn focused on G.F. Beardsley’s career in the silver and copper 

mines of Tasmania; Colonial Worldview explored the scientific and political sentiments 

that were part and parcel of the Beardsley worldview during their travels; and finally Full 

Circle traced the retirement of George Beardsley in Carmel, California and the Beardsleys’ 

philanthropic activities there.  

 

Conclusion 

The Beardsley Collection came to be in an era in which both the world and the 

Anthropological discipline were steeped in a natural history and deeply colonial paradigm. 

The objects maintained the patina of this worldview when they entered into the teaching 

collection at Sacramento State College. There, they were used as comparative examples 

with objects from other collections in ethnological research—their value often only seen 

in their juxtaposition to other artifacts deemed to be more authentic. The Collection, 
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“colored by European influence,” was often divorced from its ethnographic and 

interpretive moorings.137 This value was rediscovered as part of my thesis research, 

including the comprehensive inventory and curatorial research required for the exhibit. By 

“thinking through the objects,” I was able to make anthropological, ethnographic, and 

historical queries about the Collection as an artifact of the first phase of its career (Henare 

2005). The Collection reflects this significance, but the top-down categories and 

taxonomies imposed on it during its museum career rendered such significance initially 

unrecognizable. Chapter Five pulls back these layers to explore the Collection as a site of 

significant value. It situates the Collection as an ethnographic fragment of the colonial 

power and privilege afforded to elite Victorian travelers and sojourners at the turn of the 

20th century, as embodied in the lives of George and Alice Beardsley. It examines the 

Collection in its original context of production, as a gendered, scientific, sentimental 

amalgam of a singular moment in time, when tourism, colonialism, museums and 

anthropology were inextricably tied.  

  

                                                 
137 1975 exhibit note concerning the Beardsley photo depicting a woman wearing a tapa skirt. Found in the 

Anthropology Museum’s Exhibit file. 
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Chapter Five 

PHASE THREE: THE BEARDSLEY COLLECTION AS 

ETHNOGRAPHIC ARTIFACT 

 

Chapter Three explored the origins of Beardsley Collection as a turn-of-the-

twentieth-century travelogue curated by George F. and Alice W. Beardsley. By thinking 

through the objects, we come to understand the Beardsley Collection as the quintessential 

embodiment of their lives and travels abroad and their desire to remember and share those 

experiences with their family and friends (Henare 2005, Inglis cited in Ames 1992). 

Chapter Four followed the collection into the realm of the museum. This 

institutionalization added new regimes of value to the Collection, as the objects were put 

through disciplinary systems of classification, analysis and recontextualization. In this 

phase, the Beardsley Collection as a whole was disarticulated, as objects were divided into 

singular, synecodechic specimens, artifactual stand-ins and representations of their source 

communities. Anthropological theories and epistemologies were used to “discipline” the 

objects, obscuring the Beardsleys’ original context, while creating new contextual layers 

grounded in museological practice. Personal papers and photographs that provided context 

for the Collection’s creation were deaccessioned or misplaced, precipitating the loss of 

valuable interpretive knowledge.  

This chapter, phase three, places the Beardsleys’ individual lives within the larger 

sociohistorical world in which they lived, traveled and collected. Prior to their marriage, 

Alice voyaged with her sisters to Europe, the Holy Land, British India, China, Hawaii and 
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Japan; George sojourned in Tasmania for sixteen years, and then another three with Alice. 

Between their marriage in 1901 and George Beardsley’s death 1931, they embarked on 

tours to Hawaii, China, Europe and New Zealand. It is in these travels that the Collection 

came to be. The Beardsleys’ shared subjectivity and sense of self are reflected in their 

Collection, which provides a point of contact for a personal, reflexive intersection of 

imperial sentiments, anxieties and collecting motivations (Stoler 2009).  

This chapter analyzes the Beardsley Collection as an ethnographic text by viewing 

it as a single disciplinary “artifact” comprised of objects, photographs, and 

Wellman/Beardsley travel journals. By thinking about the Collection in this way the 

material remnants of the Beardsleys’ lives serve as an ethnographic window into the socio-

historical milieu and cultural logics of the era in which it was produced (Henare 2005). 

Each figurative layer of the Collection’s social history instantiates the thoughts, ideas and 

values inscribed on it over the span of its century-long career. The Beardsley Collection 

thus embodies social and disciplinary histories on the global, regional and local 

(institutional) scale. This is not meant to imply that the Beardsleys’ history or their 

collection is representative of all elite travelers of the era; rather, they and their family are 

minor players within the larger imperial, Victorian world (Stoler 2009). Viewing them and 

their collection through this lens allows for an ethnography that elucidates the everyday 

and commonplace realities of Western interaction with the colonial world. The 

photographs, journals and objects that make up the whole of the Beardsley Collection speak 

to this intercultural influence of domination, privilege and exploitation at a grounded and 

micro-historical level. 
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Situating Alice and George Beardsley as individuals within this larger social and 

cultural milieu provides insight into how Western expats and travelers forged a sense of 

self and identity through their contact with exoticised people and places. The Collection 

records and mirrors the orientalizing sentiments and biases formed by George, Alice, and 

the Wellman sisters when they came in contact with colonial subalterns (Said 1979). Their 

relationships with the indigenous people with whom they interacted and engaged in 

exchange (especially collecting) speaks to issues of self meaning-making and anxiety as 

they attempted to both glorify the colonies as sites of progress, while also assuaging the 

dark realities of conquest and subjugation (Pratt 1992, Stoler 2009).  

The contextual layers of the Collection’s social biography that were observed in the 

previous chapters are critical to interpreting the collection, however there is a layer that 

remains unexplored—that of the creators and makers of the objects. The Beardsleys did 

not record any information about the people from whom they acquired their objects; it is 

wholly unknown whether the ethnographic objects were found through trade markets or if 

the Beardsleys exchanged directly with indigenous craftspeople. Perhaps it was some 

combination of both. What is clear is that the voices of those conquered people have been 

muffled. It is in this silence that social power and domination ring clear. The Beardsleys 

sought out objects of culture, but did not extend their interest to the welfare or colonial 

condition of the people with whom they came in contact. By using material objects to stand-

in for peoples and cultures, the Beardsleys distilled complex societies and traditions into 

material form (Walker and Schiffer 2006). This is not unique to the Beardsleys, the 

psychological, social and educative sensibilities of travel at the turn of the 20th century 
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were part and parcel of the larger hegemonic weltanschauung of the colonial era.138 George 

and Alice Beardsley traveled and collected in a world molded by imperial pursuits. Their 

interactions with Indigenous communities were typical of the age. How and what they 

collected, their attitudes toward the Native people with whom they interacted, what they 

wrote in their personal journals and what photographs they added to their lectures and 

associated albums reveal their subjectivities as quintessential by-products and 

embodiments of colonial history and power. 

Since access to the original makers’ context is so limited, a study of these 

motivations must take place indirectly through the meanings ascribed to them by the 

Beardsleys, and by analysis of the collectors’ own motivations. Thus, any study of the 

Collection must be recognized as one of power, domination, and what Pratt (1992) calls 

the “anti-conquest.” She argues that Euroimperial sentiment was an amalgam of utopian 

ideas, racism, and a Eurocentered hegemony that has reverberated down to our own 

subjectivities and relations with exoticised others. The anti-conquest refers to 

the strategies of representation whereby European bourgeois subjects 

seek to secure their innocence in the same moment as they assert 

European hegemony. The term “anti-conquest” was chosen because, as 

I argue, in travel and exploration writings these strategies of innocence 

are constituted in relation to older imperial rhetorics of conquest 

associated with the absolutist era. The main protagonist of the anti-

conquest is a figure I sometimes call the “seeing-man,” an admittedly 

unfriendly label for the European male subject of European landscape 

discourse—he whose imperial eyes passively look out and possess. 

[Pratt 1992:7] 

 

                                                 
138 I use the term weltanschauug here instead of the more commonly used “worldview” because I feel it 

embodies a more profound and deeper pursuit of both an individual’s and a society’s subjectivity. I am not 

only interested in the Beardsleys’ worldview, but also the collective worldview of their cultural and social 

environment and how it shaped collective-selves (Underhill 2009).  
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In practice, the anti-conquest is located in individual struggles to harmonize idealized 

conceptions of colonialism as a good and just undertaking with the grim realities of 

domination and subjugation. These colonial struggles and anxieties are present in the travel 

journals, photographs and objects associated with the Beardsley Collection. 

Examination of the artifacts of their travels as ethnographic texts capable of 

eliciting the Beardsleys’ identities and sensibilities in relation to the subalterns with whom 

they came in contact is thus parallel to engaging in ethnographic fieldwork in order to 

understand colonial subjectivities (Stoler 2009). The Beardsley Collection was produced 

in the social spaces Pratt (1992) calls the “contact zones” of colonialism. Contact zones are 

the spatial and temporal boundaries where previously isolated people encounter and 

interact with outsiders. It is a space of cultural and physical turmoil as disparate cultures 

confront each other and begin to define the other in terms of domination and subjugation. 

Such encounters and interactions are embedded in the Beardsley Collection. This chapter 

highlights its potential to add to our understanding of 19th century issues of class and 

gender, imperial philosophy and natural history collecting as a popular expression of 

colonial era exploration and discovery. 

 

Queens of the Desert: The Collection as a Document of Colonial Tourism 

Reflected through Class and Gender139 

Objects in the Collection come from source communities broadly defined as within 

the boundaries of the classic, European Grand Tour, the Holy Land and Asia. These tend 

                                                 
139 In Alice Beardsley’s Holy Land journal, she refers to herself and her travel companions as “Queens of 

the Desert” (Beardsley 1901a).  
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to reflect a feminine sensibility and collecting motivation. For instance, the Italian lace 

cake cover, the flower pressing boards from Jerusalem, the Chinese round woven fan, and 

the Taj Mahal brooch are traditionally classified by anthropologists as decorative art, a 

status usually denoting a diminished scientific value in comparison to more culturally-

exotic items.140 The Anthropology Museum classifies them as “personal artifacts,” 

identifying them as idiosyncratic and disconnected from the ethnological artifacts in the 

Collection.141 These feminine objects are not deployed within the discipline as cultural 

metonyms, rather they are (de)valued as souvenirs, and contextualized as nothing more 

than pretty trinkets, lacking in ethnographic and cross-cultural value.  

In the traditionally male-dominated institutions of the anthropological discipline 

and museum, women’s scholarly contributions have been underrated. Even their role in 

material culture collecting and analysis is rarely the focus of scholarly analysis.142 This is 

also true for Alice Beardsley, who was an important contributor to the collection, but whose 

presence is virtually absent in the curatorial record.143 Women travelers tend to collect 

objects from the domestic sphere—items typically marginalized or ignored by their male 

counterparts (Pratt 1992, Jacknis 1999). The objects collected by Alice Wellman Beardsley 

help to recover and animate her affective experiences as a Victorian female traveler. As 

Pratt argues, “if the men’s job was to collect and possess everything else, these women 

                                                 
140 Respectively: 74-2-42, 74-2-33a-b, 74-2-36, and 74-2-59. 
141 Classification found in the un-dated slide catalog. 
142 The rare exceptions are the work of Lila Morris O’Neale (1932) and the influential contributions of 

Pheobe Hearst (Jacknis 1999). 
143 She is known only as “Mrs. G.F. Beardsley” in the accession records. Reference to the collection (see 

Dr. Rich’s quotation in chapter 1) focuses solely on G.F. Beardsley as the collector. No mention or credit is 

given to Alice Wellman Beardsley. The reconstruction of Alice’s subjectivity was done entirely through the 

use of Wellman family photographs and journals. 
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travelers sought first and foremost to collect and possess themselves” (1992:159-160). The 

travelogues and diaries of women like Alice and her sisters also reflect their gendered 

statuses within the 19th century world. Thus the objects and travelogues, despite being 

largely underrated, manifest the discursive spaces women inhabited as they “possessed 

themselves” through experiences that articulated the self and identity-making endeavors of 

travel and collecting (Boisseau 1995, Guelke and Morin 2001). Understanding these 

experiences and their motivations to travel therefore informs and enriches our ethnographic 

knowledge of the colonial era. Studying the Beardsley Collection as an artifact of its time 

presents an opportunity to analyze issues of gender and social class as they relate to 

Victorian travel and the social power such travel engenders at home. 

The Beardsleys are an example of elite Americans traveling the colonial Victorian 

world at the turn of the 20th century. At this time the long-held ideologies and cultural 

norms associated with class, status and the social role of women were in flux as the Western 

world began to redefine its identity in juxtaposition to what they perceived to be the 

sometimes utopian, yet always primitive colonial sphere (Froude 1886, O’Brien 2006). The 

Beardsleys lived and traveled in this milieu, and they epitomize the shifting dynamics 

among social class, gender, travel and tourism that eventually culminated in the globalized 

commodification of the world as we recognize it in the 21st century.  
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THE BIRTH OF AN INDUSTRY: COLONIAL TOURISM  

The Beardsleys’ travel reflects a world of privilege and power at a moment when 

the far-reaching dominion of Imperial England was a dominant and pervasive force. Many 

of the locales visited by the Beardsleys were Britain’s farthest colonial outposts. This is 

especially true in the case of Alice Beardsley who traveled long after the missionaries, 

military and merchants had mostly subdued the frontier and bridled Native populations.144 

During this era, travel was increasingly accessible and inviting to recreational travelers like 

Alice and her sisters. The advent of large passenger steamships and the railroad opened up 

both Europe and the colonial outposts to a “great tourist invasion,” as affluent men and 

women took advantage of the new ease and comfort of travel afforded by these new 

technologies (Dupont et al. 2012:144, Galani-Moutafi 1999, Pratt 1992).  

Prior to this opening of the colonies, travel was often considered to be primarily a 

man’s pursuit. Most voyages, whether they were Grand Tours in Europe or excursions to 

more isolated and rugged climes, were thought to be too fraught with disease and danger 

that only the hardiest of men could endure (Kilbride 2011). For them, any dangers involved 

were part and parcel of their education and men who survived forays into unknown lands 

often converted those experiences into important social capital (Galani-Moutafi 1999, 

Hibbert 1987, Pratt 1992, Wallace 2011). Travel became comparatively easier and safer in 

the last decades of the 19th century, resulting in a rise in the numbers of wealthy American 

                                                 
144 Both George and Alice toured the colonial world but for George, his sojourn in Tasmania was more in 

the realm of the economically driven colonist rather than as a hobbyist traveler. His involvement with the 

copper mines of Tasmania put him at the center of the imperial motivations to extract resources from the 

colonial periphery, making him a player in the initial subjugation of the colony. This role will be explored 

in the next section of this chapter.  
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travelers. Dupont et al. (2012) posit that this change came about in part due to the United 

States’ increasing prosperity and economic power on the world stage. While these elite 

travelers represented only a fraction of the American population, they were wealthier and 

more cosmopolitan than ever before.145 This spurred the development of an entire industry 

dedicated to transporting, housing, and protecting aristocratic travelers.  

The Wellman/Beardsley travel guides and journals reflect the opulence of this 

industry. Travel guides grew out of a need to acquaint travelers with their foreign 

surroundings and were often published or financed by newly-established colonial or 

governmental tourist offices (Dupont et al. 2012). Six such Beardsley Collection guide 

books were originally donated to the Anthropology Department, however only one—the 

Handbook of Sudan Government Railways and Steamers—remains in the Collection.146 

The Handbook details various important sites to visit, the availability of hotels, a map, and 

numerous souvenir advertisements. The following quotation explains the value of such 

books to tourists like the Beardsleys, 

Egypt and the Sudan were...a prime focus of the exotic tourist guide. In 

1910 the Sudan Government actually issued its own official guide book. 

The publication of this guide was an indication of either the popularity 

of tourism or of the extent to which the administration of the Anglo-

Egyptian condominium was eager to encourage it. Purporting to offer 

information about the Sudan railways and steamers, it actually went 

much further. Trumpeting the fact that the Sudan could be reached in a 

mere eight days from London, the guide stressed the excitements of a 

visit, the glories of its sites and sights, extolling through both text and 

advertisements the extent to which the Sudan had been pulled into a 

                                                 
145 Dupont et al. (2012) estimates that in 1880 only ten percent of the American population traveled abroad, 

and of those only one percent were women.  
146 Travel guides in the collection include: Grant Allen’s Historical Guides “Florence” 1900 (74-2-098); 

Grant Allen’s Historical Guides “Venice” 1898 (74-2-099); Cook’s Tourist’s Handbook of Northern Italy, 

1899 (74-2-101); The New Mediterranean Traveler by D.E. Lorenz, 1927 (74-2-102); Traveler’s Map of 

Japan, 1925 (74-2-103); and Handbook of Sudan Government Railways and Steamers, 1927 (74-2-104). 
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Eurocentric vision of modernity so soon after its reconquest from the 

forces of what was seen as Islamic fundamentalism. [Mackenzie 

2013:129]  

 

Guide books such as this one provided a clearly demarcated path for the novice traveler to 

follow. For women in particular, these books afforded a sense of independence and security 

which eased their travel throughout the world (Dupont et al. 2012).  

The advent of package tours in the 1880s also assisted travelers by providing well-

defined and circumscribed destinations that allowed tourists such as the Wellman sisters to 

explore the world through safely constructed expeditions (Dupont et al. 2012, Pratt 1992). 

Their tours of the Holy Land and Asia are examples of these lavish, boundaried and 

sheltered forays into the countryside and then back to the cover of luxury hotels and 

steamships. It is clear that the Wellman sisters relied on these package tours to plan and 

execute their travels. In A.W. Beardsley’s unpublished letters from around the world she 

writes of two ladies “who are going to make about the same trip that we are, tho[sic] they 

will stay longer in Japan theatre, and omit the Nile trip.”147 This gives their travels a feel 

of being part of a mass market, as if it was a grab bag of prearranged destinations to be 

added or eliminated as the ladies desired. 

This sense of scripted, compartmentalized travel is further elaborated in Alice 

Beardsley’s published accounts of her trip to the Holy Land (1901a) and Asia (1901b). In 

Syria, she details the journey she and her sisters made from Jerusalem to Damascus and 

                                                 
147 These letters are now in the care of Kennedy White, Alice’s great nephew.  
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the regiment of laborers required to provide them safe passage. They were attended to by 

a grand entourage, which Alice described:  

Our little tent sheltered us, and while we rested our caravan passed, the 

cook riding ahead on a donkey, then one horse, seven mules and four 

donkeys, all heavily laden with four tents, boxes and every imaginable 

size of bundle. This is beside our five horses, for we have a man with 

lunch and lunch tent with us. There are four muleteers, a head man and 

the waiter, Andre, who works harder than any other man in camp. 

[Beardsley 1901a:2] 

In addition, Alice referenced two Turkish soldiers who guarded the convoy and a throng 

of servants tasked with running the camp and making the ladies comfortable, including the 

business of picking flowers and maidenhair fern while the sisters dined in the shadows of 

the ancient Biblical cities. The Asian tour (Beardsley 1901b) details the sumptuous 

accommodations afforded wealthy travelers. The sisters began their expedition in 

Singapore, where they stayed at the luxurious Raffles Singapore Hotel.148 Alice described 

the hotel as  

imposing-looking without and within. The immense dining salon is 

colonnaded, finished in white-wash, and has a fine marble floor. The 

rooms are built about a court with a very wide colonnaded and arched 

verandahs all around. I have a private balcony, bathroom and dressing 

room. 2 December 1899. [Beardsley 1901b:71]  

They then traveled via a luxury riverboat to Rangoon, Burma.149 Next was a train ride to 

Mandalay, Burma, and then another large paddle-wheel steamer, complete with private 

bathrooms and a first-class salon that took them down the Irrawaddy River towards 

                                                 
148 The Hotel is still in operation. Its website describes the hotel, “The year was 1887 when the doors to the 

Raffles Hotel Singapore first opened. Since then, this luxury five star hotel in Singapore has become an 

icon that epitomizes the romance of the Far East – an intoxicating blend of luxury, history and colonial 

design” (http://www.raffles.com/singapore/) 
149 Now called Yangon, the capital city of Myanmar. 
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Calcutta. From there they took a succession of trains to the foothills of the Himalayas and 

then were carried in dandies along the ridges of the Ganges Valley and over a mountain 

pass to Darjeeling (now in West Bengal) to view the “everlasting snows on the second 

highest mountain in the world, Kinchanjunga” (Beardsley 1901b:74).150 The sisters rested 

at a Swedish missionary chapel and then on Christmas morning, 1899, they embarked in 

their dandies to view Mount Everest before making the trek back to Calcutta.  

These accounts give witness to the vast tourist industry that was already established 

by 1900. It thrived literally on the backs of indigenous servants who were compelled to 

take part in the new cash economy of entertainment and set into motion the eventual rise 

of mass tourism as it exists today (Dupont et al. 2012, Galani-Moutafi 1999, MacClancy 

2002). The accounts of these travels by Alice Beardsley are also cogent examples of the 

birth of what Clifford (1997) calls the travel myth, which is pervasive in American culture 

today. This myth, steeped in the perception that the economic and intellectual wherewithal 

required to move about the world in an ostensibly free and unconstrained way imbues the 

traveler with a heroic, adventurous or ennobling spirit. Thus the prestige of travel, often 

materialized in the objects acquired, the journals written and the photographs taken, elicits 

social power for the travelers when they return home (Kaell 2012). This social influence is 

made all the more relevant for Alice as her travel accounts were originally written as letters 

home. She intended for others in her social circle to read her experiences, and so her 

narratives reflect an identity she sought to project onto the world; however Alice, like all 

other travelers, must contend with the fact that this status is not entirely based on reality. 

                                                 
150 Alice describes a dandy as “a wide wooden chair carried by coolies” (1901b: 74). 
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Her journals show that travel was more often defined by highly scripted circuits 

orchestrated by an army of servants and merchants and followed blindly by wealthy tourists 

(Clifford 1997, Kaell 2012, Pratt 1992). This, Clifford (1997:225) argues, creates a clear 

dichotomy between the social perception of a traveler in contrast to a tourist: a traveler 

expresses taste, respectability, and refinement, and seeks transformative experiences. 

A tourist seeks only entertainment and shies away from anything that does not comport 

with their predetermined sense of identity or aesthetics. 151 The Beardsleys’ travels reflect 

a couple that fall somewhere on the spectrum between traveler and tourist. While these 

identities may appear to be diametrically opposed, they can in fact share a common space 

within the minds and sentiments of the actors as they experience anxiety and uncertainty 

in how their own sense of self aligns with continually shifting social and cultural 

conceptions of reality (Stoler 2009). With this dichotomy in mind, the remainder of this 

section will focus on Alice and the Wellman sisters’ vacillating identities as traveler-

tourists. This line of inquiry explores how their socio-economic class and gendered 

perspective of the world animates the objects that almost certainly came from these specific 

voyages abroad.  

 

                                                 
151 Clifford’s work contributes to an ongoing discussion especially prevalent in cultural anthropology about 

the distinctions between tourists, educated travelers, and the anthropological fieldworker (Helms 1988, 

Lévi-Strauss 1961, Pratt 1992). 
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THE VICTORIAN ABROAD 

Insight into Alice’s sensibilities comes from seven travel journals written by the 

Wellman sisters.152 These personal accounts actualize the roles of elite women-travelers at 

the turn of the 20th century. The sisters’ vitality radiates through their writings, portraying 

the self and identity-making experience that is produced when they come into contact with 

wholly new and foreign worlds and people. Feelings of anxiety, excitement, repulsion and 

admiration are equally depicted and give insight into the complexities behind the sisters’ 

perceptions of exoticism and “otherness.”  

 Feminist literary theory concentrates on women travelers at the turn of the 20th 

century focuses extensively on the travel narratives written by women like the Wellman 

sisters (Boisseau 1995, Russell 1986, Wallace 2011). These journals both critique and 

perpetuate the patriarchy as Victorian women engaged in self-reflective discourses that 

acted to place their own culture and sense of self in relation to the foreign worlds they 

encountered. As these women wrote, they projected the political and personal subjectivities 

of the Romantic era and engage in a proto-feminist debate on the character and sensibility 

of the female traveler (Birkett 2001, Guelke and Morin 2001). Regardless of whether they 

were seen as adventurous spinsters, affluent tourists, or imperial knowledge bearers by 

their readers, today their negotiation of their own societal norms and ideas of femininity 

                                                 
152 Four can be found in the Wellman Family Papers 1791-1983. Bancroft Library. University of California, 

Berkeley, including Emma Wellman’s voyage to Japan in 1897, a world tour in 1889-1900, and a trip to 

New Zealand in 1925 and Jean Wellman’s Grand Tour in 1889. Two excerpts from Alice’s journals were 

published in editions of the Domestic Science Monthly, a publication organized by the women of The 

Oakland Club, “A Bit of Tent Life in Syria” (October 1901) and “A Christmas in Darjeeling” (December 

1901). The last journal source is Alice Wellman’s unpublished letters from her trip around the world in 

1899, which Alice’s nephew Kennedy White inherited. 
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provide a window into the complex social world they lived in (Birkett 2001, Boisseau 1995, 

Guelke and Morin 2001).  

For the sake of analysis, I have divided the travel journals into two types. The first 

are those of the Grand Tour, written when the sisters were in the confines of Victorian 

Europe. The second are journals written during excursions and voyages to more “exotic” 

lands under colonial domination. When divided in this way, the journals reflect a fluidity 

in the Wellman sister’s senses of self as they navigate the mutability of social rules. In the 

context of their European travel, they must maintain a Victorian standard of decorum; once 

they enter the more exotic colonial world, they both enjoy and bemoan the more relaxed 

social atmosphere. This fluidity of gender-as-identity extends to the traveler/tourist 

dichotomy as anxiety and “culture shock” take hold when the sisters travel away from the 

psychological, social and physical comforts of the Western world.  

In many ways, Alice Beardsley’s identity lies strictly within the realm of the 

affluent enlightened Victorian traveler, with sensibilities grounded in the educational 

paradigm that emerged two hundred years earlier in the form and concept of the Grand 

Tour. Beginning in the 18th century, elites embarked on pilgrimages from the civilized 

centers of Great Britain and the United States to Rome, Greece, and the Holy Land, 

ancestral homelands of civilization and Western thought. These pilgrimages to ancient 

Mediterranean countries was seen as making a philosophical and psychological 

reconnection with the cultural roots of Western Civilization (Gupta 2008). Such travel was 

the mark of privilege for the elite, and was less about exploring uncharted lands, than about 

the rounding out of a proper liberal education (Gupta 2008).  
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The Wellman sisters embarked on a Grand Tour in 1889 as an augmentation to their 

formal education at Vassar.153 They set off from Switzerland on January 1, 1889, and ended 

in Berlin the following January. The tour was an ostentatious affair—dinner with the 

Countess Tolstoy, shopping at the most sophisticated boutiques in Rome, Paris, and 

London, and trips to the Vatican to see the Pope and the Paris Exposition, the latter 

complete with the witnessing of the newly constructed Eiffel Tower and its nightly 

illuminations.154 

According to a transcription of Jean Wellman’s journal, each sister kept a diary that 

Alice gave to them.155 Jean’s first entry speaks to the priority the women gave to the pursuit 

of enlightenment: 

I the thundering Jean do on this first day of 1889 solemnly promise 

myself to keep this journal for every day in 1889, hoping, by the 

providence of God to be spared through the year and to improve day by 

day morally and intellectually.156 

 

The remainder of her journal follows this theme of moral and intellectual growth that Jean 

is committed to developing. As they travel through Italy, France, England and Germany, 

Jean writes of her lessons in the art of conversation, music, the languages she studies 

(Italian, German and French), the books she reads (Hawthorne’s Transformation, Plato’s 

                                                 
153 The travel companions included: Ruth Wellman (age 56), Alice (age 26), Jean (age 21), Frank (their 

brother, age 20) Emma (age 23), Ray (age 11), and Alice’s friend and Vassar alum Marion Oak Stage (age 

24). This trip is known through the Wellman sister’s travel journals, now located at the Bancroft Library, 

Wellman Family Papers 1791-1983. Bancroft Library. University of California, Berkeley. 
154 The met the Countess Tolstoy on January 17, 1889 in the Pension Internationale, Nice, France. They 

saw the Pope on March 3, 1889 in Rome and commented that “He wore a triple tiara studded in gems;” and 

they saw the Eiffel Tower on November 7, 1889 Paris, France, commenting that “Paris is Magnificent.”  
155 This journal is the only one of the Grand Tour housed at the Bancroft Library.  
156 When Alice presented the journals to each of the women, she inscribed them with the following pet 

names, “Thundering Jean,” “Indescribable Em[ma],” and “Enthusiastic Marion.”  Alice was known as 

“Practical Alice.” 
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The Republic, and various European histories and biographies) and of trips to museums 

and churches such as the Vatican, Egyptian Museum in Rome, Westminster Abbey, The 

British Museum. Each of these excursions is written about in the journal with a desire to 

reflect on the past and its import in the world through which she and her sisters are 

traveling. She fully mirrors the conception of a tasteful, refined traveler as she takes it upon 

herself to attempt a deep understanding of European history as a means to gain intellectual, 

emotional and philosophical growth. 

 Jean is a latecomer to the tradition of Grand Tour writing, which began in the 18th 

century. The personal writings of that era tended to be unreflective and unemotional. They 

highlighted the grandeur of Europe, but were inclined to focus more on the mundane details 

of travel, such as the comfort of inns and the quality of food (Kilbride 2011, Wallace 2011). 

Jean’s descriptions retain some of this monotonous recordation as she lists sundry hotels, 

restaurants and dress shops. Much of her writing, however, is reflective of a more 

subjective, affective nature that became popular during the Romantic period, about 1800 

to 1850 (Barber 1980, Galani-Moutafi 1999). This is particularly evident in her remarks 

concerning the social life and obligations of elite women. A vague but thought-provoking 

account is given in the transcript, “interesting discussion of customs of different countries 

with English lady and daughters.’ Bismarck, India, etc. also ‘women’s sphere’ [and] 

women should be made a slave.”157 The full context of this quotation cannot be known 

                                                 
157 January 29, 1889. On the Steamer Persia from Genoa to Naples, Italy. The journal is written in a 

flowing script that was difficult to fully discern in the short amount of time I was able to study it. Thus, my 

interpretations come solely from a transcription by an unknown Wellman descendant. This author provides 

some quotes directly from the journal, but most entries are short summaries that tend to exclude Jean’s 

commentary about her travels. 
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without deciphering Jean’s original hand, but it implies a discussion of the circumstances 

of women in various countries (figure 19).  

 

 

 

 

Figure 19. Sample page of Jean Wellman's Grand Tour journal, 1889. Courtesy of the Bancroft Library. 

 

Elite Victorian women often wrote as a means to understand their own place in the world 

as it related to and differed from the exotic other, for it is in these cultural boundaries that 
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differences can be negotiated as a self-making endeavor (Guelke and Morin 2001, Wallace 

2011). While these boundaries are more fully explored by the sisters in their colonial travel 

journals, some of this activity is also present in Jean’s analysis of situations in which she 

finds herself in Europe. For instance, we see her rebel against patriarchal attitudes when 

she attempts to argue with an overly bold and uncouth man: 

4 June. Fearful efforts of man at table‘hote to converse after he had 

heard [a] remark of Alice’s. [I] looked up to speak [but] he did not 

notice [me]. Just like an Englishman.158 

Further, she seems to be continually exasperated at the amount of shopping she is required 

to do in order to present herself as a proper lady:   

10 April. Florence. Em and Ray and I shopped all afternoon. Such a tiresome 

unsatisfactory proceeding...Milliners and dressmakers, deliver me from them! 23 

April. Venice. Shopping again. How I hate it! 2 October. London. Shopped all 

afternoon, how I hate shopping. 5 December. Paris. O the horrible couturiers!159 

 

This disdain for constant shopping and ornamentation is especially pronounced when she 

judges the women of Paris as “such as nation of peacocks! All very much occupied in 

making themselves as beautiful as possible.”160 Jean and the sisters are well aware of their 

station as Victorian ladies and the European objects from the Collection reflect this 

women’s sphere. They are all, with the exception of the Roman Bowl (74-2-60), decorative, 

feminine and indicative of wealth.  

                                                 
158 Jean Wellman’s Grand Tour, 1889. Wellman Family Papers 1791-1983. Bancroft Library. University of 

California, Berkeley.  
159 Ibid. 
160 December 15, 1889. Jean Wellman’s Grand Tour, 1889. Wellman Family Papers 1791-1983. Bancroft 

Library. University of California, Berkeley. 
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 Jean’s journal of the Wellman family’s Grand Tour generally depicts the sisters as 

elite travelers of the sort to which Clifford (1997) refers, however her entries also speak to 

an unwillingness to fully accept some of the local social norms, as well as an anxiety about 

interacting with the poor: 

16 February. Rome. Took a vapor bath, but according to Italian custom, everything 

was dirty. 13 September. London. Madame Tussand Waxworks. Visitors are a 

rather common class of people. 25 September. Glasgow. Seems dirty and overrun 

with poor people. 5 December. Paris. [Went to the] theatre. Drop curtain of 

advertisements. Audience shabby.161  

 

It is here that she steps out of the traveler role and into one akin to tourist; she appears 

unwilling to experience social life that does not conform to her elite Victorian, American 

ideals. She does not embrace the streets of Glasgow or the bathhouses of Rome. Instead 

she is made uncomfortable by them. Although the Wellman Grand Tour journal is written 

by Jean, it reflects Alice W. Beardsley’s sentiments as well, which osculate between 

refined traveler and critical, irreverent tourist. Alice’s colonial travel journals highlight the 

same degree of anxiousness about interacting with unfamiliar peoples and worlds, giving 

us a sense of how the sisters’ travels beyond the confines of the Western world evoked an 

ethnocentric response.  

Alice and her sisters toured the colonial world in a manner befitting monied 

American tourists. Their accommodations were ostentatious and their entourages of cooks, 

guides and laborers were immense. The journals of her trips to the Holy Land, India, China, 

Hawaii and Japan give an exoticized view of these places, and present Alice’s travels as 

                                                 
161 Jean Wellman’s Grand Tour, 1889. Wellman Family Papers 1791-1983. Bancroft Library. University of 

California, Berkeley. 
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the rather hasty passing-through of various villages and harbors, while spending the 

majority of her time in safely structured and delineated spaces, such as her well-guarded 

tent in Syria, or her affluent quarters in India.162 She does not dwell long in any one place, 

and so seems to lack the profound experiences that comes from deeper or more extended 

contact with the local world (Clifford 1997). The objects of these trips are primarily curios 

or souvenirs, reflecting Alice’s collecting interest in memorializing her voyages abroad—

flower pressing boards from Jerusalem; tapa cloth samples from Hawaii; and a Taj Mahal 

brooch are just a few examples of such commoditized, made-for-tourist market objects.163   

The fact that these trips were often within the realm of the tourists should not 

devalue the immense affective experience that such travel can still engender. Women 

traveling at the height of colonial power often had a sentimental, romantic perspective 

fueled by a desire for self-discovery (Barber 1980, Galani-Moutafi 1999). This self-

discover can be witnessed today within travel journals that illustrate the self-reflexive and 

critical exploration of the travelers’ own political and cultural identities, prejudices and 

judgments (Dolan 2001, Russell 1986, Wallace 2011). This subjectivity tells us not just 

about the cultural norms and political motivations of the individuals (Kilbride 2011), but 

also about the way travel can be understood as an identity-making endeavor (Clifford 1997, 

Galani-Moutafi 1999). These narrations of the affective self reveal the struggles and 

                                                 
162 I grouped the Holy Land tour with the discussion of the colonial world even though these tours were 

often part of a Grand Tour excursion. Alice’s Holy Land journal clearly reflects a colonial sentiment; she 

considered it to be a foreign world and culture, and often contrasted her experiences in Syria to those of the 

Western (i.e. European) tour. 
163 Accession numbers are as follows: flower pressing boards (74-2-33a and 74-2-33b); tapa cloth samples 

(74-2-77a through 74-2-77j); and the brooch (74-2-59). This brooch features a hand-painted image of the 

Taj Mahal set in 24-carat gold. 
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anxieties felt when trying to reaffirm one’s cultural and psychological identity in 

contradistinction to the exoticized other (Galani-Moutafi 1999, Stoler 2009). The Wellman 

and Beardsley travel journals provide invaluable insight into Alice Beardsley’s sensibilities 

as an aristocratic and romantic Victorian woman eager for adventure and exploration. The 

journals also embody the anxieties of an outsider seeing herself through the eyes of the 

non-Western peoples she encounters.  

 For women, travel beyond the bounds of the Victorian world provided a sense of 

independence and freedom not usually afforded at home. In contrast to Jean’s frustration 

with personal decorum and the constant shopping required in Europe, Alice Beardsley’s 

Holy Land journal provides a sense of personal emancipation from the structures of the 

Victorian world:  

This life in the saddle and in camp is a joy indeed. We are free to do as 

we please, to lie flat on the ground at noon and watch God’s sky and 

birds and flowers, and to go to dinner without changing our gowns, and 

to read and write in the evening. We think this freedom compensation 

for what we shall miss not being ‘personally conducted.’ [Beardsley 

1901a:2] 

 However, this freedom from being personally conducted also affords them a sense of being 

royalty among their personal attendants. In the depths of the colonial world they do not see 

themselves as commoners, but take the fact that they are vastly wealthier than their paid 

attendants and the general population as a license to present themselves as aristocrats, 

rather than American tourists. The sisters internalize the opulent lodgings and the servile 

nature of their attendants. The tourist industry that has been carved out for them as wealthy 

elites buttresses their sense of superiority and distinction:  
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Egypt, 15 February 1900. Rode camels through the sands and the desert 

by moonlight. We are princesses in this land.164 Jerusalem, 2 April 1900. 

I feel so high and mighty this night that it is doubtful if I should 

recognize any of you if I should meet you. We are three queens, 

encamped on the hills of Benjamin. Four candelabra light our 

apartment, which serves also as dining hall...Our sleeping apartments 

are gorgeous affairs, tents white without and with a many-colored lining 

within, Kizkilim rugs on the ground, and two snowy white beds, a table, 

a toilet-stand for each and two easy chairs...We arrived at dark at the 

halting place, and servants appeared to assist us from our horses and 

light us to our tents, ready pitched and awaiting us. What more could 

queens desire? [Beardsley 1901a:1] 

This status presents the sisters as the epitome of Clifford’s refined traveler (1997). They 

are, in their minds, touring the world as “exploratresses,” (to use Pratt’s term) seeking 

knowledge in spaces and places wholly unknown and unfathomable in their debutante 

social circles at home (Pratt 1992).  

As “exploratresses,” the sisters take on an air of authority, describing their 

experiences as recherché experts; in doing so they reflect the contradictions and anxieties 

Pratt (1992) describes in her analysis of anti-conquest sentiments developed in colonial 

contact zones. The journals are descriptive and romantic, depicting the lands and the people 

as wholly exotic and pristine, with a timeless, utopian essence: 

Haleiwa, Waielua Hawaii 1 October 1899. The name does not belie the 

place. I wish I could make you all see it, the little station, the approach 

to the house over a quaint Japanese rustic bridge, the sloping green 

lawns, the broad verandas and spacious rooms, and the air of comfort 

and luxury about everything. From our windows we have a panorama 

of the Bay, the surf breaking over the rocks for miles down the coast. 

The sun sets the sea in a blaze of glory. This hotel is such a contrast to 

the Hawaiian in Honolulu...This is a delightful way to visit one’s 

friends. Last evening a quintette[sic] club of native voices sang to us all 

                                                 
164 This first quotation is from Emma Wellman’s World Tour Journal Wellman Family Papers 1791-1983. 

Bancroft Library. University of California, Berkeley. The remainder are from Alice Beardsleys account 

(Beardsley 1901a). 
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the evening...They have no stated times for meals or services and are a 

very happy-go-lucky people.165  

 

SS China, Irrawaddy River, Burmah[sic] 13 December 1899. We had 

anchored all night in sight of Rangoon and watched for hours the boats 

with their gaily clothed occupants and the kaleidoscopic scenes on 

shore before we stepped on the land of Burmah and became a very 

sombre part of the gay picture. Bronze flesh and bright colors, among 

palms and shade trees; glaring white and pink stucco houses; people 

everywhere and of many nationalities—it is a wonderful sight...We 

drove through the park and to the Shway Dagon Pagoda, covered with 

gold leaf, impossible to describe. Worshippers, vendors of candles, 

flowers and incense, of toys and fruit, fortune-tellers, musicians, men 

with phonographs, leprous-looking dogs, congregate about the 

shrine.166 Hundreds of smaller pagodas are among the trees, some 

thickly in-lain with bits of colored glass, a most brilliant effect in the 

sun. The Burmese men are heavily tatooted[sic]. The pattern seems 

fainter than on the Japanese, possibly because these people are so much 

darker-skinned. At sunset, as the bells on the “thi” or tip-end of the 

dome were being rung by the breeze, we felt that we were in a foreign 

land indeed. The people here are happy and very superstitious. 

[Beardsley 1901b:72] 

 

Syria. 4 April 1900. We have been riding on the tops of mountains, with 

beautiful views, and interesting villages perched on the tops of the 

mountains all around us. The people hereabouts have a peculiar cast of 

countenance and look alike. They sell reputed old manuscripts, also old 

coins. We rode through fields of blue lupine and saw a great variety of 

poppies. Many times I have been reminded of California scenery until 

the illusion has been dispelled by a picturesque village on a hill, a 

ruinous aqueduct, a group of men and camels. Our camping place 

tonight is the site of ancient Samaria. Many of Herod’s pillars are still 

standing and the site of the city is fine. [Beardsley 1901a:2]  

In these entries Alice Beardsley presents a world that is beautiful and vibrant. She also 

presents herself as a seeker of knowledge and as an unabashed romantic. She is a 

                                                 
165 Alice Beardsley’s unpublished letters from Around the World, now in the care of Kennedy White.  
166 She is likely referring to the Shewdagon Pagoda, located in Yangon, Myanmar.  
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participant, but at a safely delineated distance, from which she attempts to engage the 

reader (her friends and family back home) and beckons them to imagine the utopian 

wonderland she describes.  

This romantic view often extends to the people with whom she interacts, as can be 

seen in her descriptions of the “happy and very superstitious” Burmese and the “very 

happy-go-lucky” Hawaiians. In these accounts Alice embodies the myth-making 

sentiments that were part of the broader anti-conquest narratives of the time. She 

romanticizes the people as being primitively exotic and the colonies as idealized sentiments 

of an idyllic, utopian backwater free from the politics and social ills that were believed to 

be the cause of Western degradation (Froude 1886, Graburn 1976, Lamb 2001, O’Brien 

2006). This is especially relevant in Alice’s feminocentric views of subaltern women in the 

spaces Pratt (1992:167) defines as feminotopias. These are idealized places of female 

autonomy, empowerment and pleasure that appear wholly alien to Alice’s conservative 

sensibilities. This idealization is made tangible in a photograph that was once part of the 

Anthropology Museum’s holdings. This image of a “Laulii Beauty,” taken by renowned 

photographer, Andrew Thomas, depicts a woman who would have likely symbolized exotic 

femininity to the Beardsleys (figure 20).167 Her bare shoulders and loosely bound hair 

reflect a sexual freedom unattainable by prudish Victorian society. Women like Alice and 

her sisters both desired and despised this perceived social and sexual agency. Their 

                                                 
167 Thomas lived in Samoa from 1891 to 1931. An Online exhibit of his work through the Te Papa 

Tongarewa, Museum of New Zealand, characterizes his photographs as providing “a unique window onto 

Samoan life around the turn of the 20th century…[he] is best known for his studio portraits, but he ventured 

well beyond that controlled environment. He captured political events, recorded daily life, and shot idyllic 

scenes for the tourist market.” The photograph is also part of the Te Papa Museum’s holdings, which state 

that it is likely of a woman from Laulii, Tutuila Island. 
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interactions with these Native women were, no doubt occasions for self-reflection, as they 

forged self identities through their Western conceptions of whiteness and femininity 

(O’Brien 2006). 
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Figure 20. "Laulii Beauty" by Andrew Thomas. Beardsley photo album. Courtesy of the California 

Academy of Sciences. 
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Emma Wellman’s journal of the family’s trip around the world reflects this idealization of 

Native women, while at the same time stressing her own status as a more civilized Victorian 

lady.168 For instance, she writes about the practice of fraternal polyandry: 

19 December 1899. The Chinese are cruel. There exists only enough 

food for this state of things. This means a woman may marry only 

brothers in one family...the woman is looked upon as Queen Bee—she 

can have her husband’s head taken off and made into tom-toms.169 

Alice’s journal from the same tour also speaks to the social power of women: 

Here the Burmese woman is the business manager of the household and 

the men do nothing. The head of a large rice firm will be a woman, with 

three hundred women agents under her. [Beardsley 1901b: 72] 

 Later that same evening she writes of one of these women:  

At this place a woman acted as guide, and she took us along narrow 

lanes among houses on stilts to her own home. I do not know why she 

was proud of it, for there was nothing to speak of but children inside, a 

lot of people and pigs, fowls and goats underneath. She had eight 

children, and when she left she picked up the youngest naked baby, 

about a year old, and carried him with her the rest of the evening on her 

hip. [Beardsley 1901b: 74]  

 

In these passages, Alice and Emma struggle to reconcile their desire to have more social 

power at home with their equally strong need to advocate for their own cultural superiority. 

This struggle is the crux of self and identity-making through anti-conquest sentiments.  

The Wellman sisters often focused on topics stereotypically defined as feminine—

the finery of dress, the cleanliness of homes, and the Godliness of the people. The 

contradictions they experienced in these areas elicit an anxiety they had to mollify 

                                                 
168 Alice’s letters and published accounts come from this same tour. Emma Wellman’s journal can be found 

in the Wellman Family Papers 1791-1983. Bancroft Library. University of California, Berkeley. 
169 Ibid.  
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somehow (Stoler 2009). The sisters relieved their angst by naturalizing an ideological 

rhetoric of inequality. The infrastructure of the sisters’ travels was built on the backs of 

hard working servants and laborers (Pratt 1992). They witnessed firsthand the competence 

of women capable of running a household, a business and a family, but this evidence of 

adept and hardworking people was reframed through an essentializing colonial lens that 

sought to shift social and economic power to the colonial core through a discourse of 

difference. The sisters, like many travelers and colonials, cognitively divided the people 

with whom they interacted in the contact zones into those who were exceptions (i.e. the 

ones they admired and found interesting) and those who were the rule. As Pratt (1992) 

explains, “one needed only to see a person at rest to bear witness, if one chose, to the trait 

of idleness. One needed only to see dirt to bear witness to the trait of uncleanliness” (153). 

In this way, the excerpts from the sisters’ journals and the photograph of the “Laulii 

Beauty” express the tourist gaze that defines and Orientalizes the exotic other by placing 

them in a discursive space that is sometimes utopian, sometimes revolting, and yet always 

primitive (Pratt 1992, Said 1979).  

The theory of the tourist gaze refers to the traveler’s desire to find and memorialize 

an authentic experience, usually defined by some preconceived notion or stereotype of 

tradition, primitivism, exoticism, and otherness (Ryan 1997, Urry 1990). This theory is 

often discussed in terms of photography, but I would argue that the photograph, the travel 

journal and the souvenir are all examples of the tourist’s gaze as each reflects a desire on 

the part of the traveler to take an “authentic” piece of the Native land and people home 

with them (Crawshaw and Urry 1997, Clifford 1997). Each situates the traveler as an 
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outsider, creating a self-identity that is in direct opposition to the exotic other at whom they 

are gazing. The photographs, journals and objects that were curated by the Beardsleys 

depict a relationship between colonizer and the colonized, subject and object, and the 

intersubjectivities that are formed through their shared history and identities.170 Each of 

these is dialogical; in a colonial context these photographs, journals and objects become 

powerful embodiments of cultural appropriation that can be used to formulate one's 

worldview and sense of self. The photograph of the Laulii Beauty, for example, reflects a 

colonial “hegemony of vision” (Gillespie 2006:360) that emphasizes outward difference as 

the primary identifier of the exotic other, leading to the objectification and 

commodification of local culture and peoples (Ryan 1997, Volkman 1990).  

The tourist gaze, when broadened to include all of the Beardsley Collection, further 

acts to establish the Wellman sister’s personal identities as a courtly adventurers. It 

provides evidence that they embodied the concept of the refined traveler. The realities of 

package tours and safely-bounded travel spaces are hidden, as the photographs and objects 

bear witness to an authentic experience. Prior to the modern ubiquity of cameras and 

photography, many of the places visited by the Wellman-Beardsley family were 

unfathomable to those who did not see them first-hand. The photographs and objects 

provided an opportunity to share the experiences of travel with friends and family back 

home, while at the same time lending an air of credibility and dimension to the letters they 

had penned from abroad (Macdonald 1979). This appears to have created cultural capital 

                                                 
170 The photographs found in the Beardsley Collection can be roughly divided into two types: the 

professional photos the Beardsleys bought on the tourist market and added to their curated collection of 

albums; and the amateur photographs taken by George Beardsley as part of his scientific, educative interest 

in the colonial world. These will be discussed in the next section. 
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for the Wellman-Beardsley family, as they used the photographs, travel journals and 

collected objects to construct their identity as empowered and cultivated world travelers 

(Galani-Moutafi 1999). In doing this they augmented their memories and social 

relationships through the things they brought home. The effects of such social interactions 

and relationships have reverberated through time and have given an interpretive context to 

the objects of in Beardsley Collection (Clifford 1997, Edwards 2003, Galani-Moutafi 1999, 

Kilbride 2011). In the next section, George Beardsley’s sentiments as a scientist and 

colonial sojourner adds another layer of context to the original patina of the Beardsley 

Collection.  

 

The Collection as a Document of 

Scientific Epistemologies and Colonial Dwelling 

Beardsley objects from Australia, Tasmania, New Zealand and the Pacific Islands 

are classified by the Anthropology Museum as natural history specimens and ethnographic 

artifacts. Both Alice and George traveled to these locations, but as this section will show, 

George’s scientific background and long residence in the South Pacific form an interpretive 

foundation for many of these objects, as they speak to his long-term engagement in the 

colonial contact zones (Pratt 1992). On the individual, “micro,” level, the natural history 

objects reflect his broad interest in the fields of botany, zoology and geology. When viewed 

on a “macro,” global scale, they materialize the role of natural history as a fundamental 

paradigm and facet of imperial intellectual philosophy. To some extent, the ethnographic 

objects also reflect this scientific orientation, as the interests of natural historians like G.F. 

Beardsley often included study of the arts and industries of Indigenous peoples. This 
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interest was likely a primary motivating factor for George’s collecting efforts. However, 

the complexity of these objects requires a more holistic analysis that includes both an 

investigation of the imperial economic philosophy that guided George’s career, as well as 

an analysis of how identity was forged in colonial spaces and reflected in the objects 

brought back home. This section concentrates on the imperial philosophies—both 

intellectual and industrial—that informed G.F. Beardsley’s identity, career and colonial 

worldview. First, the natural history paradigm will be contextualized as part of the 

Beardsley family’s scientific lineage. Then the socioeconomic epistemologies of the era 

will be explored as the means with which George Beardsley forged his identity during his 

long sojourn in the contact spaces of the colonial South Pacific. 

 

THE AGE OF SCIENCE: NATURAL HISTORY AS IMPERIAL PHILOSOPHY 

The 18th and 19th centuries were marked by great philosophical upheavals in the 

way Europeans grounded themselves to the earth and the heavens. Between 1735, when 

Carl Linnaeus published his monumental Systema Naturae, and 1859, when Darwin’s On 

the Origin of Species made its debut, the European world was repeatedly rocked by a deluge 

of scientific revolutions that would eventually overthrow long-established Western 

philosophies concerning humanity’s place and meaning within the cosmos (Barber 1980, 

Pratt 1992). This intellectual debate played out on the global stage, for this was also the 

age of Western imperial expansion. The Beardsleys traveled and collected near the end of 

this tumultuous era. Many of the theories that arose from Linnaeus and his contemporaries 

were well accepted by the time Victorian (i.e. Beardsley) sensibilities emerged as players 
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on this stage. Prior to the Beardsleys’ time abroad, the Western world had experienced the 

Enlightenment, a Romantic reaction, and a torrent of scientific theories that changed the 

philosophical landscape (Pratt 1992). The following discussion of natural history focuses 

on the societal consequences of this cultural upheaval and explains how this new 

epistemology became naturalized in the minds of colonial travelers. 

The Beardsleys’ motivations to collect, and George’s in particular, demonstrate the 

sensibilities of the age of natural history. G.F. Beardsley’s obituaries and memorials speak 

to his vibrant enthusiasm for chemistry, geology, biology, botany, and in “observing and 

understanding the other peoples of the earth.”171 The objects of the Beardsley Collection 

reflect his familiarity with natural history and include a diverse assemblage of specimens 

that characterize the era.172 While there is no definitive evidence that George, rather than 

Alice, was the collector of these objects, his professional and avocational interests in 

science and his ancestral family background leads one to wonder if these specimens are a 

direct embodiment of his scientific background. His father, Amos F. Beardsley’s vocation 

as a botanist and nurseryman was discussed in Chapter Two, but George’s grandfather, Dr. 

Amos Beardsley, was the progenitor of the Beardsley family tradition of scientific study.  

Dr. Amos Beardsley was born in 1812, in the town of Ilkeston, in Derbyshire 

County, England. He was married to Ann Sills (1817-1903), and died in 1901 in Lancaster, 

England. Little is known of his family, but his obituary details his professional life. He died 

                                                 
171 Quote from Carmel Pine Cone July 22, 1949, George Beardsley Portrait to Hang in Gallery that Bears 

His Name. 
172 Natural history specimens make up a small, but significant part of the Beardsley Collection and include, 

an emu egg (74-2-13); knotted clubs (74-2-26a and 74-2-26b), fish throat teeth (74-2-52),  lyrebird feathers 

(74-2-31a and 74-2-31b), bird nests (74-2-29) and various beans and plant parts (74-2-77a-j).  
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with multiple titles, including Member of the Royal College of Chiropractors (MRCC), 

Licensed Surgical Assistant (LSA) and as a Fellow of the Linnean Society of London 

(FLS). The first two titles indicate that he was trained as a general practice physician and 

surgeon (The Students’ Journal 1880).173 An additional resource lists his membership in 

the Botanical Society of London (Desmond and Ellwood 1994). His obituary states that he 

received his education through an apprenticeship, and at Guy’s and St. Thomas’s Hospitals, 

and gives the following account of his copious scientific expertise: 

He had a large and extensive country practice, was Chairman of the 

Grange Local Board for twelve years, and a member of the Cumberland 

and Westmoreland Archaeological and Antiquarian Society. He was 

also a good botanist and geologist, and a fellow of the Linnean and 

Geological Societies. His anecdotes and experiences were highly 

interesting and would possibly, if collected and published, have equaled 

if they had not eclipsed, those in Warren’s ‘Diary of a Late Physician.’ 

His medical library alone exceeded 2000 volumes. He was the author of 

several papers in the medical journals and of two small works.”174  

 

Dr. Beardsley’s involvement in the Linnean Society and the Cumberland and 

Westmoreland Archaeological and Antiquarian Society marks the origins of a Beardsley 

family scientific heritage that was to continue with his son, Amos Foster Beardsley and his 

grandson, George Fisher Beardsley. As such, a more detailed understanding of these 

                                                 
173 Found in the Medico-Chirurgical Transactions of the Royal Medical and Chirurgical Society of London. 

Pp. cxxvii (1901). 
174 Personal communications with Lynda Brooks, Librarian for the Linnean Society of London (September 

3, 2014), revealed that Dr. Beardsley became a Fellow on November 4, 1856, and that his interests were 

listed as “natural history generally.” Dr. Beardsley published numerous papers, including one in the 1856 

volume of The Lancet, the Journal of British and Foreign Medicine, Physiology, Surgery, Chemistry, 

Criticism, Literature, and News. The article, Birth of an Acranial Foetus, with an Account of the Dissection 

illustrates his skill and knowledge as a surgeon. Another article, Diatomaceous Deposits in Leven Water 

near Coniston in the Royal Microscopical Society (1857) journal, shows his scientific interest and expertise 

in geology. 
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societies is critical to understanding G.F. Beardsley’s scientific sentiment and collecting 

interests.  

According to their website, the Linnean Society of London was founded in 1788 

and is the oldest still-active biological society in the world.175 It carries on the scientific 

legacy of the Swedish naturalist, Carl Linnaeus and continues to be an important resource 

of inquiry for both professional and amateur naturalists. Dr. Amos Beardsley’s status as a 

Fellow of such a prestigious and scholarly institution speaks to his own scientific 

sentiments, and documents ancestral Beardsley family ties to and involvements in the most 

important scientific advancements of the day. The observational, experimental, and 

collecting methods of early natural historians provided the disciplinarily foundation for all 

the sciences, including anthropology.  

 The Cumberland and Westmoreland Antiquarian and Archaeological Society 

(CWAAS) was founded in 1866 and continues to be an active participant on the scientific 

stage.176 It encourages local scientific investigation in the counties of Cumberland and 

Westmoreland. One of its publications shows Dr. Amos Beardsley as a member in 1877, 

and notes that he was concurrently a Fellow of the Geological Society of London (FGS).177 

CWAAS regularly publishes articles on the history and archaeology of the area and, like 

the Linnean Society of London, provides direct insight into the scientific lineage of the 

Beardsley family.  

                                                 
175 www.linnean.org accessed September 2, 2014. 
176 www.cumbriapast.com accessed on September 2, 2014. 
177 The publication referred to is the Transaction of the Cumberland and Westmoreland Antiquarian and 

Archaeological Society. Vol. 20. 1899. The Geological Society of London is the oldest of its kind in the 

world, and is closely associated with the Linnean Society of London. www.geolsoc.org.uk accessed 

September 2, 2014.  
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The natural history specimens and ethnographic artifacts in the Collection echo this 

heritage. George Beardsley’s comparative rock collection, the birds’ nests, his scale 

weights and the multitude of seeds and seed pods from around the world reflect his interest 

in geology, biology, chemistry and botany.178 The ethnographic objects indicate his 

avocational enthusiasm for the aboriginal peoples of the colonial world, and his photo 

albums demonstrate an authority in developing a pedagogy of these topics, as they were 

used to facilitate lectures he and Alice hosted at their Carmel home. These mark George 

Beardsley as a typical 19th century naturalist. Professionally, he was a metallurgist and 

chemist, but he sought to cultivate a personal sense of enlightenment through a greater 

understanding of all aspects of the natural world. Furthermore, his photographs, illustrated 

lectures and curated objects convey a desire to share his knowledge with others. The 

objective of naturalists like G.F. Beardsley, his father, and his grandfather, was to seek 

knowledge by ordering the world under one, unifying theory of natural history and to then 

disseminate that knowledge to others in order to create a better, more Godly world (Barber 

1980). This had a monumental philosophical impact on Western worldview and thus 

provides contextualization for the Beardsley Collection and how George and Alice shaped 

and were shaped by their social, cultural, and historical milieu.  

Carl Linnaeus is credited as the father of natural history. His contributions, Systema 

Naturae (1735), Philosophia Bitanica (1751) and Species Plantarum (1753), outlined 

methods and theories for classifying the natural sphere under one, unified system (Barber 

1980, Pratt 1992). Today this classification may seem simplistic, but this modern reaction 

                                                 
178 Respectively: 74-2-132, 74-2-29, 74-2-19a-d, 74-2-24a-e 
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is a function of its immense philosophical dependence on Western worldview. This system 

of classification was more than just a new scientific way of ordering the natural sphere, it 

compelled people to look at their world and themselves in profoundly new and radical 

ways. Linnaeus’ works mark a dramatic shift in how the average bourgeois Westerner 

understood and interacted with their physical and metaphysical environments, becoming 

the knowledge and meaning-making endeavor of the time (Asma 2001, Barber 1980, Pratt 

1992).  

This theory of a “natural history” made order out of chaos for the erudite denizens 

of the Western world in the eighteenth and nineteenth centuries (Pratt 1992). Professional 

scientists and amateur naturalists, alike, now held the power to systematize all the flora and 

fauna of their known environment. This gave the strict and priggish Victorians an activity 

that not only enlightened the mind, but also elevated the spirit. The ordering and collecting 

of the natural world was seen as a Godly endeavor, for in studying nature one studied the 

glory and perfection of His Creation (Asma 2001, Barber 1980). In this way, natural history 

became both a scholarly occupation and an enriching philosophical pursuit. It was, at least 

in theory, unique in its egalitarian availability to men and women of all social classes and 

education levels.179 Innumerable local nature societies were established throughout 

England, such as the Cumberland and Westmoreland Antiquarian and Archaeological 

Society of which George Beardsley’s grandfather was a member, opening up public access 

to the scientific endeavor in ways that had never been available before. This democratic 

                                                 
179 Pratt (1992:56) explains that natural history was a common and encouraged pastime for women as long 

as they did not venture far afield; however naturalizing in the colonial frontier was considered to be the 

domain of wealthy, rugged men.  
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character of natural history led to its sweeping popularity throughout the Victorian world. 

It was, in short, the cultural sensation of the age (Asma 2001, Barber 1980).  

The sensationalism of natural history was further entrenched in the Victorian 

consciousness and imagination with fictional works, such as Defoe’s Robinson Crusoe 

(1719), Swift’s Gulliver’s Travels (1726), and Stevenson’s Treasure Island (1883). These 

romantic adventure/survival stories stirred the public’s interest in faraway lands and exotic 

people, which, when combined with the popularity of “naturalizing” at home, acted as a 

catalyst for a fusillade of both professional and avocational scientific excursions 

throughout the world (Barber 1980, O’Brien 2006, Pratt 1992). Pratt (1992) explains that 

the resultant collecting frenzy filled museum storerooms and parlor curio cabinets with a 

diversity of biological, geological, and anthropological specimens from the farthest reaches 

of the known world. Naturalists became a common sight aboard ships, traveling with—and 

of equal cultural, civic, and economic import to—merchants and diplomats. 

In practice, a socioeconomic feedback loop was occurring as the dominion over 

nature through the taming of a seemingly anarchic biosphere guided imperial ideology to 

the same extent it was being influenced by it (Pratt 1992). The ordering of the natural world 

paralleled the ordering of the lands and the civilizing of “Natives” (Pratt 1992). The 

unification of the world under the auspices of Empire can be seen as the naturalist’s 

occupation taken to a macro scale. Pratt (1992) argues that this lineality acted to both form 

and inform the Victorian’s perception of and place within the global world.  It marked a 

shift in what Pratt calls the “European planetary consciousness,” whereby Europeans, by 

virtue of their so-called enlightened disposition and moral authority, were self-tasked with 
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bringing together the world into one utopian-esque commonwealth (1992:9). This birth of 

Eurocentrism re-sematicized the world, codifying it under the cultural, philosophical, and 

epistemological purview of the European: 

One by one the planet’s life forms were to be drawn out of the tangled 

threads of their life surroundings and rewoven into European-based 

patterns of global unity and order. The (lettered, male, European) eye 

that held the system could familiarize (“naturalize”) new sites/sights 

immediately upon contact, by incorporating them into the language of 

the system. [Pratt 1992:31]  

 

In this way, the European becomes like Adam, and the world, their Eden. The naturalist is 

free to name, collect, and hold dominion over all of creation (Asma 2001, Pratt 1992). The 

imperial Europeanization of the world was so pervasively a part of the Eurocentric 

weltanschauung that it was taken by the Beardsleys, their Victorian cohort and their 

intellectual descendants as part of the natural order of things. The Tasmanian colonial 

sphere of the late 19th century exemplifies both the scientific sentiments of the Age of 

natural history and the Eurocentric renaming of the world.  European naturalists, being 

altogether unaware of indigenous epistemologies and systems of classification, renamed 

the whole of the earth. This is specifically noticeable in the naming of the valleys and 

mountainous peaks that were settled and quarried by men like G.F. Beardsley.  

Historian Geoffrey Blainey’s monograph on the history of Tasmanian settlement 

has been lauded as the most comprehensive account of the establishment of the State’s 

mining industry (1954). In the book, he interprets the colonial history of Tasmania through 

the eyes of the mineral-seekers who swarmed the area in the nineteenth and early twentieth 

centuries. Blainey explains that the mountainous landscape of western Tasmania was 
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renamed by Charles Gould, one of the first British explorers and geological surveyors to 

enter the wilds of the Island:  

Gould left one lasting legacy from his expeditions; he named the peaks 

of the west coast range after famous British scientists of his day. He left 

England in 1859, the year in which Darwin published his revolutionary 

book on The Origin of the[sic] Species, and he seems to have opposed 

Darwin’s theory of evolution, for he named the three massive 

mountains—Sedgwick, Owen, and Jukes—in honour of bitter 

opponents of Darwin’s theory. In stark contrast, he gave to three smaller 

mountains which lay between the giants the names of Darwin and his 

faithful disciples, Lyell and Huxley. But later prospectors unwittingly 

redressed the balance in favour of the Darwinians, calling the field Mt. 

Lyell though the first mine was nearest Mt. Owen. And so Australia’s 

richest copperfield honours “the father of modern geology,” Sir Charles 

Lyell, even though it was named long before evidence of mineral wealth 

was found. [Blainey 1954:10] 

 

It is in this copperfield that the Mount Lyell Mining and Railway Company would be 

established and where G.F. Beardsley would spend the majority of his overseas career. This 

colonial landscape exemplifies the European hegemony typical of the era. It is renamed 

not just as an instrument of British sovereignty, but also as a means to extol the cultural 

importance of the age of science. It also echoes G.F. Beardsley’s ancestral ties to the 

emergence of natural history. He collected, worked in, and studied the world through its 

lens. Natural history was the medium through which he, Alice, and their Victorian peers 

ordered the world. This pervasive worldview impacted not only the naming and 

rationalization of the world’s natural diversity, but the interpersonal relationships forged 

between indigenous people and Europeans in imperial contact zones (Pratt 1992).  

In order to appreciate fully the impact of the natural history, the relationship 

between natural history and colonialism at the turn of the 20th century, it is critical to 

understand the attendant Eurocentric philosophies that held sway where non-Western 
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peoples were concerned. The conception of the Great Chain of Being and later, the 

anthropological theory of unilineal evolution, resulted in the classification of 

autochthonous peoples according to the same logics that were used to order plants and 

animals. The Great Chain of Being, or Scala Naturae, conceived the natural world as the 

whole of Creation, from God, angels, and humans, to animals, plants and minerals. It is in 

this graded progression that Linnaeus had inspiration for his taxonomic ordering of nature 

into the three kingdoms of animal, vegetable and mineral; these provided the foundations 

for natural history classification and collecting (Barber 1980). In the late-nineteenth 

century, the Beardsleys and their Victorian contemporaries lived in a world where racial 

differences had been similarly naturalized and ranked through scientific thought. 

Sentiments that strikes us today as clear acts of scientific racism were, to the European 

citizen-traveler of the 19th century, innocent and unprejudiced “scientific” observations 

(Pratt 1992). Such conceptions of race had been a part of the intellectual community for 

hundreds of years, so it was no philosophical stretch to continue dividing races and cultures 

by perceptions of progress, with British society naturally at the zenith of civilization.  

Darwin’s seminal work On the Origin of Species was published in 1859, and in 

addition to the scientific revolution it caused in the field of biology, it resonated with the 

ideas and theories held at the time concerning European dominance over Indigenous 

peoples. In the minds of Victorian naturalists, theories about the progression of human 

culture began to mirror and take inspiration from Darwin’s theory of evolution by natural 

selection (Barber 1980, Henare 2005). In 1887, Lewis H. Morgan outlined his argument 

for the theory of human cultural progression, known today as unilineal evolution. He was 
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not the first to scale sociocultural differences into stages, but his book, Ancient Society, 

with its subtitle, Researches in the Lines of Human Progress from Savagery through 

Barbarism to Civilization helped bring the concept into the mainstream scientific circles of 

the Victorian imperial world (Barber 1980). This conception of humanity as involving a 

progression through stages had huge sociopolitical impacts on the imperial meaning-

making endeavors of the time. Victorians took their higher status as a natural result of their 

“progression” to the stage of civilization. Furthermore, they saw their elevated position as 

the natural goal for all people, making it their duty to bring the savages and barbarians of 

the world up to a higher plane of existence. They defined themselves and their identity 

within these “scientific” and colonial logics of difference and paternalism.  

The Collection reflects these sentiments, as G.F. Beardsley sought to understand, 

through the lens of his sociopolitical status, the natural world of the South Pacific, and 

which he would eventually bring home to his friends and neighbors. In George Beardsley’s 

day, the Anthropology Museum’s division of the Collection into classifications of natural 

history specimens versus ethnographic objects would have seemed illogical. Both were 

collected together with the same motivation—to explore the natural world. The Maoris, the 

Tasmanian Aborigines and the other Indigenous people with whom he interacted were part 

of this natural sphere to be collected, studied and classified. In this way we can see that 

science was clearly the philosophical apparatus of imperialism. Thus, the sociocultural 

narratives of science and exploration, and of imperial extraction and subjugation, are part 

of a single history—a web of science and sentiment with tendrils that connect to 

contemporary issues of representation, globalization and materiality. How the Beardsleys 
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interacted with indigenous peoples in the contact zones of the imperial 19th century, and 

how they subsequently created an identity of difference, was indelibly marked upon the 

objects in their collection (Pratt 1992). Through these objects, the link between science and 

the colonial experience is materialized.  

 

THE CALIFORNIAN ABROAD: FORGING IDENTITY IN THE COLONIES 

Science may have been the intellectual apparatus of imperialism, but it was the 

European desire for wealth and resources that fueled conquest. For the average Westerner, 

the natural history revolution buttressed the necessary, but unrefined, motives of economics 

and military strategy that fueled colonial expansion with the more elevated and enlivening 

tasks of science and pious adventure (Barber 1980, Pratt 1992). Science was seen as a 

dispassionate pursuit. It was thought to be an entirely objective antipode to the banal hunt 

for land, wealth and expendable natural resources. To the lay Victorian, scientific 

expeditions and the men who embarked on them were romantic, enlightening, and morally 

righteous (Pratt 1992). This put G.F. Beardsley and his character in an interesting 

predicament. The identity he sought to project through his collection was as an impartial 

scientist, but his career as a metallurgist and mine manager in the silver and copper fields 

of Australia places him at the forefront of colonial exploitation and the extraction of 

resources that served to destroy the very social and physical environments he sought to 

study. 

Prior to their marriage, George Beardsley’s excursions abroad were primarily as a 

colonial sojourner employed in the colonial economy. His time in mainland Australia, New 
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Zealand and Tasmania are marked by a long-term interaction with this rugged environment. 

Whereas Alice traveled through the well-established colonial world, George was part of 

the imperial domination and exploitation of seemingly pristine (i.e. indigenous) environs. 

He dwelt in the “exotic” world of Tasmania for nearly 20 years, acting as a colonial agent 

in the extraction of precious metals from the mountains of this distant land. Australia and 

Tasmania were idealized as untamed frontier, and George was at the forefront of it. In this 

way he becomes a minor colonial player in the larger history of colonialism. Furthermore, 

he exemplifies the contradictions and anxieties of these settlers as they sought to harmonize 

the romantic perspectives on the colonial world embraced by natural history, with the hard 

realities of economic exploitation, degradation of the land, and harsh subjugation of 

Indigenous peoples (Henare 2005, Stoler 2009).  

These anxieties were somewhat subdued by philosophical conceptualizations of the 

19th century world underwritten by natural history. The colonies were thus viewed with a 

mixture of both fear and awe. They were something to be admired, but also to be controlled. 

The plants, animals and people were exotic and novel and the travel interests of the time 

reflected a desire to own a part of this seemingly utopian natural world before it was 

destroyed by industry and war (Froude 1886, Lamb 2001). The contact histories of this 

land, and how Westerners like the Beardsleys interacted with it, is an entanglement of these 

sentiments of colonial idealism with the grim realities of subjugation and displacement 

(O’Brien 2006). 

By the 1880s, when George Beardsley first traveled to Tasmania, the Aboriginal 

Tasmanians, known today as Palawa, were thought to be all but extinct (Reynolds 2012). 
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The land was being Anglicized and was on its way to being considered a triumph of 

colonization in the minds of settlers and the British Government alike (Grimshaw and 

Standish 2007, Keynes 1988, Reynolds 2012). The Tasmanian world that G.F. Beardsley 

entered was being established as a British outpost, with field and mountain yielding to the 

industry of the Englishmen (Blainey 1954, Keynes 1988, Reynolds 2012). The mining 

fields of the Western Coast were spurring a mineral rush not unlike the Gold Rush George 

knew back home (Blaney 1954, Gaughwin 1992). Demand for precious metals and raw 

minerals was exploding as more resources were required to satisfy foreign investors and 

the new technology markets created by the Industrial Revolution (Gaughwin 1992). The 

cost of these achievements was colonial conquest and violence, giving Tasmania the 

infamous distinction of being the site of the world’s first colonial genocide (Reynolds 

2012).  

The genocidal event, known as the Black War, occurred 40 years before George 

Beardsley settled in Queenstown in 1885. The racial sentiments of European supremacy 

and paternalism endured in the colonial mind, forming a principle component of the 

European weltanschauung during G.F. Beardsley’s tenure on the Island (Reynolds 2012). 

An examination of newspapers from the Queenstown area reflect both apathy and anxiety 

by the settlers toward the Indigenous population. The colonists’ opinions of the remaining 

Aboriginals wavered between fear and trepidation: Native Boy Strangled and Eaten by 

Cannibals and paternalist respect: Obituary: The Oldest Native Born Tasmanian.180 One 

                                                 
180 The article references the kidnapping, murder, and cannibalization of a native boy, Bobby, “It appears a 

fellow-tribesman strangled the victim with a strap, and the body was afterwards cooked and eaten” (Zeehan 

and Dundas Herald. January 20, 1899). The Obituary is for Mrs. Emmaline Morrisby, who died at the age 

of 88. She was “the oldest native Tasmanian having been born at Hobart.” Her birthday had just been 
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article in particular epitomizes the colonial view of supremacy and virtue felt by the 

colonists in Tasmania; Britain’s Colonising[sic] Wars was published in George 

Beardsley’s local newspaper, the Zeehan & Dundas Herald (September 5, 1899). It argues 

against a claim of English colonial viciousness made by the well-known French journalist, 

Max O’Rell:  

When he [an English colonist] goes after new territory he takes a Bible 

with him; and in a while the natives have the Bible and he has the land. 

First he falls on his knees, and then on the aborigines. 

 The remainder of the article vehemently denies such claims and argues for the moral 

superiority of Imperial Britain—and by proxy the majority of its God-fearing colonists: 

If Max O’Rell were asked to prove his assertion he would have to go 

back a great many years before he would find anything to justify his 

sweeping averment, and even then he would discover that it was 

exceedingly difficult to point to a single instance where anything of the 

kind he so sneeringly referred to was done by a party under direct 

Government control. Individuals may have been guilty of atrocious 

treatment of natives, but these examples have been few and far between, 

and invariably have been detected and punished…The result of English 

exploration and colonisation during the past decade to go no farther 

back, has been “to promote trade and bring about peace.”  But for the 

vigorous hand of Great Britain there are many parts of [the world] which 

it would be unsafe for travelers to venture. But thanks to the true 

colonising spirit which is part of the nature of Britishers[sic], trade has 

been opened up, not for the benefit of their own countrymen but to all 

nations who have had enterprise to follow…There has been fighting 

with the natives in various parts, but not one of the encounters has been 

brought through the lawless conduct of the explorers, nor from gross 

exactions. After the natives have seen that they are to be friendly treated 

they are willing to trust themselves in the hands of the British, and work 

with as much diligence as is in their nature…as the native mind will fail 

to differentiate between the friend and the foe, between the protector 

and the oppressor. When British rule is understood there is not difficulty 

with the aboriginies[sic] and it is not a very hard task to make them 

                                                 
celebrated by “innumerable descendants and old-time colonists” the month prior to her death (Zeehan and 

Dundas Herald. July 5, 1898). 
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understand it, and they do become elevated onto a higher plane…British 

colonisation, even when it has brought about conflicts with the natives, 

has made the world better than it was, and is tending still more in the 

upward direction. Hitherto the wars of Britain arising out of colonisation 

have been for the best, and they have, after all, been very few. 

 

The Eurocentric conceit and arrogance rife within this passage stems from the hegemonic 

conception of a “benign imperialism” (Reynolds 2012). The author and the readers of this 

article are engaging in an explicit example of Pratt’s (1992) concept of anti-conquest. They 

are actively participating in the perpetuation of their own colonial innocence and apathy, 

while at the same time reinforcing imperial hegemony (Pratt 1992, Stoler 2009). The 

photographs from George’s tenure in the South Pacific shows how the Beardsleys used 

their collection as a discursive anti-conquest space in which to define themselves as 

members of a genteel, rather than genocidal, society.  

These photographs depict an idyllic world. Native people are portrayed as 

sometimes naive, such as in the photograph of the Maoris listening to a gramophone (figure 

21), and sometimes noble, as exemplified by Sophia, a Maori woman credited with saving 

the lives of at least twelve people when Tarawera, a local volcano erupted (figure 22). They 

are, however, always viewed as primitive and different, and like the Laulii Beauty 

discussed before, they emphasize difference as the primary identifier of the exotic other 

(Ryan 1997, Urry 1990).  
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Figure 21. "Maoris listening to a gramophone." Beardsley photo album. Courtesy of the California Academy 

of Sciences. 
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Figure 22. "Sophia.” Beardsley photo album. Courtesy of the California Academy of Sciences. 
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In addition to the photographs of Native people, George took many photos of the 

landscape, including a mud geyser at Tikiterc, Rotorua, New Zealand (figure 23) and a 

photograph of tourists “soaping” a geyser at Wairoa, New Zealand (figure 24).  

 

 

Figure 23. "'The Inferno.' A boiling mud Geyser at Tikiterc, Rotorua District." Beardsley photo album. 

Courtesy of the California Academy of Sciences. 
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Figure 24. "Soaping Wairoa Geyser." Beardsley photo album. Courtesy of the California Academy of 

Sciences. 

 

Taken as a whole, these photographs characterize New Zealand as a colonial playground, 

to be explored at will. They were used in George’s lectures in Carmel, California, and are 

thus part science and part art. George’s scientific expertise and the tangibility and 

materiality of the photographs endow them with an air of authority (Solomon-Godeau 

1991). The literal image he displays to his cohorts at home projects his desired figurative 

image as an educated man traveling the pristine colonial world. This acts to recontextualize 

the realities of colonialism from a domineering force into an enlightening experience.  

Despite this projection of his sojourn as a time of enlightenment, the anxieties of 

living in a colonial contact zone must surely have been in play for G.F. Beardsley. He dwelt 

in the hybrid environment of the colonial mining town of Queenstown, Tasmania—an 
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outpost of European civilization in an isolated, “primitive” land. He and the other colonial 

miners and workers were tasked with creating an industry and a settlement in one of the 

harshest climates on earth. The area around Mount Lyell was rugged, with numerous peaks 

and mountain ranges. Nearly impenetrable vegetation and severe, highly variable weather 

restricted inland travel (Blainey 1954, Rae 2005). The promise of wealth and prestige were 

the primary motivating factors for colonizing such an area, and survival was difficult; but 

for Beardsley, maintaining a personal sense of identity when so far away from home would 

surely have been paramount (Stewart 1984). He did this through his collection. Clifford 

(1997) argues that people in situations such as these dwell and fixate on both their 

immediate environment and their faraway home. A substantial portion of G.F. Beardsley’s 

life took place in this physical and philosophical environment and the Collection reflects 

his dwelling (as in residence) and his dwelling (as in pondering, thinking, and studying) in 

the harsh colonial outpost of Queenstown, Tasmania. The Collection then embodies this 

mingled conception in the hybrid environments of his sojourn as a collection of objects 

meant to be taken home. An economic motivation was his reason for being there, but his 

philosophical interest in natural history and the resultant collection is what alleviated the 

emotional drain and anxiety of being a person out of place in a complex sociopolitical 

world (Clifford 1997, Henare 2005, Stoler 2009).  

Like Alice W. Beardsley, G.F. Beardsley was a Californian abroad. Both were 

motivated to bring the places they visited back home. Alice collected objects that reflected 

her status as a wealthy Victorian woman-traveler; George sought out objects that could be 

used to illustrate his knowledge and expertise as a scientist and colonial sojourner. At a 
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personal level, their collection embodies their identities and anxieties as they sought to 

project themselves to the outside world. From an anthropological perspective, their 

collection reflects the ideas and sentiments of travelers at the turn of the 20th century. Their 

lives and their collection provide us with a tangible link to this age and provide insight into 

how privileged westerners engaged with the colonial world. Taken as a whole, the 

Beardsley travel narratives, photographs, artifacts, archival and other ephemera become 

the physical, material embodiment of “imperial meaning-making” that acted to produce the 

cultural reality of their world (Pratt 1992:4). The last section of this chapter provides an 

anthropological analysis of these ethnographic fragments in order to create a profoundly 

deeper understanding of how the Beardsleys’ cultural reality was formed and how it is now 

preserved within the Anthropology Museum through the life history of the objects.  

 

A Material Ethnography of the Beardsley Collection 

The collection and preservation of objects is a ubiquitous human experience. It 

transcends class and society as it is an essential means with which people project, and 

sometimes pass on, their identity and sense of self (Akin 1996, Bal 2004). Why people 

accumulate objects, how they care for them, how their collections circulate through society, 

and how some come to rest in museums are questions of critical importance to a full 

anthropological understanding of how and why people organize and catalog the world 

around them (Akin 1996). Collections are our desires, our fears, and our epistemologies 

wrought in three dimensions (Eves 2000). They are more than a gathering of things; 
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collections are cultural artifacts that embody the memories, emotions, and identities of their 

creators, collectors, and curators (Washburn 1996).  

Mieke Bal’s (2004) work on the narrative value of collections suggests numerous 

motivations for collecting, including: 

leisure, aesthetics, competition, risk, fantasy, a sense of community, 

prestige, domination, sensual gratification, sexual foreplay, desire to 

reframe objects, the pleasing rhythm of sameness and difference, 

ambition to achieve perfection, extending the self, reaffirming the body, 

producing gender-identity, [and] achieving immortality. [90]  

Each of these motivations has social, political, and self-making components and are 

representative of individual ideas and desires. Collections, however, represent not only 

personal philosophies, but also the underlying culture in which they were formed (Eves 

2000). Bal (2004) reminds us that collecting during the height of Western colonization can 

be understood as a means to privilege one’s own culture and society over another, and as 

symbolic domination of the subaltern. This sense of superiority links the accumulation of 

a collection with the possession of others through an implied ownership (Clifford 1997). 

Such collectors may view themselves as rescuers, saving objects they deem in danger of 

being lost to the ages. For those like the Beardsleys, collecting reflects privilege and 

opportunity—a result as well as a reflection of their Western status and aristocratic class 

(Akin 1996).  

Despite this depth of cultural data so ripe for scholarly investigation, many museum 

professionals and academics maintain that non-professionally acquired collections like that 

of the Beardsleys are of less intellectual value than those collected by professionally-

trained anthropologists. Kroeber, who instituted many of the practices of ethnographic 
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collecting and museum curatorship still followed today, argued that collections such as 

these have no place in museums of anthropology, because they are comprised of nothing 

more than tourist objects collected by private or avocational collectors (Jacknis 1993a, 

Jacknis 1993b). This stance assumes that anthropologists collect objectively, choosing 

objects that reflect some pre-determined academic criteria. The inherent subjectivity of a 

private collection brands it as a biased, inauthentic hoard of tourist tchotchkes (Washburn 

1996). In reality, private collections travel along a wide spectrum of self-imposed 

collecting criteria. Some are indeed chaotic accumulations of items with little value to 

anyone but the collector, while others are directed by strict standards related to the scope 

and breadth of their collection goals (Akin 1996). Unfortunately, such objectives often go 

unstated by the collector and so are not immediately knowable by a museum researcher 

(Eves 2000). In cases like these, such as that of the Beardsleys, in-depth research is required 

in order to tease out the motivations and personal taxonomic categories governing their 

collecting practices. It is my intention that the research presented here has, in part, 

unraveled the long-established institutional bias of inauthenticity that has encumbered the 

collection since its acquisition by the Anthropology Department and Museum by viewing 

it as an ethnographic testimony to the affective experiences of travelers at the height of 

colonial expansion (Stoler 2009). 

The Beardsley collection is more than the sum of its parts. The objects, while 

interesting on their own, tell a more profound and thought-provoking story when taken as 

a whole. The collection itself is an artifact of its time and place, becoming an ethnographic 

window into multiple pasts. Anthropological questions concerning how people cope with 
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the cultural anxieties and social changes brought about through imperial exchanges and 

colonial attitudes are vital to the broad objectives of the discipline (Henare 2005, Stoler 

2009). Such questions can be answered today through participant observation, interviews, 

and field work among contemporary cultures and living peoples. These types of research 

are critical to anthropology, but without historical perspectives on the processes of 

encounter and adaptation, the full power of ethnography is stymied. How people of the past 

coped with intercultural encounters, anxieties, and changes, and what cultural and 

economic logic informed their responses—especially those tied to the production, 

collection (both popular and scholarly), and classification of material culture—is 

knowledge critical to understanding of both imperial and anthropological epistemologies.  

In a museum context, the layers of the social patina of the Collection explored here 

become authoritative sources of cultural information and knowledge (Edwards 2003). In 

the first phase, the objects were classified as the materialization of a Beardsley travelogue. 

The Collection was established as an anthology of the Beardsley’s travels, giving context 

to its value as personal mementos and as specimens used by the Beardsleys to establish 

themselves as educators among their affluent Carmel, California peers. In the second phase, 

the curation of the Collection in the Anthropology Museum was contextualized as the 

embodiment of mid-twentieth century ethnological concerns. The final phase, explored in 

this chapter, reconstituted the sociohistorical origins of the Collection through the 

sentiments and worldview of George and Alice Beardsley. 

The social life of the Beardsley Collection reflects the cultural power and currency 

of objects over time, both for the Beardsleys and in the realm of academia. Prior to my 
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research, the interpretive analysis of the Collection focused on the individual objects rather 

than their holistic, sociohistorical narrative. When the collection entered the academic 

world in 1956, the role of material objects and of museums as a whole was one of 

ethnological research through comparison and classification (Boast 2011). The Beardsley 

Collection was devalued through a comparison of difference. In the 1975 exhibit, for 

example, the collection was juxtaposed with objects subjectively deemed more authentic. 

Evaluating the collection in this way failed to access the full potential of it, leading to a 

lack of institutional regard for the objects and the collectors. Nevertheless, their status as 

museum artifacts mostly safeguarded them from destruction and decay. They were 

removed from the life cycle of most objects that are created, used and eventually discarded 

(Fenn 1997). The museum saved them from this path, but it did not save them from 

becoming irrelevant (Kirshenblatt-Gimblett 1990). Relevance for the Collection is found 

in its context as an ethnographic fragment. When the focus is shifted in this way from the 

individual objects towards the collection-as-ethnographic-artifact its full history becomes 

accessible and the value is shifted from its taxonomic appearance to its documentary 

potential (Kirshenblatt-Gimblett 1990).  

Interviews with the Beardsleys are no longer possible. We cannot observe them or 

the Indigenous communities with which they came in contact. We cannot directly decipher 

their colonial sensibilities or the hegemonic influences that influenced their worldview. 

The ethnographic questions posed throughout the three phases of the collection’s career 

can only be answered through a comprehensive study of the material they collected, cared 

for, and left behind. The collection-as-artifact becomes memories and sensibilities made 
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tangible. The Beardsleys’ travel and collecting reflects the pursuit of the privileged classes 

and is culturally parallel to the political and scientific pursuits embodied in the exploration, 

colonization, and collecting of foreign places, cultures and things. A study of such 

sensibilities gives new life to the Beardsleys, but more importantly, it animates the 

sensibilities of the era in which they lived and in which museums came to embody their 

intellectual pursuits. A museum ethnography such as this then provides a deep comparative 

study that contributes to the oeuvre of anthropological scholarship by dissecting the 

taphonomy of the Beardsley Collection (Sturtevant 1999). This is done within the 

institution of the Anthropology Museum, which acts as a dialogical space to explore these 

questions of colonialism, collecting motivations and culture in a material way. The 

concluding chapter of this thesis explores these questions as they relate to the future of the 

Collection and establishes my research as a new layer of social patina for the Beardsley 

Collection.  
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Chapter Six 

CONCLUSION 

 

This museum ethnography is not what has traditionally been thought of as an 

ethnographic endeavor, which nearly always includes dwelling in one, foreign place; 

however, the objective of this thesis is the same as that of a traditional ethnography in that 

it seeks to produce an anthropological work eliciting deep, cultural knowledge. Thus, the 

typical understanding of ethnographic fieldwork must be made flexible in order to 

encompass the immense anthropologically-relevant data found within museums. Clifford 

(1997) explains that “fieldwork is earthbound, intimately involved in the natural and social 

landscape;" the word "field" creates an image of a defined, usually exotic, always tangible 

place in the minds of both the public and the anthropologist (p. 52). Fieldwork, at its most 

basic, embodies a space outside of one’s cultural home that is reached via an arduous 

journey; it acts to center and limit anthropological discourse through the “disciplined, 

interactive collection of ethnographic data” (Clifford 1997:55). This engenders a 

perspective of ethnographic fieldwork as alien and foreign; however, the displacement it 

stimulates in the mind of the anthropologist and reader can equally be one of the local, of 

the small, and of the museum. It is an encounter, whether in the mysterious cultural wilds, 

a quaint home in Carmel, California, or the museum repository, that facilitates deep and 

meaningful ethnographic research (Clifford 1997, Gupta 2008). Like ethnographers 

everywhere, my arrival scenes were equally filled with anxiety, confusion, and a sense of 

foreign-ness (Clifford 1997). My fieldwork is situated at the intersection of the 
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contemporary and the historical, and so my field sites comprise the terrain of the 

Anthropology Museum, the cobbled lanes of Carmel and the bustling streets of San 

Francisco. It is located in the open stacks of California’s public libraries and the cloistered 

collections of Berkeley’s Bancroft Library. Nineteenth-century leather-bound journals and 

the Internet form equal parts.  

The Beardsley story is scattered throughout the world—Carmel, San Francisco, 

Sacramento, Europe, Asia, the Pacific Islands and Tasmania. These are all sites of 

ethnographic inquiry. My research weaves the threads of their lives within each of these 

places to create a rich tapestry of cultural knowledge. The objects, journals and 

photographs the Beardsleys curated are relics of their lives and subjectivities. The 

collection is, itself, an artifact of late-nineteenth century Euroamerican worldview. It 

speaks across the chasm of time to create a rich and distinctive narrative of life at the height 

of colonial rule and Victorian travel. It embodies the anxieties and the entangled cross-

cultural affective experiences that took place in contact zones and how those sentiments 

endure over time (Appadurai 1986, Clifford 1997, Stoler 2009). It explores how the 

Beardsleys both conform to and challenge the modern stereotypes of colonial travelers and 

how the forging of identity through collecting can be a precarious venture. My field is in 

the footsteps of the Beardsleys and my informants are the objects, photographs and texts 

they left behind. My places cannot be “neatly spatialized” as they often are in traditional 

ethnographic fieldwork, but they are none-the-less intensively and systematically inhabited 

(Clifford 1997:57).  
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Through my research I sought to understand the Collection at an ethnographic level 

and at a practical, curatorial level. I wanted to know who the Beardsleys were, why they 

collected and why their family donated the Collection. Furthermore, I wanted to know its 

history within the museum and what interpretive value it holds today. Objects in museums 

have an inherent value merely by the fact that they are there and thus being conserved. It 

is the ethical duty of museum workers to preserve the objects generously gifted to them, 

and to do so in perpetuity. It is the mission of museums to collect, preserve and interpret; 

to fail in any of these is to do a disservice to the institution, the public and the objects in 

their care.  

Prior to my research, the Beardsley Collection sat dormant in the Anthropology 

Museum’s repository for decades. Its original value and context was concealed, and it had 

very little interpretive worth, save for some of the easily identifiable ethnographic objects 

that retained some of their intrinsic Indigenous history. During its tenure as a museum 

collection, the books, photographs, personal papers, natural history specimens and the 

decorative art objects were systematically ignored by researchers. Objects that could not 

be identified were wholly devalued. For example, in 1956 an object labeled “Brass metal 

object with perforation” was inventoried as part of the initial registration of the Beardsley 

donation into the Sacramento State College’s Anthropological Teaching Collection. In 

1974 it was given the accession number 74-2-10 and at some point thereafter it was marked 

for deaccession in the Museum’s Access Database. The lack of any sociohistorical or 

biographical contextualization of the object obscured its value. Its placement alongside 

decorative art objects within a private collection biased researchers. It had no worth. I do 
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not mean to criticize harshly the researchers that came before me. Teasing out the context 

of the object, and of the Beardsley Collection as a whole, was exceedingly difficult and it 

would have been nearly impossible before the advent of the Internet. This research, 

however, was made more onerous by the deaccessioning of critical pieces of contextual 

information. 74-2-10 serendipitously avoided that fate, but the immensely important 

photographic albums and George Beardsley’s notebook did not. These are now housed at 

other institutions.181 They are forever disassociated from the Beardsleys and without any 

sociocultural or biographical context for their new institutional homes.  

My research, which includes the collection inventory and the curatorial research 

done in concert with the 2014 exhibit, demystifies the Collection and in doing so greatly 

increases the ethnographic and didactic value of the objects and of the Collection as a 

whole. 74-2-10, the “Brass metal object with perforation,” illustrates the significance not 

only of my work, but also of the ethnographic endeavor within museums. This enigmatic 

object, slated to be deaccessioned, epitomizes the hidden context of the Beardsley 

Collection that became accessible through an analysis of its life history. My work revealed 

its ethnographic origins as a metal gong, or Kyeezee, associated with the Karen Tribe in 

Myanmar (Cooler 1995). Furthermore, I was able to reconnect its relationship to Alice 

Beardsley through her travel journal from her 1899 tour of Burma, where she speaks of 

seeing a festival that is known for the use of such gongs (Withey 1978). This places the 

object in both a colonial and a personal context—Alice, a musician herself, wrote of the 

                                                 
181 The albums are at the California Academy of Sciences and the notebook is at the California Historical 

Society in San Francisco.  
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bells and gongs she heard during her experience at a “Piwe Festival.” As I mentioned 

briefly in Chapter Three, this festival, now called the Pwe Festival, was a social, ceremonial 

event where the colonial subalterns of British India used their traditional Kyeezees and 

other instruments to create a socially acceptable place to safely comment on their 

subjugation (Withey 1978). Alice Beardsley knew nothing of the subversive context of the 

ceremony, but she did find the bells and gongs pleasing, “the musical instruments were 

very interesting and the music not bad. It would be well worth some study if one had the 

time” (Beardsley 1901b:72). Thus, my research rewove the object back into the life and 

sentiments of Alice Beardsley, increasing its interpretive value and making it profoundly 

important to the anthropological relevance of the Collection. 

My research recontextualizes the Beardsley Collection and articulates its 

tremendous value to the Anthropology Museum. Many concerns still remain, nevertheless. 

The largest of which is the precarious future of the Collection. All objects require 

continuous preservation. Curatorial care in the future should be devoted to protecting the 

Collection from the various agents of deterioration, and at this time the most important is 

that of custodial neglect, especially in regard to the care of the records. A formal museum 

database should be created, with all of the Anthropology Museum collections included 

within it.182 The current Microsoft Access database only includes objects that were put into 

the type catalogue in the 1970s. It is incomplete and rife with errors. A dedicated museum 

database system is capable of taking all the information associated with the collections and 

                                                 
182 Personal communication with Karen Dively, the Collections Manager for the Anthropology Department 

revealed that such a database is in the first stages of creation. November 10, 2015.  



173 

  
 

storing it in one, easily accessible place. This includes a full concordance of numbers for 

all of the objects, and a convenient place to document conditions, locations, exhibit 

histories, biographical information, and information on the cultural and anthropological 

relevance of every object. A database, however is not of any use if there is no one available 

to input the data and to manage the collections. The Anthropology Museum’s collections 

will deteriorate without proper, long-term stewardship by a trained and knowledgeable 

collections manager.183 It is my hope that this thesis will serve as a testament to both the 

hidden value, as well as the documentation problems inherent in sorting out a half-century 

of collections management problems that result from (and what will surely continue to be) 

understaffing and heavy reliance upon rotating student labor and internships. As all 

museum professionals know, institutional knowledge and continuity in collections care is 

critical, as several lifetimes of labor are necessary to sort out problems created between the 

1950s and 1980s, when the museum collections were treated as expendable teaching aids.  

Additionally, efforts should be made to acquire Kennedy and Jean White’s 

collection of Beardsley objects. During my interview, they spoke of their interest in 

bequeathing the objects to the Anthropology Museum and every effort should be made to 

ensure that this occurs. The glass slides and Alice Beardsley’s travel journal hold a wealth 

of un-researched information concerning their time and place in the Victorian World. 

Taking these steps to increase the curatorial care of the objects will ensure the continued 

                                                 
183 Karen Dively, who holds an MA in Museum Studies and an MA in Archaeology, was hired in January 

of 2015 to serve as Collections Coordinator for all the Department Collections (including the Anthropology 

Museum and the Archaeological Curation Facility). Her knowledge and care of the collection will certainly 

increase the Museums overall stewardship.   
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preservation of the Anthropology Museum’s collections and will facilitate future exhibits 

and interpretive research. It is a museum’s duty to be a proper steward for the objects under 

its care. This is done through object preservation and through curatorial research with the 

objective to educate through interpretation. As this thesis shows, the anthropological data 

hidden within objects can provide a rich well of sociohistorical context that can be tapped 

and explored.  

Over one hundred years have passed since the Beardsleys began their travels. In 

that time the objects in the Collection were acquired through the veins of colonial trade and 

domination. They were saved, cared for and curated in the Beardsleys’ Carmel home and 

used as markers of nostalgia and status. Once they entered the confines of the Anthropology 

Museum the Beardsley objects were disassociated from each other, and their value became 

dependent on prevailing ethnological paradigms focused on comparative teaching and 

research collections. Through each phase of its commodified career, sociohistorical 

contexts and values were inscribed on the objects and the Collection as a whole, creating a 

contextual social patina that could be read and interpreted. This thesis has pulled back and 

examined each layer as a means to access the ethnographic relevance hidden within; in 

doing so a new layer has been created, one with whom future researchers will engage and 

interpret in novel ways. Many questions concerning the Beardsley Collection have been 

addressed: the collecting motivations of George and Alice Beardsley have been explored, 

as has the colonial world in which they lived and found meaning. The curatorial inventory 

and exhibit research reconstituted the material remains of the Collection, ordered it and 

preserved it. The function and ethnographic relevance of many of the previously unknown 
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objects were discovered and documented. The multitude of errors in the museum’s 

documentation were rectified. The Collection can now be interpreted through future 

exhibits and research as a document of colonial Victorian collecting.  
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APPENDIX A: CONCORDANCE OF NUMBERS184 

Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

Spear 74-2-001 WEA 62 83 1  

Snow Shoes 

(2) 
74-2-002 MSC 50* 84 2  

Small Box of 

Coins, 

Worldwide 

74-2-003 N/A 31 3  

Box of 

Handmade 

Table Place 

Markers (15) 

74-2-004 N/A 46 4  

Miniature 

Ceramic Vase 
74-2-005a CER 3 53 5  

Wooden Stand 

to Miniature 

Ceramic Vase 

74-2-005b CER 3 53 5  

Shilluk Pottery 

Pipe 
74-2-006 CER 109 51 6  

Hat Pins (3) 74-2-007a-c N/A 23 7  

Basket Lid 74-2-008 BAS 292 7 8  

Carved Ivory 

Tube (4 broken 

pieces) 

74-2-009a N/A 36 9  

Carved 

Coquilla Base 

for Carved 

Ivory Tube 

74-2-009b N/A 36 9  

Brass Metal 

Gong 

(Kyeezee) 

74-2-010 MSC 33 44 10  

Carved 

Limestone 

Sphinx 

74-2-011 N/A 43 11  

Carved Ivory 

Lid 
74-2-012a N/A 12 12  

Broken Ring 

for Carved 

Ivory Lid 

74-2-012b N/A 12 12  

Emu Egg 74-2-013 MSC 6 66 13  

Bronze Lamp 

with Relief 
74-2-014 MSC 42* 1 14 

 

 

 

                                                 
184 Entries with an asterisk (*) have additional information that can be found on the 2014 Exhibit 

Worksheets (Appendix B). 
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APPENDIX A: CONCORDANCE OF NUMBERS184 

Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

Teacup 74-2-015 CER 1 3 15  

Shell and Bone 

Fish Hook 
74-2-016 GWS 81* 12 16  

Small Box of 

Cut Stones 
74-2-017 N/A 60 17  

Ivory Box 74-2-018a N/A* 2 18  

Lid to Ivory 

Box 
74-2-018b N/A* 2 18  

Wood Scale 

Weight Box 
74-2-019a MSC 22 27 19  

Metal Scale 

Weights 
74-2-019b-d MSC 22 27 19  

Heart Shaped 

Box 
74-2-020 N/A* 28 20  

Silver 

Container, 

Pumpkin? 

74-2-021 N/A 33 21  

Matchbox Nut 

and Silver 

Container with 

Hinged Lid 

74-2-022 N/A 15 22  

Basket Lid 74-2-023 N/A* 67 23  

Brown 

Variegated 

Seed Pod 

74-2-024a MSC 72 59 24  

Small Reddish 

Seed Bead 
74-2-024b MSC 129 59 24  

Blackish 

Wrinkled Seed 

Pod 

74-2-024c MSC 74 59 24  

Blackish 

Wrinkled Seed 

Pod 

74-2-024d MSC 75 59 24  

Blackish 

Wrinkled Seed 

Pod 

74-2-024e MSC 73 59 24  

Carved Deer 74-2-025 MSC 25 4 25  

Knotted Club 74-2-026a WEA 6A 86 26*  

Knotted Club 74-2-026b WEA 6B 68 26*  

Folding 

Parasol 
74-2-027 MSC 133* 48 27  

Birds Nests (3) 74-2-029 MSC 5 N/A 29 
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Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

Asymmetrical 

Silver Metal 

Object 

74-2-030 MSC 34 N/A 30  

Lyrebird 

Feather 
74-2-031a MSC 152* 72 31  

Lyrebird 

Feather 
74-2-031b MSC 153* 73 31  

Blue Glass 

Bead 
74-2-032 N/A 26 32  

Flower 

Pressing 

Boards (2) 

74-2-033a-b MSC 29 50 33  

Bamboo Staff 74-2-034 N/A 62 34  

Ivory Handle 

Brush with 

Pink Binding 

74-2-035a N/A* 41 35  

Ivory Handle 

Brush with 

Blue Binding 

74-2-035b N/A* 42 35  

Woven Round 

Fan 
74-2-036 FIB 76 45 36  

Nested Basket 

Trays (2) 
74-2-037a-b BAS 293 52 37  

Lace Collar 74-2-037c BAS 293 52 37  

Lace Edging 

(2) 
74-2-037d-e BAS 293 52 37  

Linen with 

Lace Edging 
74-2-037f BAS 293 52 37  

Sun Shade 74-2-038 N/A 70 38*  

Paddles (2) 74-2-039 MSC 54* 85 39  

Lantern 

Hanging 

Bracket 

74-2-040a MSC 31 57 40  

Lantern Base 74-2-040b MSC 31 57 40  

Arabian 

Kuffieh (Agal) 
74-2-041 FIB 19 29 41  

Cake Cover 74-2-042 BAS 301 69 42  

Bronze 

Scabbard 
74-2-043 N/A 17 43 
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Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

Flax Watch 

Holder 
74-2-044 FIB 43 37 40 

The fiber catalog 

binder lists this 

object as "FIB 43." 

The paper catalog 

lists the object as 

"BAS 292." This 

BAS number is likely 

incorrect as the 

access database 

attributes it to 74-2-8 

(Basket Lid). 

Dancing Balls 74-2-045 FIB 9 49 45  

Woman's Silk 

Jacket 
74-2-046 MSC 154 47 46 

The paper MSC 

catalog (p.7) states 

"Penoire Silk 74-2-46 

MSC 154 

Deaccessioned 10-

22-1990 -- Poor 

Condition" 

Buddhist 

Prayer on Palm 

Leaf 

74-2-047 FIB 11 25 47  

Card Case 74-2-048 MSC 44* 34 48  

String of Blue 

Beads 
74-2-049 GWS 164* 19 49  

Matchbox 

Bean Vessel 
74-2-050a N/A 20 50  

Matchbox 

Bean Vessel 
74-2-050b N/A 21 50  

Hat Veil 74-2-051 FIB 14 40 51  

Throat Teeth of 

Fish 
74-2-052 MSC 1 30 52  

Walrus Tusk 

Ornaments 
74-2-053 N/A 5 53  

Flint and 

Tinder Pouch 
74-2-054 MSC 109* 9 54  

Woman's 

Tobacco Pouch 
74-2-055 N/A 8 55  

Cameo: 

Australian 

Outline on 

Emu Egg Shell 

74-2-056 MSC 4 35 56  

Leather 

Tobacco Pouch 
74-2-057 BEA 90 16 57  
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Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

Matchbox 

Beans 
74-2-058a-f MSC 77* 58 58  

Large Bean 

Pod 
74-2-058g MSC 77* 58 58  

Tasmanian 

Blue Gum(?) 

Cone 

74-2-058h MSC 77* 58 58  

Dried Salak 

Fruit 
74-2-058i MSC 77* 58 58  

Eucalyptus 

Gum Nut 
74-2-058j MSC 77* 58 58  

Taj Mahal 

Brooch 
74-2-059 N/A* 6 59  

Roman Bowl 74-2-060 CER 248 82 60  

Lid to Satsuma 

Jar 
74-2-061a CER 2 32 61  

Satsuma Jar 74-2-061b CER 2 32 61  

Mechanical 

Puzzle 
74-2-062 N/A 13 62  

Metal Spear 

Point 
74-2-063a WEA 43 11 63  

Metal Spear 

Point 
74-2-063b WEA 44 14 63  

Dagger 74-2-064a WEA 42 24 64  

Serpent on 

Handle of 

Dagger 

74-2-064b WEA 42 24 64  

Puffin Beak 

Dance Rattle 
74-2-065 MSC 11 22 65  

Cockade 

Folding Fan 
74-2-066 FIB 58 39 66  

Triple Knife 

Set 
74-2-067 WEA 47 18 67  

Hawaii 

Necklace, Shell 

and Glass 134 

cm 

74-2-068a N/A 59 68 

In the original rough 

inventory (c. 1959) 

all of the strung 

beads were listed as 

"68. Box of strung 

beads." This 

description was 

copied in O'Bannon's 

1974 inventory. The 

1974 Buie-Martineau 

correction catalogs 

the individual 
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Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

objects, giving this 

object the name listed 

on this concordance. 

Object was not 

located during this 

inventory event. 

Beaded 

Necklace 

(Light Brown, 

Dark Brown 

and Red Seeds) 

74-2-068b GWS 183* 59 68*  

String of Silver 

Nonagon-

shaped Beads 

74-2-068c GWS 182* 59 68*  

Loose Light 

Brown, Dark 

Brown and 

Red Seeds (12) 

74-2-068d-o GWS 271* 59 68*  

Folding Paper 

Fan with Three 

Ladies 

74-2-069a FIB 60 38 69  

Folding Paper 

Fan with 

Seascape 

74-2-069b FIB 59 38 69  

Awl 74-2-070 MSC 27 56 70  

Leather and 

Glass Pendant 
74-2-071 N/A 10 71  

Woven Tri-

Colored Spade 

Shaped Fan 

74-2-072a BAS 313* 63 72  

Open Weave 

Spade Shaped 

Fan 

74-2-072b BAS 316* 64 72  

Spade Shaped 

Fan with Red 

Weave 

74-2-072c BAS 317* 65 72  

Square Basket 

Lid 
74-2-073 BAS 300 61 73  

Palm Fiber 

Sash with 

Tassels 

74-2-074 FIB 7 71 74  

Palm Fiber 

Sash with 

Chevrons 

74-2-075 FIB 6 N/A 75  
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Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

Small 

Perforated 

Lauhala Mat 

74-2-076 BAS 299 87 76  

Set of Tapa 

Pattern 

Samples (15) 

74-2-077a-o FIB 18 75 77 

 

 

 

 

Palm Fiber 

Sash with 

Linear Stripes 

74-2-078 FIB 8 91 78  

Fiber Sack 

("Kete") 
74-2-079 FIB 10 92 79  

Intricately 

Woven Round 

Lahala Fan 

74-2-080a BAS 320 88 80  

Five Pointed 

Woven 

Lauhala Fan 

74-2-080b BAS 321 88 80  

Circular 

Woven 

Lauhala Fan 

74-2-080c BAS 319 88* 80  

Flax Cloak 74-2-081 FIB 65 90 81  

Fiber Mat 74-2-082 FIB 66 89 82  

Tapa Cloth 74-2-083 N/A 77 83  

Fiber Skirt 74-2-084 FIB 34 80 84  

Fiber Skirt 

with Green and 

Red Strands 

74-2-085a FIB 36 81 85*  

Fiber Skirt 

with Red and 

Green Stripes 

74-2-085b FIB 37 81 85*  

Lauhala Mat 74-2-086 FIB 51* 76 86  

Native Flax 

Maori Skirt 

(Piu Piu) 

74-2-087 FIB 30 78 87  

Palm Fiber 

Skirt 
74-2-088 N/A 79 88  

Leather Bound 

Album with 

Pictures of 

South Seas 

74-2-092 N/A 93 92? 

Beardsley Number 

unconfirmed. 

Original inventory (c. 

1959) description is 

unclear, but this is 

the most likely 

number. 
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Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

Deaccessioned to 

CAS in 1990. 

Photo Album 

of Pacific 
74-2-093  N/A 93 

Deaccessioned to 

CAS in 1990. 

Paper Bound 

Album of 

Pictures of 

Naples, 

Pompeii and 

Adjacent Areas 

74-2-094  94 94  

Paper Bound 

Album of 

Pictures from 

New Zealand 

74-2-095 N/A 95 95 
Deaccessioned to 

CAS in 1990. 

Paper Bound 

Album of 

Pictures from 

New Zealand 

74-2-096 N/A 96 96 
Deaccessioned to 

CAS in 1990. 

Book: My 

Italian Year by 

Richard Bagot 

74-2-097 N/A 97 97  

Book: Grant 

Allen's 

Historical 

Guides 

"Florence", 

1900 

74-2-098 N/A 98 N/A 

1974 O'Bannon 

Inventory lists #98-

102 as "Missing or in 

CSUS Library." 

Book: Grant 

Allen's 

Historical 

Guides 

"Venice", 1898 

74-2-099 N/A 99 N/A 

1974 O'Bannon 

Inventory lists #98-

102 as "Missing or in 

CSUS Library." 

Book: Cook's 

Tourist's 

Handbook for 

Northern Italy, 

1899 

74-2-101 N/A 101 N/A 

1974 O'Bannon 

Inventory lists #98-

102 as "Missing or in 

CSUS Library." 

Book: The 

New 

Mediterranean 

Traveller by 

D.E. Lorenz, 

1927 

74-2-102 N/A 102 N/A 

1974 O'Bannon 

Inventory lists #98-

102 as "Missing or in 

CSUS Library." 
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Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

Book: 

Traveler's Map 

of Japan, 1925 

74-2-103 N/A 103 103  

Handbook of 

Sudan 

Government 

Railways and 

Steamers 

74-2-104 N/A 104 89*  

Book: The 

Pronouncing 

Dictionary of 

Mythology and 

Antiquities 

74-2-105 N/A 105 105  

Book: The Use 

of the 

Microscope in 

Clinical and 

Pathological 

Examinations 

by Dr. Carl 

Friedlaender, 

1885 

74-2-106 N/A 106 106  

Book: A 

Manual of 

Microscopic 

Mounting by 

John H. 

Martin, 1878 

74-2-107 N/A 107 107  

Book: A 

Lady's Manual 

of 

Homeopathic 

Treatment by 

E.H. Ruddock, 

M.D. 1892 

74-2-108 N/A 108 N/A 

1974 O'Bannon 

Inventory states that 

#108-112 as 

"Missing or in CSUS 

Library." 

Book: Cairo 

Museum: A 

Brief 

Description of 

the Principal 

Monuments by 

the Curators of 

the Museum, 

1927 

74-2-109 N/A 109 N/A 

1974 O'Bannon 

Inventory states that 

#108-112 as 

"Missing or in CSUS 

Library." 



185 

 

  
 

APPENDIX A: CONCORDANCE OF NUMBERS184 

Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

Book: Keats? 74-2-110 N/A 110 N/A 

1974 O'Bannon 

Inventory states that 

#108-112 as 

"Missing or in CSUS 

Library." Book title 

missing from SSC 

card. 

Book: History 

of Baalbek by 

Michel M. 

Alouf 

74-2-111 N/A 111 N/A 

1974 O'Bannon 

Inventory states that 

#108-112 as 

"Missing or in CSUS 

Library." 

Book: The 

Microscope 

and its 

Revelations by 

William B. 

Carpenter, 

1901 

74-2-113 N/A 113 113  

Book: The 

King's English, 

1906 

74-2-114 N/A 114 N/A 

1974 O'Bannon 

Inventory states this 

as "Missing or in 

CSUS Library." 

Book: A New 

Concordance 

to the Holy 

Scriptures by 

the Rev. John 

Butterworth, 

1828 

74-2-115 N/A 115 N/A 

1974 O'Bannon 

Inventory states this 

as "Missing or in 

CSUS Library." 

Book: Album 

Delle 

Catacombe di 

S. Callisto, 

1928? 

74-2-116 N/A 116 116  

Book: Ravello 

by E. Allen, 

1926 

74-2-117 N/A 117 136 

The original 

inventory (c. 1959) 

photocopy with 

notations leaves #117 

blank and gives this 

book #136. The 1974 

O'Bannon Inventory 

states that #117 is 

"Missing or in CSUS 

Library," and 

attributes #136 to this 
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Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

book. The SSC card 

lists the book as 74-

2-117 but the slide 

classification gives in 

the accession number 

74-2-136. Elsewhere, 

accession number 74-

2-136 is a piece of 

cactus wood. It is 

currently unknown 

which accession 

number is correct, 

however 74-2-117 

seems most likely. 

Book: 

Swinton's 

School of 

Composition 

by Wm. 

Swinton, 1876 

74-2-118 N/A 118 118  

Book: What 

Vassar Means 

by Henry 

Noble 

MacCracken, 

1914 

74-2-119 N/A 119 119  

Book: Vassar 

College 

Fiftieth 

Anniversary, 

1915 

74-2-120 N/A 120 120  

Book: 

Tasmanian 

Friends and 

Foes by Louisa 

Anne 

Meredith, 1881 

74-2-121 N/A 121 N/A 

1974 O'Bannon 

Inventory states this 

as "Missing or in 

CSUS Library." 

Book: Some of 

My Bush 

Friends in 

Tasmania by 

Louisa Anne 

Meredith 

74-2-122 N/A 122 N/A 

1974 O'Bannon 

Inventory states this 

as "Missing or in 

CSUS Library." 

Book: Better 

Say by James 
74-2-123 N/A 123 N/A 

1974 O'Bannon 

Inventory states this 
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Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

C. Fernald, 

1910 

as "Missing or in 

CSUS Library." 

Book: S.O.S. 

Slips of Speech 

and How to 

Avoid Them 

by Frank H. 

Vizetelly, 1922 

74-2-124 N/A 124 124  

Book: Helpful 

Hints in 

English by 

James C. 

Fernald, 1912 

74-2-125 N/A 125 125 

 

 

 

 

 

 

Book: Foreign 

Phrases In 

Daily Use, 

1916 

74-2-126 N/A 126 126  

Book: Manuel 

de 

Conversation 

Pour le 

Voyageuren 

Quatre 

Langues, Karl 

Baedeker, 

Editor 

74-2-127 N/A 127 N/A 

1974 O'Bannon 

Inventory states this 

as "Missing or in 

CSUS Library." 

Book: The 

Investor's 

Catechism by 

Marc M. 

Reynolds, 

1909 

74-2-128 N/A 128 128  

Book: The 

Constitution of 

the United 

States of 

America 

74-2-129 N/A 129 N/A 

1974 O'Bannon 

Inventory states this 

as "Missing or in 

CSUS Library." 

A Handbook 

for City 

Officials 

74-2-130 N/A 130 89*  

Black 

Notebook on 

Architecture of 

the Pan Pacific 

74-2-131a N/A 131 131 

Deaccessioned to 

California Historical 

Society in 1990. 
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Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

Exposition in 

San Francisco 

Photograph, 

Black and 

White 

74-2-131b N/A 131 131  

Newspaper 

Clipping: The 

Lonesome 

Guard 

74-2-131c N/A 131 131 

 

 

 

 

 

 

 

Tapa Cloth 74-2-131c N/A N/A N/A 

Item 131 in the 

inventories says 

"loose papers in 

envelopes." May be 

confused with Acc. 

74-30 Object likely is 

NOT part of the 

Beardsley Collection. 

Newspaper 

Clipping: 

Grammar 

Made Easy 

74-2-131d N/A 131 131  

Newspaper 

Clipping: The 

Burden Bearers 

74-2-131e N/A 131 131  

Newspaper 

Clipping: 

Sculpture at 

the Exposition 

74-2-131f N/A 131 131  

Newspaper 

Clipping: 

Settlements in 

Amador 

Suits... 

74-2-131g N/A 131 131  

Newspaper 

Clipping: New 

and Interesting 

Facts from 

Science... 

74-2-131h N/A 131 131  

Calendar Page 

with Notes on 

the Back 

74-2-131i N/A 131 131  
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APPENDIX A: CONCORDANCE OF NUMBERS184 

Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

Eight Pages of 

Architecture 

Notes 

74-2-131j N/A 131 131 

Deaccessioned to 

California Historical 

Society in 1990. 

Postcard from 

Baalbek, Syria 
74-2-131k N/A 131 131  

Plan of 

Jerusalem 
74-2-131l N/A 131 131  

Card with 

Objects of 

Public Service 

Club of 

Alameda 

County 

74-2-131m N/A 131 131 

Deaccessioned to 

California Historical 

Society in 1990. 

Card 

Announcing 

Dancing at 

Pebble Beach 

Lodge 

74-2-131n N/A 131 131 

Deaccessioned to 

California Historical 

Society in 1990. 

Card Invitation 

with Notes on 

the Back 

74-2-131o N/A 131 131 

Deaccessioned to 

California Historical 

Society in 1990. 

Three Pages 

with Sketches 

of Columns 

74-2-131p N/A 131 131 

Deaccessioned to 

California Historical 

Society in 1990. 

Paper with 

Architectural 

Notes 

74-2-131q N/A 131 131 

Deaccessioned to 

California Historical 

Society in 1990. 

3 Papers, "Old 

Testament 

History" 

74-2-131r N/A 131 131  

Two 

Pamphlets: 

Billets D'entree 

aux Ruines da 

Baalbek 

74-2-131s N/A 131 131  

Paper: Escorial 74-2-131t N/A 131 131  

Paper (Title in 

1974 Inventory 

is 

Indecipherable) 

74-2-131u N/A 131 131  

Paper: Spore 

Color Chart 
74-2-131v N/A 131 131  

Paper: The 

Sphinx and the 

Pyramid 

74-2-131w N/A 131 131  
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Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

Paper: 

American Red 

Cross Ledger 

Sheet with 

Notes on the 

Back 

74-2-131x N/A 131 131  

Paper: U.S. 

Department of 

Agriculture 

Monthly List 

of 

Publications, c. 

1922 

74-2-131y N/A 131 131  

Paper: Lest We 

Forget 
74-2-131z N/A 131 131  

Hershey Box 

Rock and Shell 

Collection 

74-2-132 N/A 60 31*  

Pocket Mirror 74-2-133 MSC 46* N/A 133*  

Book: Cook's 

Tourist's 

Handbook for 

Southern Italy, 

1899 

74-2-134 N/A 100 134 

Object was 

accidentally given 

Accn. 74-2-100 on 

the SSC card. This 

has been fixed. 

Book: 

Preparation for 

Teaching by 

Charles A. 

Oliver, 1909 

74-2-135 N/A 112 135 

Object was 

accidentally given 

Accn. 74-2-112 on 

the SSC card. This 

has been fixed. 

Cactus Wood 74-2-136 MSC 8 N/A 28 

The original 

inventory (c. 1959) 

photocopy with 

notations lists this 

object twice (#28 and 

#137). Slide Catalog 

misattributed this 

accession number to 

the book "Ravello." 

This book is 74-2-

117. MSC paper 

copy gives a number 

54 for this object. 

This may correspond 

to a now missing 

SSC card. 
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Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

Cactus Wood 74-2-137 MSC 7 N/A 28, 137 

The original 

inventory (c. 1959) 

photocopy with 

notations lists this 

object twice (#28 and 

#138). Slide Catalog 

misattributed this 

accession number to 

the book "Ravello." 

This book is 74-2-

117. MSC paper 

copy gives a number 

55 for this object. 

This may correspond 

to a now missing 

SSC card. 

 

Woven Fan 74-2-139 BAS 317* 74* N/A 

Object may not be 

part of the Beardsley 

Collection 

String of Blue 

Nonagon-

shaped Beads 

74-2-141 GWS 173* N/A 68*  

Red and 

Brown Seed 

Bead Strand 

74-2-142 GWS 175* N/A 68*  

Strung Gold 

Glass 

Nonagon-

shaped Beads 

74-2-143 GWS 174* N/A 68*  

Strand of Dark 

Brown Seed 

Beads 

74-2-144 GWS 176* 59 68*  

54 Books of 

Assorted 

Subject 

Unaccessioned N/A N/A 89 

1974 O'Bannon 

Inventory lists these 

books as "Missing or 

in CSUS Library." 

59 Maps, 

National 

Geographic 

editions 

Unaccessioned N/A N/A 90 

A handwritten 

notation in the 

original inventory (c. 

1959) states that the 

maps were "filed in 

Dr. Arnolds office." 

1974 O'Bannon 

Inventory lists these 
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Object Name 

(total number 

of objects) 

Accession No. 

Museum 

Catalog 

No. 

Sac 

State 

College 

No. 

Beardsley 

Inventory 

No. 

Inventory Notes 

maps as "Missing or 

in CSUS Library." 

Assorted Notes 

and Pamphlets 

on Various 

Subject 

Unaccessioned N/A N/A 91 

1974 O'Bannon 

Inventory lists these 

books as "Missing or 

in CSUS Library." 

Metal Object 

1/2 a Ball 

Diameter 4cm 

Unaccessioned N/A N/A 140 

 

 

 

 

 

 

 

 

 

Green 

Cabochon 

Stone 

Unaccessioned N/A N/A N/A 

Beardsley Object 

from American River 

College. Given to C. 

Cohen by Dr. 

Casper-Denman in 

2014. Associated 

object card says its 

from "Pyramids, 

Egypt." There is a 

1931 date. Other 

numbers include 

"352" and "41." 
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APPENDIX B: 2014 EXHIBIT WORKSHEETS 

 

Please see the accompanying DVD-ROM 
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